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Chapter 8
Happy Meal Encounters in the Realm of Superheroes, Muppets, and Clowns

Peter Parker aka SpideMan (August 1962 present)

Whatever life holds in store for me, | will never forget these words: "With great powerTtosnieswyrapit responsieaility."”
Who am I ? I dm Spider man.

Spiderman - 70's Live Action TV Show (Intro)
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SpiderMan, a fictional comic book superhero, is a creation of-edliter Stan Lee and wriatist Steve Ditko,
and first appeared in the Marvel Comics comicAmalzing Fantasy #Abigust 1962).

Lee and Ditko conceived the character as an orphan being raised by his Aunt May and Uncle Ben, and as a
teenager, having to deal with the normal struggles of adolescence in addition to those of a costumed crime
fighter. SpideMa n 6 s cr e at o stength and &gility, therabiktyutgpcing to most surfaces, shoot
spiderwebs usingwrishount ed devices of his oshoonheesd) opnafah
danger qui ckisye nwietoh Rinsabds migbdurcgn t o combat his fo
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http://en.wikipedia.org/wiki/Spiderman
https://www.youtube.com/watch?v=ErhFqQOEUDE&feature=youtu.be

Flight Log Memories: While millions of Spidddan s f ans fl ocked to their movi
to seeSpideManand its two sequeBpiderMan really did not come onto my radar screen until the premiere of the

TV series’he Amazing SpManwhich ran on the CBS television network in the United States from 1977 to 1979,

by which time or son Shannon was nearly five yea@ard no doubt, if my memory is correct, probably got his
awareness of Spiddan watching that show with his father, one of my guilty pleasures revealed! Now, nearly 35
years | ater, Shanap@&és heomwmesBr adpeciwas yi Spoder man,
can |l eap from one building but al s-Manltamjumpeaaresstbthe on e
next generation.

Back in the early 1980s, SpMan came to Florer, Alabama, where he made a personal appearance at the

Florence Mall, where Sonia worked as a sales representative for Estee Lauder in the cosmetics department of the
Parisian Department Store. Thus, we were aware ofi@pided s p e n di n gsurathat Shenadnwasn d ma
there to greet him, as shown in the two photos below.

Flash forward by 35 years to Reston, Virginia as Christmas 2013 neared. When we asjeat old fjrvendson,
Braden, what he wanted f oAnyQhhriinsgt nBausp,e rhhiesr oreesp!|dy Bw aas
Christmas holidays when he showed up at his grandparents for a sleepover dressed-@siieel \Whisader able

to leap off a bed in a single jump but not quite yet able to hop onto the bedereapingl


https://www.youtube.com/watch?v=TbG9SKN7bBA

However, as the days passed and Christmas drew nearer, the metamorphosis toward a new superhero identity was
emerging, nearly ready to leap not only from floor to bed but also from building to building.

By Christmas, the transformation tal8gian was for all intents and purposes nearly complete, at least when
Braden donned his Spidéan pajamas.

The following year, as Halloween 2014 drew near, Braden was looking forward to having aviaal gsitdene
and, at that time, shared thatwas going to be Spidiéan when he grew up, though surely, on becoming a
teenager, Bradends career aspirations wil!/|l mat ur e i



Bert and Ernie (circa 1969 present)

EmieCome on Bert, what kind of movi e has
Bert Titanic. Titanic had a sad ending.

Sesame Street - Bert Gets Angry

Bert and Ernieare two of the primary Muppet characterSesame Sfreeta U. S. chi | Emeisds t e
orange (hamburgshaped), and Bert is yellow (hotglogped). Don Sahlin built Bert and Ernie from a simple
design scribbled by the Muppets creator Jim Henson.

Accor di n d@iographBekt&rie &mie were virtually the only Muppets to aippb@Sesame Street

pilot episode, which was screen tested to a number of families in July 1969. Their brief appearance was the
only part of the pilot that tested well, so it wa
of the showbut would also interact with the human characters, something that was not done in the pilot.

A typical Bert and Ernie skit has Ernie coming up with dfaned idea and Bert trying to talk him out of

it ending with Bert losing his temper and Ernie néngaiinaware of the results of his own bad idea. For

example, in one sketch, Ernie tells Bert he started to collect ice cubes the day before, and put them under the
electric blanket overnight. When he shows the ice cubes to Bert, he finds out thatriedteddato

water. Bert knows what happened and tries to tell Ernie that his ice cubes melted because of the electric
blanket, but Ernie takes this to mean that a fish from the ocean came into the apartment and melted his ice
cubes, and vows to find tiron-existent) fish that melted theBo(rce


http://www.imdb.com/name/nm0926209/
http://www.imdb.com/name/nm0000568/
http://en.wikipedia.org/wiki/Bert_and_Ernie
https://www.youtube.com/watch?v=zVLCXtG5HZ8&feature=youtu.be

Flight Log Memories: WhenSesame Stnees hitting the airwaves on U.S. television in 1969, | had graduated from
college and was working in ColomBesame Stoedy entered the Byrnes household once our son Shannon (born in
1974) started to watch this program on TV in the late 1970s. So | was aware of a nurBbsaofal&reet

characters from Big Bird, the Cookie Monster, Grover, and tise artid Bert and Ernie. Wh e |
shows in the 1950s and 1960s revolved around a humaBasing¢ Clo@aptain Kangatamch with Soupy Sales

Mr . Ro g e r saddThd Pinkyg Lled Sholdarty thd Muppets were the stars anaitterof the action on

Sesame Stesen as adults and children also appeared on the program. So while | kisasahe Btapet its

Muppet stars, I didndét expect, as lunchtime approac
lobbyon my way to the food c odbrutt, ntohtata I|o@thBenwad Ergienee ad |) 0d:
who were visiting USAID in support of a USAID education project promoting reading among children.

Thinking that my grandson Braden would be thrilled to have a photo of Bert & Ernie with Abu (Kerry), it was as
good as a Ohappy mealod of csrh omven tbe | goemt, tah enogmeendat t hat
Ohappy meal . 6

Bert and Ernie with Kerry


https://www.youtube.com/watch?v=YEEYZuw0nFY

Ronald McDonald (circa 1963 present)
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Mcdonalds Ronald Gram Commercial

What person in the United States or, for that matter, in almost the rest of the world, has n&®dreddd of
McDonald, t he c¢l own hai | &abdréstaurdntcieain Nadsiae its primarpnsascotaQlder

Americans remember when TV channels were filled wit
a fantasy world called McDonaldld i nhabi ted by Ronaldds friends such
Today Ronald has disappeared from McDonal dés commer
i ves. Ronal d (and McDonal dobfaidHouses, &hei paseats darastag avernightt h

when visiting chronically ill children in nearby hospital facilities. Since August 2003 Ronald has be&gtef CHO
Happiness Officed of the McDonald's Corporation. At any given moment, many peopleilivonkef making
appearances in the Ronald McDonald costume, visitin

Ronal d&s oWiliard Scott(seevigretteywhe at the time was a Washington, DC area local radio
personality who alsoplaygadd z o t he CIl o wlV framm95D G 5962. IMVEBE3, Scott appeared in three
separate television spotsHappyRGhawd, 8icDbosaédbeti he
ads featuring the character. While Scott later went ecaimé NBET V daday Sheveatherman, he claims in his
bookJoy of Livihgh at he o6écreated Ronald McDonal do:

At the time, Bozo was the hottest chiThdevwsn s show
something about the combination of hamémsrgnd Bozo that was irresistible tokids. That 6s why
Bozo went off the air a few years |l ater, the | oca

character to take Bozods pl ace . .Sougp, I sat down an


http://www.quotesdaddy.com/quote/765259/ronald-mcdonald/im-fixing-supper-let-me-call-you-back
http://en.wikipedia.org/wiki/Ronald_McDonald
https://www.youtube.com/watch?v=v8DZc2PUUq0&feature=youtu.be

The First Ronald McDonald Commercial... Slightly Restored! Q »

Willard Scott (as original Ronald McDonald)

In 1966 McDonaldds hired the circus performer Coco
image; Polakovs created the now familiar costudnmaker p . At any ti me, McDonal doés
actors appearing as Ronald McDonald in restaurants and events.

Flight Log Memories:On Sunday, September 22, 2013, my wife Sol
Mc D o nfajustoheow cholesterol Egg White Delight McMuffin each (and some Greek yoghurt that | brought
from home). Suddenly | <called Soniads attention to
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Immediately | thought what a tré¢atvduld be for our grandson Braden to nieatald McDonald even though,

having just turned five years old, Braden might not be very aware of who Ronald is even though at an early age
Braden could spot McDonal dds GolldemnAr ahedheaskbaclk e
Ronald scheduled to appear just four days later on September 26, | asked my son Shannon and his wife Jeannine
bring Braden to McDonal dés to meet and get some pho


https://www.youtube.com/watch?v=iO57P3xKUko&feature=youtu.be

Just four days later Soniaand lgMtoDonal dds around 5: 45 p.m. and a fe
with his parents. While we planned to get dinner at another location, Braden was hungry and wanted a cheeseburg
so | purchased a Happy Meal for him. As Braden began to esdlhisentold Sonia that he wanted Abu (me) to eat

with him, so | purchased a couple of cheeseburgers and some fries, sharing the second burger and fries with Shan

0The Ronald McDonald Showdé Has Arri ve

Ronal d McDonal dds t rnglotko lwasseassurad biavisiywas goingttorstrt on einre kSure
enough, at 6 p.m. Ronald walked from the truck across the parking lot and into the restaurant, greeting and high
fiving all the children and stopping to let any and all take photbiwiBraden was a bit wary at first but relaxed

when he saw the other children shaking handdjvinghand having their pictures taken with Ronald who also was
performing magic tricks. On reaching Braden, Ronald magically pulled an orange baldow aof Brs s hi r t ,
winning over Braden who always is fascinated by the magic tricks Abu (Grandpa Kerry) performs. So Braden was
now on board and willing to have his picture taken with Ronald as shown below.

HEATING |
SABOR |

Grandson Braden with Ronald

When Ronalturned his attention to Aba (Sonia)), Braden looked on with some anxiety as Shannon urged Sonia to
get up and dance with Ronald. Finally, Ronald let Sonia off the hook, with a thumb up for being a good sport. First

time Sonia ever passed up a chance te!dan



Ronald with Bradends Aba (Sonia), Shannon

Before letting Ronald turn his attention to the other customers, | was determined not to miss getting a photo of
Ronald with Braden and me, especially after my failures to get phd®apaviohn Paul Il (see Karol J6zef
WojtyGa vignette) and Secretary of State John Kerry

Braden with Abu (Kerry) and Ronald



Virtual Stopover Epilogue

Our virtual stopovers in the realms=dfn and TV Personalitiesand Superheroes, Muppets, and Clowrshared

some memorable encounters with luminaries one otherwise might only know from their appearances in front of a
camera on a silver screen or television tube.

But there are also the giantswhowo behi nd the camer a, so for our next
encounters with luminaries behind the camera RddMa? of Photojournalists and Filmmakers



Chapter 9
Visual Encounters in the Realm of Photojournalists and Filmmakers

During our virtual stopover in this realm, wedol/ me
had the good fortune of several encounters.

Theodore Richard Spiegel (6/15/34 present)

Ted Spiegel (Photojournalist)

My task is essdntapturing time.
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John F. Kennedy on the campaign trail (Seattle, 1960) (© Ted Spiegel/CORBIS)

Ted Spiege] an accomplished photojournalist, has traveled to over 60 countries during his career. His work for the
National Geograptagazine began iretkarly 1960s and has included 16 articles on various subjects and
photographic contributions to six of the National C
photo essay on the Hudson River Valley foN#imnal Geogragheha photographed, written, and published

several books, including on the Hudson River Valley, Saratoga, N.Y, and West Point. While Spiegel has covered
assignments across t he ¢ l-cerueyartsts efthe famed Huddon R8@root, ur vy, 0
heds made the Hudson River VaSolraey the focus of much


http://photography.nationalgeographic.com/photography/photographers/photographer-ted-spiegel/
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\ 3 — ~ e Ted Spiegel

0Spiegel , whose woaeskislandscapesphotofraphylaya waytd makei peoplel aware of the
beauty in nature and a way to, in turn, Soarcecour age p

Flight Log Memories: | always look forward to meeting vilihd Spiege] not because he is a great photojournalist

but because of his skill as a story teller on par, | always felt, with the great film actor Peter Ustinov who often regale
audiences with his stories and anecdotes, often with foreign accents, when heraphedacdaar Show Tonight
Showand lateiTonight Starring Johnny Qdysfather (see Francis Byrnes vignette) met Ted in 1965, when he visited
Los Bafios, The Philippines, to do an article fadélienal Geographic t hat countryds i sl anc

Ted andny father quickly hit it off, sharing a passion for communicating effectively with pictures and words. | also
happened to be visiting my parents at the time of o
some of his many storiegdTlater returned to the Philippines on a Rockefeller Foundation asdigdo@mnhent

the work of the International Ri ce Research I nstitu
photos (see below) shows the Mayon volcano apdaickd i es near | RRI 80s rice resesce

Mayon Volcano, Luzon, Philippines
Credit: Ted Spiegefi Rapho/Photo Researchers

In the mid1970s to mid980s, Ted would visit my parents in New York City, where my father was working for the
International Aricultural Development Service. Again, during one of his visits, | also was visiting my parents, so
again had the opportunity to hear Ted®6s h-qualiyri ous s
foreign accents such as in the dteriells about the Allied soldiers being held in a German prisoner of war camp
during World War Il.

For years my father displayed two photos in his office, one a drawing of John Hannah (see vignette), the other the
below photo of John Fitzgerald Kennedykte n by my f atherds good friend Te


http://photography.nationalgeographic.com/photography/photographers/photographer-ted-spiegel/

Senator John F. Kennedy (Seattle. 1960) (© Ted Spiegel/CORBIS)

On February 20, 2017, the United States Postal Service issued a stamp commemorating the 100th anniversary of t
birth of John Fitzgerald Kenned®171963), 35th president of the United States. The stamp (see below) features the
same photograph (see immediately above) that Spiegel took of Kennedy in 1960 while he was campaigning for
president.
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http://www.corbisimages.com/Search#pg=ted+spiegel
http://www.tedspiegel.com/

Leonard Mifton Stuttman (9/7/25 8 7/16/12)

So wedd take you frwomltdh e na dlkeyaornd .t & adarhyewtlteerfaeari
dondt sit. The world is constantly r eveaeaklwithmg it
new show, and have it retain its sense ahdxditdityewas a real chore.

Len Stuttmanwas born and grew up in Chicago (lllinois). From his earliest years and throughout his entire life
Stuttman loved outdoor adventures, exploring the world and everything in it. After graduating from B&higan St
College and serving in the Naval Air Force, he traveled the world, started a film adventure production and tour grou
company, and produced a travel lecture series. During four years, he lived with his wife Irene and sons in New Delt
India, workingdr the U.S. Department of Agriculture. He filmed various documentaries across Africa, these
expeditions earning him membership in The Explorers Club.

Len Stuttman (publicity and Christmas letter phote 1961)

He was the recipient of the Dale Carneg@rd\vor his bravery saving lives when he was involved in a train wreck
and was able to pull people to safety from the burning train. His world adventures, filming, and communication
background led to his television sAtwe Many Worlds of Len Staktataimed in Lansing (Michigan) and Chicago

for several years.

He also worked for the American Soy Bean Association in lowa and for 25 years was president of INARI Ltd., a soy
shack manufacturer. He served as President of the Lansing United Nationscr@goDestnor for Rotary. He was
instrumental in the development of The Woldumar Nature Center, worked on relief for Bangladesh, and ran as a
candidate for the State Senate. Len and Irene were host parents to over 40 foreign students.

While researching thiggnette, | was saddened to learn that Irene had passed in 2009 and Len in 2012.



Irene Stuttman (4/13/310 4/10/09)

Flight Log Memories: In the 1950s my parents became friendsmStuttmanand his wife Irene. Often my

parents would take my brother Kevin and me to the MSU Auditorium where Len would exhibit and narrate one of hi
film documentaries. While living in New Delhi, India, Len and Irene had acquired a fondness for curryatishes that,
occasion, they would come to our home and prepare. This was my introduction to having such items as raisins,
coconut, and peanuts used as toppings for a main dish. In 1982, while | was attendiongtadt®dference on

farming systems research istEansing, | contacted Len and drove out to his house to catch up on what he had
been doing since last seeing him in the early 1960s, before my family moved to the Philippines. It was good after al
the interim years to visit with Len and Irene and seetiiidren grown up. At the time Len was working with the
American Soy Bean Association to develop a soy snack manufactured by INARI Ltd., where he served as company
president for 25 years.

Both Len Stuttman and Ted Spiegel shared a great passioelf@anaething which | have had the opportunity to

do, both while my parents traveled and worked in Europe, the Philippines, and Colombia, and during my profession
career which took me overseas on more than 15@shodssignments to over 36 countiesrica, Asia, and

Latin America and the Caribbean. While my encounters with both Len and Ted Spiegel (see vignette) were brief, th
films and photographs expanded my awareness of the
trave rubbed off on me, probably because my parents moved our family several times while | was growing up and,
subsequently, travel became aanadted requirement for me for nearly forty years before | retired from USAID in
2014.

| also came to concludetth&gging a suitcase and a camera along with me while traveling not only was more stuff to
haul but also an opportunity for either or both to
Minolta SLR camera to document my travel to Itdl{Kanya. Stupidly, while packing in my hotel room in Kenya, |

put the camera in my suitcase rather than my carryon bag, and then discovered on return home and opening my
suitcase that the camera had beendupwitltecasiondllybbeimy nev e
delayed.

Thus, once | no longer was traveling to Africa and Asia, with my travel focused on countries in Latin America and
Caribbean region, | stopped traveling with a suitcase, managing to get bynaela tiyowith jusa carryon bag

plus a smaller bag for other essentials (e.g., laptop). On arrival in a destination aeintigimapproach to

traveling without checked bags greatly expedited getting off the plane, through airport immigration and customs, an
to my hotel. This not only saved time (i.e., not having to wait for a suitcase to be delivered to baggage claim), it alsc
totally eliminated any possibility of my suitcase or its contents being delayed, lost, or stolen!

Fortunately, while my camera was sfabem my suitcase during its journey from Kenya back to home, | had taken

the roll of film out of the camera, thus preserving some of the photos shared in this memoir, not only those of Pope
John Paul Il (see vignette) and Ennio Morricone (see vignettispkphotos | took while on an afternoon safari to

a wildlife reserve park not far from Nairobi, one of which | share below.



Giraffe Photographed by Kerry "on Safari:



Sarah Margaret Fowler duPont (8/24/5& present)

When we premitnealzon Gold in Lima, | carried in my heart the courageous team who worked under very
difficult circumstances to produce this critical film.

Amazon Gold 4 minute trailer

Trailer for Amazon Gold

On August 12, 201S8arah duPonthosted the premiere screening of theAitnazon Go#s part of the Lima Film
Festival at the Ministry of Culture in Lima, Peru.
born nearly a half century ago in St. Joseéphigén, not to mention eventually becoming the produgerazion

Gold How did Sarah get from St. Joseph, Michigan to Lima, Peru?

Whil e Saraho6és mother was from the Upton family who
playing onthatfaml v connecti on, spending a | ot of her spare
t hrough the woods, developing what she describes as

personal communication). When she was 13 y&taBs@h and her mother moved to Camden, South Carolina, an
area known as horse country, where she lived on a farm and again had the opportunity to ride horses and be
surrounded by dogs. When she was 16 years old, she met the young man who woahdddter basband. His

last name was duPont and, yes, the family associated with the DuPont chemical company established in 1802 neal
Wilmington, Delaware.

Sarah is a 1976 graduate of Emma Willard School (Troy, New York) and a 1980 graduate of Cdéstgmof Cha
(Virginia). After graduation, she was a social worker in a poor community in the mountains of Virginia. This
experience reinforced in her an interest in addressing social prebemsSar ah descri bes it,
social responsiliiiy t o gi ve back to the community. o6 Over ti me
she could (e.qg., starting a recycling program in a school, developing an environmental curriculum, and promoting th
arts), eventually leading her to helbéish and/or work with organizations having missions, basically, to make this a
better world.


https://www.youtube.com/watch?v=9YE5FbHWgn8
https://www.youtube.com/watch?v=9YE5FbHWgn8&feature=youtu.be

In 2009, Sarah €ounded and became Executive Director of the Amazon Aid Foundation (AAF), the mission of
which is to raise awareness about and bring envitahsustainability to the Amazon rainforest through-multi
media educational materials, while assisting on the ground partners to address the issues. Sarah handles the

foundati onds administration, i ncl wdners. §AFinawsvorksiwitha n ¢ i a
various stakeholder groups in the Amazon with the o
ecosystem.

A vocal advocate of ecological preservation, Sarah is currently workingtvagicaéscientists tously

Amazonian biodiversity with an eye to educating the public and introducingagétiognservation practices to the
Amazon region. In effect, Sarah strives to use her strength as an educator to make the implications of science mort
widely and bettemderstood.

In addition to working with the Amazon Aid Foundation, Sarah has served on several boards, including the Univers

of Virginia Childrends Medical Center, University o
UptonFoud at i on, Rachel s Network, Wake Forest Universi
the DC Environmental Film Festival. A recipient of the Charlottesville Village Award, she also has received the

Global Syndicate Humanitarian Award,thChi | dr ends Foundation of New Yor k

Dorothy Corwin Spirit of Life Award (more on this below).

For over 20 years, traveling extensively for her philanthropic work, Sarah has promoted arts in education, creating
projects locallgnd internationally. In the fall of 2010, and in collaboration with the Peace Corps in Benin, Africa, she
opened the doors to Ciamo (an arts and music school for children), an effort that began five years earlier in
collaboration with Wake Forest Univgrand Gigi Hancock, wife of the legendary musician, Herbie Hancock. More
recently, Sarah has been working with the Peace Corps, Berklee Global Jazz, and Ciamo to-dexdikop multi

socially relevant materials to promote awareness and solutionsitorissuéd r i c a . Led by Ber kil
UNESCO Ambassador for Peace, the goal is to protdisieal public service announcements related to food

security, health and climate change. This collaborative project will be showcased through cellmibomets At
television in Africa.

When Sarah was diagnosed with multiple sclerosis (MS) in the late 1990s, this only slowed her down, as she remai
committed to her work. Not long after this diagnosis, she becam#radiféinmaker producimgmazon Gof83

minutes), a documentary on how the Amazon rainforest in Peru is being destroyed due to illegal, alluvial gold minin
along the Madre de Dios River.

Narrated by Academy Award winners, Sigagek and Herbie Hanco&kazoolds the disturbing

account of a clandestine journey that bears witness to the apocalyptic destruction of the rainforest in the
pursuit of illegally mined golthe result of the devastation will create consequences on a global scale. Ron
Haviv and Donovan Webster, two journalists who normally cover war and human rights issues travel along
Peruds Madre de Dios River t inforeseThe mdnaré duidedbyav age u
Peruvian environmental activist and biologist, Enrique Ortiz, who is uniquely qualified to point out the
heedless exploitation of the land for minor gain. Director Reuben Aaronson utilizes his skill in Spanish to
guestion loal miners who are eager to scrape together enough money to start a business or feed their family,
not realizing the consequences to their health and homeland. Vulnerable trees, over one thousand years old,
as well as countless species of plants, anitha&sects, both known and unknown, fall victim to the

annihilation. An animated Agouti springs to life to tell the story of his ecosystem, as the only species to crack
open the Brazil nut to repopulate the apex forest tree. The vainabte rainforess not only being

stripped of life, but also forever poisoned with mercurypbyct of the illegal mining practices. Left in


http://amazongoldfilm.com/
https://www.youtube.com/watch?v=9YE5FbHWgn8

the wake of almost surreal images of once extraordinary beauty turned imastelisttdmazon Gold
reaffirms the righaf the rainforest to exist as a repository of priceless biodiversity and not as the toxic
remains of gold@dreg gr eed for

Today Sarah continues to pursue her lifeledigation to education and to the protection of the planet, with much

of her time spent, through showing&ofazon Goltb raise public awareness in Peru, the United States, and
elsewhere oftka mage t o our gl obal environment of mands | u
environment in which we all live and on which we depend for oxygen and other benefits. When not on the road, she
lives on a farm in Charlottesville, Virginia, methhusband Douglas and an assortment of animals. She has four
children who live around the world.

In 2008, the National Multiple Sclerosis Society hoBaratht i t s annual Dinner of Ch
recipient of the Dorothy Corwin Spirit of Life Award. Other recipients of this awatchaled notables such as
Teri Garr, Michael Kamen, David Lander, Alan Osmond, and Richard Pryor. Just the year before Sarah was the

recipient, the award was given to Annette Funicello
with, not become it,dé noting that MS is a otricky d
whet her one |l ets ofear 6 interfere in how one handl e
ti mes 0l i keantwaith symgomawosse in thekheabincluding occasional dizziness. However, not one to
l et this affliction slow her down, she has tried to

omindfulnessod to sesayaggpbaaadatanbenmosymeptomsr To cou
tendencies, Sarah exercises a lot, including in hotter weather, letting her body signal to her when not to push things
too far. Even then, shortly after being diagnosed with MS, she tomketing to the Amazon to work as producer

of the filmAmazon Gold

River of Gold - Official Trailer

Trailer for River of Gold(2016)- update of Amazon Gold(2012)


http://amazonaid.org/connect/amazon-gold-film/about-the-film/
https://www.youtube.com/watch?v=X8goEQT34ic
http://calmain.nationalmssociety.org/site/PageServer?pagename=CAL_Dinner_of_Champions_Events2008
https://www.youtube.com/watch?v=8Q2moTSoea0&feature=youtu.be

Flight Log Memories: Many years ago | was returning home from Lima, Peru on the flight from Lima to Miami. |
got to visiing with the man sitting next to me. Telling him that | had been in Peru to do some work for the Peru
Mission of the United States Agency for International Development (USAID), | asked him why he had been in Peru.

In reply, he handed me his businessbaadtt i ndi cated O0OBushmasterd as his |
him to explain what a Bushmaster dlcarsd he told me that he organized tours into the Amazon for clients wanting
to prospect for gold in the regionds rivers.

Of course, what immedely came to my mind, from television shows and Hollywood western films was an image of
an old gold prospector (as in the first two photos below) panning for gold which, carried out as shown in those
photos, would hardly be harmful to the environmenteHowe r , over ti me, as | woul d
gold prospectors began applying more environmentally damaging mining techniques as shown in the second two
photos below.

Years later, and recently (October 2013), less than agreamlyaietirement from USAID, | saw a flyer (see below)

in the USAID elevator lobby notifying that USAID would host a showing of t#erfaaon GolBurther, an email

to USAI D staff highlighted that t heanddQ&AseS8siongiterthel uc er
film.



Press Contact: c/o Westwood Gallery
Margarite Almeida 568 Broadway
Amazon Aid Foundation New York, NY 10012
tel: 212-925-5700
email: margaritealmeida@gmail.com

| thought it would be informative to see how gold is now being mined &aPerhiow the mining of gold is

i mpacting on the environment. | wasndt prepaaed for
damage that illicit gold mining is having on defore
|l eaving the |l and ruined for other uses such as Agri

of the mercurysed in mining the gold.

Hundreds of smallscale artisanal goldmining operations in the Madre de Dios region of the
Peruvian Amazon (AP Photo/Rodrigo Abd Sourcg

The above photo, taken on September 13, 2013, shows the tailings being produced as the result of the informal
(illegal) gold mining in the Madre de Dios region. The process of mining the gold is inooéamiiythe water
table for miles because of the dumping of hundreds of tons of mercury (which miners use to extract the gold from tt

soil) into the regionds rivers and soil. As a resul
mogly get their protein from fish, are now being contaminated by mercury, particularly theiSchitdien (
negativeresut | ess i mmedi ately obvious than how the minin

landscape as shown below.


http://worldnews.nbcnews.com/_news/2013/10/29/21232661-gold-rush-sparked-by-global-financial-crisis-devastates-amazon
http://dge.stanford.edu/research/CAMEP/CAMEP%20Research%20Brief%20-%20Puerto%20Maldonado%20English%20-%20FINAL.pdf

Ground-level View of Destruction of Land and Water after
Deforestation and Mining of the Gold

From the fil mhdsshowmimegtandl SAhearned t hat she and h
Foundation, including a group of scientists working on documenting the damage being done to the region, are now
working collaboratively with the Government of Peru toaaiseness about the damage that this illegal, alluvial

mining of gold is doing to the Amazon and its harmful impacts not only on the health of the people and communitie:
involved in the mining (i.e., mercury poisoning) but also on the climate of this plane

After the film and Q&A session ended, | approached Sarah and introduced myself, noting | was working on a writin
project in which | would like to includefhemd that | would follow up with her by email to share a draft of this
vignette. A week or satér, after doing some Internet research on Sarah, | sent to her a draft of this aighette

she kindly cooperated in helping me improve the vignette by agreeing to be interviewed by phone, during which she
shared personal information about her lifeviatnot available on the Internet.

Why my particular interest in SarahfAamdzon Gdldrirst, | quickly saw that a vignette on Sarah would fit nicely in

this section oWisual Encounters in the Realm of Photojournalists and Fénmnmalkes iqailell b d 0 d4 h®es & i
filmmaker Leonard Stuttman (see vignette) who back in the 1950s filmed a number of travelogue documentaries (e
about African wildlife). One parallel is thatazon Goisla documentary that conveys in a compelling way how

wildlife in the Amazon rainforest is being threatened and destroyed by an economic activity (gold mining) far and
away more destructive to the environment than, say, African tourism safaris or illegal poaching of African wildlife.

The second reason for wantiagalk with Sarah and initially with one of her scientist colleagues (ol talk

with her) was to ask where the miners had come from and in what had they been employed before migrating to the
Madre de Dios region. They told me thatthevgstamai t y of miners come from Per
their traditional occupation was subsistence agriculture which, as | well knew, is not sufficiently remunerative to
sustain a poor farmer ds f ami | yinrecéfityedrs, gettirg ingo goidenmingo f g
became more and more attractive as a o0livelihoodo n

I saw this same phenomenon in the 1990s when | was
dewelopment program that sought to help coca growers who agreed to stop growing coca on a given piece of land ¢
in its place grow and sell licit albeit less remunerative crops (e.g., ginger). | learned that the farmers who were grow
coca had come to Clap in search of a better livelihood by growing coca than what had been their traditional
livellhoodds ubsi st ence agriculture (growing potatoes, qui
altiplan¢highlands).



To me, the lesson is cleidwe high demand for gold and cocaine here in the United States and other high income
countries is having a detri mental effect on the Ama
Andean region (be they from the highlands of Boliviawy IBexd to other regions of their own countries (Chapare

in Bolivia and Madre de Dios in Peru) in search of a better livelihood for their families. In the end, all too often the
development assistance programs to respond to these problems wind @pitogly sgmptom, trying to help the

poor in the Chapare or Madre de Dios, when it would be much more effective to help them improve their livelihoods
in their highland home communities.

At the same timé&nding ways in high income countries to reducemgefoacocaine as well as putting in place

national economic policies more effective in growing the economies of Latin American countries such as Bolivia an
Peru would help reduce the demand t o ¢ e thisvigndtt@ byt he i
virtue of my encounter with Sarah duPont, will help raise public awareness and understanding of these issues and
need to address them.

As | reflect on what | saw as the messagenakzon Goithow the lure of (demand for) gold imstating artisanal
gold mining and destroying the life of the Amazon and its p@bpethat this same message (how the greed for

gol d destroys | ife) wasldfingaslsuhg ighmrleyt Basses film in Whichtheh e me o f
murdered Jill Mast er s on orepfltha mostekndibgyima8ds in cinematic hitay on) b

Goldfinger Mister Goldfinger
He's the man, the man with the Midas touch Pretty girl beware of this heart of gold
A spider's touch This heart is cold
Such a cold finger
Beckons you to enter his web of sin He loves only gold
Butdon't go in Only gold
He loes gold
Golden words he will pour in your ear He loves only gold
But his lies can't disguise what you fear Only gold
For a golden girl knows when he's kissed her He loves gold

It's the kiss of death from

Mister Goldfinger
Pretty girl beware of this heart of gold
This heart is cold

Golden vasrhe will pour in your ear
But his lies can't disguise what you fear
For a golden girl knows when he's kissed her
It's the kiss of death from


https://www.youtube.com/watch?v=51Wg6k9cWhM&feature=player_embedded
http://en.wikipedia.org/wiki/Goldfinger_%28film%29#CITEREFPfeifferWorrall1998
http://en.wikipedia.org/wiki/Goldfinger_(film)

ABazoneGloldidlulP opnrt advsi de t he o0enduring I mageso

Hopefully,
the oOmurder 6 of t heldminilgzon by continued il

prevent

Flight Log Epilogue: The visual images of photojournalists such as Ted Spiegel and filmmakers such as Len
Stuttman and Sarah duPont are sometimes presented i
without first being writteby an author, thus providing our flight plan to our next virtual stopover fot gerag/
Encounters in the Realm of Book Authors



Chapter 10
Literary Encounters in the Realm of Book Authors

The postGutenberg world that made printing of the writterd so affordable to the masses created a burgeoning
market for books and magazines, not to mention in the Internet eredgpaneing outlets for digital downloads of
blogs, books, and magazines, thus providing authors no shortage of outleta/éok their

My own writingduring my professional working cataegely focused on producing technical docunibatsyh

near the end of this visit to tRealm of Book Authors | 61 | s h a r donetafantasyamdthetothgpa e ¢ e s
fabled that | wrote irhigh school. Perhaps, on reading those two items, you may conclude it was a good thing | stuc}
to developmentelated technical writing.

We kick off our virtual stopover recounting my close encounter with a magazine pNdmisharGousing and
then, during our virtual stopover in #ea/m of Book Authors we 81 1| meet 17 authors ac

1. Cooking and Cookies Made Them Famous (Keo Sananikone & Wallace Amas, Jr.)

2. Knew Them Before They Were Famous! (Walt Willett & Susan Jacoby)

3. Green Revolution Victors and Victims (Vern Ruttan & Tom Hargrove)

4. Fueling the Green Revolution: Finance and Fertilizer (Hernando de Soto & Thomas Hager)
5. Competitiveness in the Context of Globalization (Michael Fairbanks and Tom Friedman)

6. Looki nd f otin ADteewrdngRbanes (Bill Easterly & Paul Polak)

7. Do We Know How or Not? (Bill Paddock & Jim Riordan)

8. They Did Mention the Music! (Page Cook, Tony Thomas, & Jon Burlingame).



Norman Cousins (6/24/159 11/30/90)

.\

Norman Cousins: 10 minute of laughter = 2h paifree sleep

Norman Cousinswas an American political journalist, author, professor, and advocate for world peace. Perhaps
Cousins is best remembered for having served asredit@f of theSaturday Rewvieagazine from 1942 to 1972.
However, he is also remembered for his struggle wit
recovery and health.

Cousins served as Adjunct Professor of Medical Humanities for the Schoolé tetiiginiversity of

California, Los Angeleshere he did research onltimchemistrpf human emotions, which he long

beli eved were the key to human beingsd success in
battled a suddesnset case of an unidentified, crippling iliness telytadignosed as Ankylosing

Sponadylitis, for which he took massive intravenous doses of Vitamin C, and the recovery of which was
accelerated by seifluced bouts of laughter brought on by videos of the televisio@ahdid Cameaad

by various comic films. Later in life he and his wife Ellen together fought his disease, again with exercise, a
daily regimen of vitamins, and with the good nutr
struggle with his iliness] is detailed in the book and fmaiemy of an IlIf&384].

Told that he had little chance of surviving, Cousins developed his own recovery program. His positive

attitude was not new to him, however. He had always been an optimist, known for his kindness to others, and

his robust I ove of Ilife itself. o0l made the joyou
anesthetic effect and would give meaat tevo hours of painr ee sl eep, 6 he -reported.
killing effect of the laughter wore off, [Ellen and I] would switch on the motion picture projector again and

not infrequently, it would lead to anotherfpaine e i Souregr val . 6 (


https://en.wikipedia.org/wiki/University_of_California,_Los_Angeles
https://en.wikipedia.org/wiki/University_of_California,_Los_Angeles
https://en.wikipedia.org/wiki/Biochemistry
https://www.youtube.com/watch?v=ULyujokwI1U
https://www.youtube.com/watch?v=CcswrngfWUY
https://en.wikipedia.org/wiki/Norman_Cousins
https://www.youtube.com/watch?v=--CW46nYRsw&feature=youtu.be

Cousins would write numerous books, including Over Mat{@©91ji and others would continue to write

about him decades after his passing, for exaNmpigran Cousins: The Man Who Laughed in the Face of Death
Despite his long struggle with iliness Cousins eventually lost his battle, dying of heart failure on November 30,
1990. Yet he survived years longer than his doctors hatefdred) years after his first heart attack, 26 years

after his collagen illness, and 36 years after his doctors first diagnosed his heart disease.

If something comes to life in others because of you, then you have made an approach to immortality

Flight Log Memories: My parents (Francis and Ethel By@hsse respective vignettes) were avid readers of books

and magazines, the latter including subscriptions to weekly publicationsisimhdSaturday Reviesgcall my

parents receiving that magaineur home in the Philippines, where my parents lived from 1963 to 1968. There they
arranged for a magazine storage cabinet to Ifedndli remember from my visits there sorting through all the
magazines, organizing elagh amdazheedpui ssnmgst c@dmoinwo
in that cabinet. Often | would leaf through the latest issueS¥tilmelay Review vi ew t he magazi ne
check to see what new films were debuting in New York City, and even occaabaallgrticle.

While enrolled as an undergraduate at Michigan State University in 1965, | made arrangements through my parent:
visit the Philippines and enroll for the first semester of 1966 in the College of Agriculture of the University of the
PhilppinesLos Bafios (UPLB), just down the hill from the International Rice Research Institute (IRRI) housing
compound where my parents, brother Kevin, and sister Kathryn lived.

CoincidentalllWorman Cousins then editoin-chief ofSaturday Reyi@ao waslanning travel to the Philippines to
accompany VieRresident Hubert H. Humphrey on a trip to Southeast Asia, including stops in Hawaii, Japan, and the
Philippines between late December 1965 and early January 1966. The purp&se @ ¥ited e nt stdginmp hr e
the Philippines was to represent the United States at the inauguration of President Ferdinand Marcos. While in the
Philippines, Cousins visited | RRI where my father h
Cousins and my fahsharing a journalism background, and Cousins being thim-ethitefr of theSaturday Review
magazine to which my parents had a subscription, | suspect that dad took a personal interest in meeting and hostin
Cousins during his visit to IRRI.

One dayin early January of 1966, | was walking home from one of my UPLB classes or coming back to the house
after an afternoon 8lwdallydoinot remégmber whicm @roaurivird dasne, p fouad that

my father, as he often did, had brougliiéchouse a guest who was visiting IRRI for the day or perhaps longer, as
was the case with photojournalist Ted Spiegel (see
visitor as | passed the living room where the visitor was sitftimgyparents, or if | even stopped to spend a few
minutes to visit with them. What | clearly do recall was my father introducing the visitor as Norm@&mag@ousins

that | recognized the name as that of the adidrief of theSaturday Revieagazine Thi s was my ocl
very oObriefdéd encounter with literary giant Nor man C

Later that same year, after | returned to Michigan State, IRRI hosted an even higher profile visit as recounted in my

parentds Christmas newsl etter on December 15, 1966


https://healdove.com/alternative-medicine/normancousins
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Standing (Right to Left): President Marcos, IRRI Director General Robert F. Chandler, &
Peter Jennings (plant breeder)

Front (Right to Left): President Johnson &Hank Beachell (plant breeder who selected the
plant varieties in the field that were usetb breed the IR8 variety that led to the Green
Revolution in rice production)

Peak of the year 6s vi s-minuwerwhidwind touv df theylnstitute §IRRI] byePre€iderit o b e r
Johnson and Presi dent Machdesaid thelbattle th& thé Iastitwewasgwadingi | i p p
against hunger was the only war he wanted to see escalated. While Francis never got to shake hands with LBJ, he
get a 2ninute ride to Manila in his jet helicofyérsh, soungroof, airconditionelda real treat after [thraed

half] years of the botpelting 8@minute trip by car.

Some years |l ater, when | was talking with my father
for luncho hot dogs! | then asked dad if he gaatio with LBJ. Dad said no but that, as LBJ was boarding the
helicopter to depart | RRI for Manila, someone asked
ti me, more mustard!o

Yes, having enough mustard or, in fact, the right mustaegigial for enjoying a hot dog. As a case in point, years
later | traveled to Mali on assignment for the International Fertilizer Development Center (IFDC). | stayed at the
L6OAmMi tie Hot el in Mali ds capi t o ltetoceatand soBredisavered thateme t
restaurantds bar served hot dogs fresh off a grilli
having been a former French colony was tmeaidant he bar
(yellow) mustard.
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Some months | ater, on a follow up visit to Mali, an
bottle of Frenchodés American mustard which | d¢areful
about midday, checking in, and settling into my room, | unpacked that bottle of yellow mustard and went down to
the bar to get a couple of hot dogs.

On surveying the counter behind the bar, looking for that hot dog grilling machine and not sskéadtiel
bartender, iif | could get a hot dog. His reply: 0So
second and las® visit to Mali.

Now, the fate of humanity certainly doelpmmustardferst on
our hot dogs. However, whether there is enough rice
(see vignette), wrote in 1979: 0So dependent wupon r

crop has caused wi dSogrger ead famine and deat ho (

Further, as this vignetteds subject, Nor man Cousins
improvement inthe humancomditt on t hi s planet m3oerded be concerned w


http://ipmworld.umn.edu/heinrichs
http://ipmworld.umn.edu/heinrichs

Cooking and Cookies Made Them Famous

Keo Sananikone Phouangke (11/8/58 present)

On the popularity of his Thai restaurants in Haovaiio tdoirigextraordinary things; it comes from
consistently doing the ordinary things

0 »

Keo's Thai Cuisineby Keo Sananikone

Keo Sananikonewvas born and raised in Laos where his family held the Pepsi Cola franchise and owned a tobacco
company. During his early school years, Keo showed little interest in cooking except watching the cooks in his
parentds home pr epar e Frenahoahdi Thanfood farifoentalroecasierns.&Keo filGtitame ® s
Hawaii in the summer of 1968 at the age of 15 in route to a private college preparatory school (Ojai Valley School) |
Ojai, California. His first job was a dishwasher and waiter at OyabS¢ladlel where the students took turns working

in the dining room. One day his oOhost f amilfiyadd ur ged
this, his first attempt to cook for a large party, was a huge success. On graduating fnowl mgtd30, Keo

entered the University of Washington, landing his first paying job as a cashier in the university cafeteria. After
graduating in 1974 with a bachelor degree in Architecture, he attended Sophia University in Tokyo, Japan, where h
took busness courses at the Japan America Institute of Management.

Whil e Keo eventually returned to Laos to help his f
the family fled pennil ess to HawaMdKinleygHiga Schobl], washm@ k t
di shes at Pizza Hut, doing some architectur al dr aft

saved up enough money to finance opening the Mekong Restaurant in Honolulu in 1977.


https://www.youtube.com/watch?v=UG6T6ElJnSs&feature=youtu.be

When Ke dé de&krotnggy Rest aurant éhe was not only openin
t he map i n Ho nyeérwh speaksMauknesmmtidegyualdyOof food, the ambiance and the
servickal | from a restaur ant glizwhdre, jasesanpls, authensictThabf@d,p e o p |
well presented at modest pridesf Namkoong, Honolulu Magayine

Opening the Mekong swaesr ,f aNcainlciyt,a tae dg rbayd ukaetoed so fs it he U
Management School. 0She knew restaurant opé&oua¥yf i ons,
while Keo knew how to cook. Further, with his archi
| would teach part time at McKinley, then come to the restaurant to serve lunch. | did everything: washed dishes,
coked, waiSouecd t abl esd (

Keobs success with the Mekong |l ed to the 1979 openi
soon discovered. December of 1981, a second restaurant was o
1982, Keo opened another restaurant called Mekong Il.

Keo as Chef and Owner/ Manager of Keob6s Thai Restaur

In 1985, Keo publishedshown cookbookK e 0 6 s T. Wiaen no@ubilisiser wainterested in the book, Keo
published it himself and the bookds first printing
Keo offering to publish the book. Inthe winttro1 985, Ten Speed Press, purchas
cookbook and began marketing it worldwide. The book has now sold over 100,000 copies, including 9,000 copies i
Thailand and 5,000 copies in Australia and Canada.

"KEOS THAI CUISIE

e k=

{

KEO SANANIKONE

Keodbs Th 4Qrigindliand Sécand Editions)



http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
https://www.youtube.com/watch?v=UG6T6ElJnSs

For his recipes, Keo insisted on fresh ingredients.
Keo and his family bought land in Mokuleia to farh986, Keo acquired two farms on the North Shore of Oahu

to grow fl owers, spices, and vegetables. Then, in A
Centre. I n December of 1997, Keo mov hodtsahStasbucksjtaag s hi p
new | ocation on Kuhio Avenue in Waiki&ki. Located ne
al | of his restaurant s. I n December 1999, Wai ki ki S

American fod. By 2014 Keo owned and operated five restaurants with over two hundred employees to the delight o
diners from around the world.

Keods Thai Restaurant on Kuhi o Avenue i n Wa
Why did a Laotian open a Thai restaurant? Kearespod : o Laoti an and Thai | angua
similar é. But the food is very different. I felt La

Laotian food is very basic and simple, and Thai food is very exotid andrcSowrdg G he Eecret to Keo's success
has been creating a restaurant as he wanted it.

0l visited a | ot of et hniworrledsét.a ulrna nntasnyi ne tAmeirci crae
food would be good but the ambience was wrong. Or the ambience would be right but the food and service
were not . I put in everything I personally 1I|iked

opgraded ingredients to AmericanSosrtpandards, but Kk

For over three decades, Ke o hngfascitatoa with the cuisine ef Thailandc e n t
with the average Thai restaurant being no match for
garneredBon Appéty ot ed Keods OAmer i canGhemeRBmeesitonddi Ame Resaasr &c
TabINewswedke scri bed Keods as 00ne of the choicest dini

Fa-ade of Original Kapahulu Keods before REe


http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/

Flight Log Memories: My family (wife Sonia, son Shannon, and I) made our firsttfgmdyHawaii in 1992. On

| earning about the famous Keods Thai Restaurant on

then there was no GPS in oneds rental car but we ne
directi ons, finally found the restaurant. Not ini ti al
entering the restaurant we found another worl d, wi t

tropical, the menu varieddahe food delicious, especially (for me) appetizers such as spring rollsatbicken
ginger chicken soup, and cucumber salad.

In 1999, our family returned to Hawaii, one of the
Whilenro ment arily disappointed on |l earning that Keods ¢
our spirits soared when we were told that Keob6s had
hotel, making it possible toiedsy di ne at Keo6s more than a few times
Mor eover, one evening while dining at KeodoKeows hhd
Cuisineookbook (as shown below).

On our return trip tadawaii in 2004, we again stayed at the same hotel (Mdynttieam Royal Garden at Wajkiki

440 Ol ohana Street, Honol ul u) ,i andihe foad atithe hew lodatton wak ass e
good as ever! When Sonia and | were preparing for a return visit to Waikiki over the 2014 Christmas holiday, we
looked forward toagaimndi ng at Keods during our stay. However , v
checking Keods web site, | discovered that Keods ha
Keods was | ocated was soldasKewi tbcitdednepwt otwaepur s
2014. While Kereportst hat he is | ooking for a new |l ocation to
found that aotyetopench dlon@ver, durehotel (the Waikiki Outrigger on the Beach) was located just
a few blocks from Keoni 6s, a restaurant run by Keobd
there several times, especially enjoying the Thizzengpave were not able to hook up with Keo on this visit to

Waikiki.



http://royalgardensatwaikiki.com/
http://www.keosthaicuisine.com/index.html

Kerry & Sonia after Breakfast at Keoni 0s

Sadl vy, on returning to WaiKkiKki in September 2017, W
Keoni 6s had cl osed. Doubl e bummer!



Wallace Amos, Jr. (7/1/3& present)

Until he was twelviyally Amoslived in Tallahassee, Florida. Upon the divorce of his parents, Amos moved to New
York City to live wit his aunt, enrolling at the Food Trades Vocational High School. From an early age, Amos took
an interest in cooking, learning from his aunt how to bake cookies and developing his own chocolate chip cookie
recipe. Dropping out of high school, Amos joihed.tnited States Air Force, where he earned his high school
equivalency diploma before an honorable discharge from the military. Amos returned to New York City to enroll in
college to become a secretary. Following graduation, he took a clerical ipWilitarthMorris Agency, eventually
becoming the agencyds first African American talent
visit him, with the invitation being accompanied by chocolate chip cookies, which led him togepupsestars

such as Diana Ross & the Supremes and Simon & Garfunkel.

The popularity of Amosd cookies prompted a friend i
that year, the firest F a mo u s codkim staredopened in Los Angeles, California, financed by a $25,000 loan from
Marvin Gaye and Helen Reddy. The company expanded with hisno u s ch@cafatescldip coms eventually

on the shelves of supermarkets across America, with a photo of Amos on every package. Amos became so well
known that in 1981 he appear ed TaxsBuidingmws #d sticcessofhishe 0L
cookie companies, Amavas hired to deliver speeches. Eventually giving speeches led Amos to writing nine books,
many with a selfelp theme (e.d’'he Cookie Never Cruamal@se Power in )You

When some financial troubles hit, Amos was forced to sell the Famous AmoyCompas t he name O0F.
Amoso6 was trademarked, he had to come up with a new
Nonameds Cookie Company. o6 In 1994, Amos partnered w
launchanewbs i ness call ed oUncl e Noname -freeomuffime.dntl999 Whckei ns o


https://www.youtube.com/watch?v=9LuBOv1y4CI
https://www.youtube.com/watch?v=VL9rb3Sn7vs
https://www.youtube.com/watch?v=bHNpqNSwGDg&feature=youtu.be

Noname became Wallyds Muffin Company, with the comp
nati onwi de. | Aimelfrieidand pubitioJehd Rositapintrgduced him to Literacy Volunteers of
America; from that time, Amos has been an advocate for literacy and helped thousands of adults learn to read. In
1987, Amos hosted a TV serla=afn to Rgatksigned to teach others how to neaih was produced by WXYZ

TV and Kentucky Educational Television.

On Febrwuary 16, 2012, Amos appear ed a sThelOffitdmas! f on t
currently resides in Kailua, Hawaii and also Long Island, New York, whesdlie @hip & Cookie gourmet
cookie brand and stores.

Flight Log Memories: One Sunday afternoon several years ago Sonia and | took our houseguest to visit

Was hi ngt on, DiCtheshistbric iram stati@tthatthas ®ween renovated to includeypmalopping.

With Sonia and our guest checking out the stores selling female attire, | decided to walk ahead to see what other st
might be of interest to me. On turning the corner, | noticed several people at a table outside one store. | quickly
realk ed that | was about to exper idanapportumityodneenaidchdt et t
with none other than Famous Amé&lly Amos On shaking his hand, | could see he was on a book promotion

tour and quickly purchasg@dnd had hinautograpldthe book he was promotingVatermelon Magic: Seeds of Wisdom,
Slices of Lifiehere were not a lot of other people around, so we had a chance to chat a bit. He told me about his
experience |l osing his 0Famou qinadciapmhemstioabhie had encoanteed. n y

| was surprised to learn that he spends a good part of each year living in Hawaii, so | shared a bit about my passior
for Hawaii and having met Hawaile@sed Exotica artists such as Martin Denny (see vignétfathur Lyman (see
vignette). I hope one day to make it back to Hawai.
greet him with an Alohal, and try outEmos Cookies

red 1 Juck Canficld & ¢ Hatwen
v Chicken \4"‘/’/0?("&"‘1-—

ScEDs
oF
Wisoom

Wally Amos is a clear case of a person who became famous long before | met him. However, for our next encounte
in theRealm of Book Authorsve 6 | | meet two persons who | knew | ong


https://www.youtube.com/watch?v=zsyxSoOzpt8

Knew Them Before They Were Famous

WhatRel | y Ha p p e n ewas a shoitted EBC TV series thabréin indh@ Britted States from December
1977 to July 1978. Sam Ashley, a graduate of the 1965 class of Bret Harte High School and now a teacher at the
school , s er v e tbr. Rased bnhthe ndartiom et sellenohthersame title by Michael Medved and

David Wallechinsky, the show was an anthology series that each week told what had happened to graduates of this
high school in the decade since they graduatedicbier ecal | ed t he show each week
di fferent members of the high -sudssubfblk siBdemtevsbuddibs trpté 5 .
open a restaurant in the desert where a highway will go through; and RichardélachBat t | est ar Ge
pl ayeddowehkedeér

As both theC | a s $ook dnd TOV&How illustrated, not everyone on a high school class was destined to become
famous (or infamous). Indeed, think back to your own high school days and all tlagepyedittions about who

would most likely to do this or that in life. Of course, the high school coach who did not select Michael Jordan to be
on the school ds basketball team clearly had no i dea
some would contend, the greatest basketball player ever though | would only place that mantle on Magic Johnson (
vignette). But that high school coach can now look back, perhaps with regret, and confess that he knew Michael
before he was famous.

In the next two vignettes, | share memories of two of my own Okemos High School classmates who went on to
become famous but whom | knew long before each became famous in their respective realms. For this virtual
stopover ifThe Realm of Book Authons e 6Wallter Willett andSusan Jacoby


http://www.imdb.com/title/tt0075600/

Walter Churchill Willett (6/20/45 - present)

Of course, a |l ot of people would |Iike to hear t}
confusion thatos completely unnecessary.

Three Food Rules to Follow

Walter Wilett's Three Food Rules to Follow

Walter Willett, an American physician and nutrition researcher, was born in Hart, Michigan. At the time, his father
was doing research in Hawaii, so at age 3 months Walter and his mother travelled to Hawaii. Whsrabdalter

age two, the W llett family moved back to the mainl
research on dairy cowghen Walter was age 11, the family moved to Okemaos, Michigan, where his father worked
with dairy cattleatredy Mi chi gan State University. Two years |

teaching elementary school in Okemos. Walter graduated from Okemos High School in 1963.

Walter continued his education at Michigan State University studyingfaedsthe end of his third year, he

was admitted to the University of Michigan Medical School where he earned an M.D. (1970). His studies continued
the Harvard School of Public Health, earning the M.P.H. (1973) and the DrPH. in EpidemiologyX2980he

became Chair of the Department of Nutrition, Harvard School of Public Health. Willett currently is the Fredrick John
Stare Professor of Epidemiology and Nutrition and Chair of the Department of Nutrition at the Harvard School of
Public Health. H also is Professor of Medicine at the Harvard Medical School.

Willettds curiosity about disease, and how it might
When he was 13, his fatfiela reproduction physiologist who workedhiprove dairy production from cows like

those his family raised in Michiganlied of brain cancer. As the oldest of the four children, Willett had to grow up
fast. He began planting vegetables on a neigfdyam, later selling them to coverchitege tuition.



During medical school at the University of Michigan, Willett became curious about the Quaker religion and attendec
Friends Meeting. There, he was introduced to a nursing school student named Gail Pettiford. Although they were o
differert religions and different radeshe was brought up in Congregationalist and Methodist churches, she was
AfricanAmericarii their personalities meshed. At the time, so did their diets, since both ate thoroughly Midwestern

7

fare of red meat, potatoes, antflioma de desserts. ¢é

Walter and Gail moved to Boston, where he did his residency in internal medicine and began his studies at the
Harvard School of Public Health. After marrying, they moved to Tanzania, where he taught medical school for three
years.

Backh Boston, Wi llett joined the Nursesd Health Stud)
the longterm implications of oral contraceptives. But Willett, who had shifted his focus from internal medicine to
nutrition and epidemiologgjuc ceeded in expanding the nursesd study

He began collaborating with colleagues of Greek, Italian, and Spanish heritage, who exposed him to the flavors of
Mediterranean cuisine. In time, he noticed that the people in histatiestwho were eating the oils, whole grains,
and fresh fruits and vegetables that were staples of the Mediterranean diet were faring better.

By the early 1990s, hedd seen enough. As many Amer.i
Snack¥ | | 6s cookies, Wi llett encouraged his family to
avocados, and very little red meat or sGoard¢

Willett has focused much of his work over the last 25 years on developing research methods, using both questionn:
and biochemical approaches, to study the effects of diet on the occurrenceliseasgs. He has applied these

met hods, starting in 1980, in the Nursesd HbgeRrs h St
of age who completed a mailed questionnaire that included items about known or suspected rigkntbr cance
cardiovascul ar disease. I'n 1989 as the Nursesd Heal

cohort of over 116,000 female registered nurses to examine the association between lifestyle and nutritional factors
and the ocauence of breast cancer and other major ilinesses. In addition to his work on these two studies, Willett
initiated the Health Professionals FollpaStudy in 1986, a study of diet in relation to cancer and cardiovascular
disease among 52,000 men. Togetiese cohorts, that include nearly 300,000 men and women with repeated
dietary assessments, are providing the most detailed information orténmlbeglth consequences of food

choices.

NATIONAL - BESTSELLER

Eat,

Drmk
and B
Healthy

THE HARVARD MEDICAL SCHOOL

GUIDE TO HEALTHY E.’umh@

WaLTER C. WILLETT, M.D.

WITH FA‘RIC\ J qumur
. e


http://www.bostonglobe.com/magazine/2013/07/27/what-eat-harvard-walter-willett-thinks-has-answers/5WL3MIVdzHCN2ypfpFB6WP/story.html

Willett has published three book for the general paati©rink and Be Healthy: The Harvard Medical School Guide to
Healthy Eatifigghich has appeared on major bestsellerHiatsPrink, and Weigh (esauthored with Mollie

Katzen), and, most receniife Fertility Dieb-authored witllorge Chavarro dfPat Skerrett). He has published

over 1,500 articles, primarily on lifestyle risk factors for heart disease and cancer. He is the second most cited auth
in clinical medicine, the most cited nutritionist internationally, and among the five mostanitechyadl fields of

clinical science. He is a member of the Institute of Medicine of the National Academy of Sciences and the recipient
many national and international awards for his reseaifidie Bsston Gla@ported in a recent article:

Willettis the grandson of a dairy farmer. But the $140 billion dairy industry is just one of the many powerful interests
t hat he has taken on during his nearly four decades
no mystery why Willett$® sought afteratthisMe nus o f Ch acospomsoreccby Tihe €utinarg ¢ e

I nstitute of America and the Harvard School of Publ
department, he issal the singtaostcited nutritionist in the world. Broaden your view to all disciplines of clinical
medicine, and Willet is stildl i nSourbe¢ top five. I n t

Walter Willett (photo credit: Dave Bradley / The Boston Globg

Flight Log Memories: While attending my high school class reunion (Okemos High School, Okemos, Michigan) in
1999, | visited the new Okemos High to see its new facility. Originally, for my freshman-$€yy Ql9S9vas in

what is now the Okemaos Public School System AduativistBuilding. At the start of my sophomore year{1960

61), OHS moved to its new camgtide facility (see left picture below) which years after my graduation in 1963
became the Chippewa Middle School, with OHS moving to its current facility (see fightw) . Whi |l e t ou
| atest home, |l visited the principalds office)lto as
was missing. Searching through the cupboards and closets, the secretary discovered a pile oftlyeditmoét on

one closet. Luckily the pile included the two yearbooks | needed. There was no negotiating the price, $50 each, but
left happy with these two items completing a full set of the four yearbooks from my high school days.


http://www.menusofchange.org/
http://www.bostonglobe.com/magazine/2013/07/27/what-eat-harvard-walter-willett-thinks-has-answers/5WL3MIVdzHCN2ypfpFB6WP/story.html
https://www.youtube.com/watch?v=ax7m1ZfOong
http://www.bostonglobe.com/magazine/2013/07/27/what-eat-harvard-walter-willett-thinks-has-answers/5WL3MIVdzHCN2ypfpFB6WP/story.html

L: Old Okemos High School (Now Chippewa Middle School) / R: New Okemos High School

But, before departing the principalds office, I was
senior year classmates and asked the secretary if any OHS graduates had becBherfeantiased two

names. The first was John Ramsey, otherwise known as the father of JonBenét Ramsey. | knew that name
from the media coverage of the young JonBen®t ds mur
immediately recognizing the otheme, Walter Willett, | had to plead guilty that | had no idea that he was

famous. A bit surprised by my ignorance, the secretary said that Willett was a Harvard University medical

doctor who often appeared on TV on such prograiisealacNeil/Lehrer RefaterThe MacNeil/Lehrer

News Holto talk about healttelated topics such as cancer, nutrition, and dieting. Not being a frequent

vi ewer of the MacNeil/ Lehrer program, that explaine
knowthatWajt my f or mer Cl ass of 0663 OHS classmate, had b

Walt was not only a former classmate but also a friend who lived in a house on Mt. Hope Road about a mile from o
house near the corner of Mt. Hope Road and South Hagadorn Road, just a deitkpbéeyay. We both were on

the same bus route that shuttled each of us to and from high school eaccalsd the day | was surprised to

discover that Walt was not wearing his glasses and asked him what happened, to which he replied Haat his visi
returned to 20/20 and, thus, that he no longer needed to wear glasses. | was most envious and to this day wonder
whet her Waltés miracul ous recovery of 20/20 vision
contact lenses (I entually tried that option but without success because of astigmatism), or possibly eating lots of
carrots! Not surprisingly, since Walt went into the
nutrition (if not lots of carrots) wa contributing factor to his improved eyesight.

Recently, in an email exchange, Walter revealed the truth of thedmyaites |, [ did seem to not
high school é.they were a [©Ofceurse,yhatchamyeitmgeltingoldersoedot i on
need them for readingost recently, | got five pairs for $25 fr

Willett, personal communication). Makes me jealmusomparison, even after cataract surgery in both eyd in 201
due to astigmatism | still need glasses for distance as well as reading; and the last pair of glasses that | purchased,
with some vision insurance coverage, still cost me near $200 out of pocket!



Susan Lynn Jacoby (6/4/45 present)

Too mamymericans have twisted the sensible right to pursue happiness into the delusion that we are entitlec
guarantee of happiness. | f

we dondt get exactly
longer willing to write effsenf | i f ed s

di sappointments to simple

American Failure in Education, Reason- Moyers;Susan Jacoby o »

‘.

Bill Moyers Conversation with Susan Jacoby o&merican Unreason

WhileSusan Jacobyvas baptized and raised as a Roman Catholic, her mother from an Irish Catholic family, it was
not unti | t Hgé scdoalgradadtion $hat sha leadned that her father was a Jew who had converted to

Catholicism in order to marry. Jacbdtyéw: eApDauvaghti en
Her Fami |l (2@08). Bur i ed Past


https://www.youtube.com/watch?v=nY8JynFxUko&feature=youtu.be

Half-Jew

SUSAN JACOB)Y

During herformative years at Okemos High School (OHS) and Michigan State University (MSU), Jacoby studied
journalism at OHS working on the school newspaperiTamdahawjearbook, then working during her senior year
at OHS on thé&tate Neywshich came about as dos:

| started working on th&tate Neesvhi | e | was still in high school . A
seminar on Michigan St at e &minuté drisetfronh amhenieim@kemasntieu s |,
State Newsditors asked me if | wddike to continue working there after school during my senior year. Would |
ever! The job offered me an escape from the boredom of the obligatory but superfluous final year of high schoo
which | regarded as an infuriating obstacle in the way of my fadésh college as quickly as possible so that |

could go to work on a baty newspaper. (Susan JaddbitJewp. 213)

While at MSU, and at the recommendation of journalism teacher George Hough 1ll, Jacoby-tink pbas a
campus stringeoif The Detroit Free Pkeder, a week after sendindhe Washington astlection of the articles

she had written fdarhe Detroit Free Pagasseditor called and asked Jacoby to fly to Washington, DC for an
interview and hired her as a cudorier assigned to the city desk. From 1969 to 1971, she moved to Russia to work
as a reporter. Based on her experiences in Moscow, Jacoblposgote Conversétions).

After The WashingRwst, Jacoby turned to fleace writing and becoming an awerthing author. Her 1984 book
Wild Justice: The Evolution of @8@dhdecame a Pulitzer Prize finalist. In Z8@4\ew York TirmadThe

Washington Rasned her boolgreethinkefsHistory of American Seculasisnmotable book of the year, with the
Times Literary Supplébmrdon) and’he Guardidesignating the book as an Outstanding International Book of the
Year. In 2008he Age of American Unraastady of American ainttellectualism, becamBlew York Timleast

seller Other books authored Bgicoby includélger Hiss and The Battle for KB6t@8y antNever Say Die: The Myth
and Marketing of the New O{@®dg.

Throughout her career as a journalist, Susan has contributed a variety of articles and essays to national publicatior
includng The New York TimWashington Post Book,\Masldngeles Times Book, Raeidwnerican Prgsyetier
JoneblewsdaslamouH a r pTae NatxmWogueand both thédARP BulletiandAARP Magazineriting on a

wide range of topics, inclugitaw, religion, medicine, aging, women's rights, political dissent in the Soviet Union, and
Russian literature. Further, she has received many grants and awards, from the Guggenheim, Rockefeller, and For
Foundations, as well as the National Endowmetitdddumanities. In 202002, she was named a fellow at the

Center for Scholars and Writers at the New York Public Library. Today she lives in New York City where she is the
program director of the Center f adwrtingfocusing on Arsericlire w Y o
intellectual history. On the Internet, one can view videos of Bill Moyer interviewing Susan aboul herAmmks
American UnreaaodFreethinkers: A History of American Secularism



https://www.youtube.com/watch?v=JNOSRYxfFqg
http://en.wikipedia.org/wiki/New_York_Times_Best_Seller_list
http://en.wikipedia.org/wiki/New_York_Times_Best_Seller_list
http://www.pbs.org/moyers/journal/02152008/profile.html
http://www.pbs.org/moyers/journal/02152008/profile.html
http://www.pbs.org/moyers/journal/archives/jacobynow_flash.html

Over the years, Jacobyds atheishmsecalariplacoby bas argused thatehe idda efr  t
antiCatholicism being a significant force in American life today is a canard, perpetrated by theologically and politice
rightwing Roman Catholics and aimed at anyone who stands up to the view that the Caomaiinig etttimpose

its values on all Americans. She al so Ond&atlwebsitt hor ed
published byhe Washington.Post n February 2010 she was named to t he
Honorary Board fadistinguished achievers; and, in 2010, was awarded The Richard Dawkins Award by Atheist
Alliance International.

Flight Log Memories:

The first day of eighth grade at STA was another first day of a new school year until | discovered that our teacher,
Sider Cyril Therese, had assigned an attractivigugaih Jacobyto a desk just to the left of my assigned desk.

Both my parents and Susands parents had moved their
thethirdgradein1953)ySan di dndt start at STA until the sixth
STA from sixth through eighth grade. It would be easy to say | knew Susan before she became famous. The truth,
however, is that | never got to know her even thaifigh, STA, we both went to Okemos High School (OHS),
where | dondot recall ever being enrolled in the san

| took great interest in reading what Susan wrote the chapadir Béhim which she recountsrh@imary school

experiences at St. Thomas Aquinas (STA), which | attended from third through eighth grade. Based on her
recollections of those years, it struck me that girls perhaps had it much tougher under the tutelage of the nuns than
was the case ftre boys. Possibly because STA had so many sixth and seventh grade students and had to split thos
yearsd students into two classes, that may expl ain
as we may have been in differentrdasss during those years.

After OHS, we both pursued undergraduate degrees at MSU, where Susan, by taking double credit loads and goint
summer school, graduated in only two years in 1965 with a BA in Journalism at the age of twenty. In the meantime,
plodded along the beaten path of spreading my undergraduate education over the conventional four years to earn ¢
BA in Sociology in 1967, including one summer of study in Mexico and one semester at the University of the
Philippined_os Bafios.

I had not seeBusan since high school until we both went back to East Lansing the summer of 2011 to attend a
reunion of the STA class of 1959. During the exchange of emails among classmates leading up to that class reunio
read an email from Susan commenting tleatath found high school boring and that her teachers had not been
inspiring. | responded by sharing with her a short piece | had written about my memories of a dozen OHS teachers
(see Annex 2). Among those memories, | wrote the following about one wigh@steachers, Dale Brubaker (see
vignette), who taught American government:

Dale Brubaker (government/economics)d Dale Brubaker was the teacher who most inspired me at OHS.
He was enthusiastic about ideas and engaged the students in reading/ocguulasiisgueriented books

availableaslewo st paper backs. Mr . Brubakerds approach to
class and working hard on class assignments, resulting in the only instance where my OHS grades over a
semester ro§om A-to AtoA+.Unf ortunately, given that | was 1in

opportunities to take additional courses with Mr. Brubaker. | now see in retrospect that sparked in me an
interest in social issues, planting a seed that latmdefl a decision to major in sociology at MSU, also
after discovering during my first two years and study of the university course catalogue that majoring in


http://en.wikipedia.org/wiki/Atheist
http://en.wikipedia.org/wiki/Secularist

sociology allowed me the most flexibility to take courses of interest in other departmgraetiod of
time in which | remained undecided about what | really wanted to do with my life.

Susan quickly wrote back, confirming that o0Brubaker
with him over the years. ThatputmetogGédoi ng t o see i f |1 could track dowl
proved successful when | got a reply email from a Dr. Dale Brubaker at the University of North Carolina at
Greensboro. Brubaker indicated that he was the person who had beerschypdiigtmerican Government

teacher . Dal eds reply precipitated an active emai/l
inspiring me to start working on this memoir, recounted more fully in the vignette about4uar/é&ee

Encounters in the Realm of Spartan Educatoysl also owe a debt of gratitude to Susan who provided the spark

for me to track down Dale nearly a half century after having first met him in high school.

Susan, many thanks and all the best for contnaedsas an author!



Green Revolution Victors & Victims

There are many books about development that range from scientific explanations of how change occurs, to detailec
studies about some aspect of development, to personal accounts of those who commnibwteg ior another to
development.

The next two vignettes highlight two early pioneers of the Green Revolution. Vernon Ruttan was an economist who
wrote about o6induced innovationdé as an explanati on
change, while Thomas Hargrove was a communication scientist who worked in the communication programs at sor
of the International Agricultural Research Centers conducting the agricultural research that was a contributing facto
in sparking the Green Revauat

Vernon Wesley Ruttan (8/16/288/18/08)

The induced innovation perspectiveéis compl ex
endowments, and product demand are also important sources of institutional change.

VernonRuttanwas a devel opment economist and Regentsd Pr of
and Applied Economics at the University of Minnesot
development, induced innovation, and technical chadgeoductivity growth, institutions, and development

assistance policy. Ruttan and Yujiro HayaautbmredAgricultural Development: An International tRat$yzective

been translated into four other languages and is considered a classic.

After eaning a B.A. at Yale University in 1948, Ruttan earned a M.A. at Yale University in 1948, an M.A. at the
University of Chicago in 1950, and a Ph.D. at the University of Chicago in 1952. While at the University of Chicago,
Ruttan studied with Theodore Schulho won the Nobel Memorial Prize in Economics in 1979. Earlier in his
career, Ruttan held positions at the Tennessee Vall
Economic Advisors, and Rockefeller Foundation, where he served stssitenfoimist at the International Rice

Research Institute (IRRI) and in the system of International Agricultural Research Centers. He also served for a
period as President of the Agricultural Development Council.



In their book Agricultural DeveloprAerinternational Perspg@@8/, Ruttan and Hayami presented the following
hypothesis:

The [induced innovation] model attempts to make more explicit the process by which technical and
institutional changes are induced through the responses of, fagnifausiness entrepreneurs, scientists, and

public administrators to resource endowments and to changes in the supply and demand of factors and
products. The state of relative endowments and accumulation of the two primary resources, land and labor, is
acritical element in determining a viable patterns of technical change in agriculture. Agriculture is
characterized by much stronger constraints of land on production than most other sectors of the economy.
Agricultural growth may be viewed as a processiofy the constraints on production imposed by inelastic
supplies of land and labor. Depending on the relative scarcity of land and labor, technical change embodied in
new and more productive inputs may be induced primarily either (a) to save Jafoosargtand (Hayami

and Ruttan, 1988nd ed, p. 4).

In another bookls War Necessary for Economic Buttathpresented his argument that large scale atethong
government investment is necessary for the development of generatguirpokgyies and economic growth.

Supporting this thesis by analyzing six different technology complexes, Ruttan concluded that government
investments speeded up the development of technology in all of these groups, and that nuclear power, most probal
would not have been developed absent significant government investments in its development. The six technologie
analyzed by Ruttan are the American production system, airplane technologies, space technologies, IT technologie
Internet technologies, andciear power.

Ruttan was the recipient of the U.S. Department of Agriculture Distinguished Service Award and the Alexander von
Humboldt Award for outstanding contributions to agriculture. He also was a Fellow of the American Agricultural
Economics Associati, American Association for the Advancement of Science, and the American Academy of Arts
and Sciences. In 1990, he was elected as a member of the National Academy of Sciences. He also received honor
degrees from Rutgers University, Purdue UniversitgaistiapAlbrechtsUniversity of Kiel.

Flight Log Memories: | first metVernon Ruttan(Vern as known by his friends and colleagues) in the Philippines
in 1963. Shortly after my father (Francis Byrees vignette) had arrived in Los Bafios to bedimgas Head of
Training and Communication at the International Rice Research Institute (IRRI), our family was assigned to live in

| RRI'ds I nternational Staff Housing compound in the
after thatvern Ruttan and his family arrived, taking up occupancy of the second house on the right just up the hill
from our house. Also a member of the Rockefeller Fo

agricultural economics research prograsm Eme to time, one would see Vern around the IRRI headquarters, at
the IRRI swimming pool, and at IRRI social functions such as the annual Christmas party.



In 1971, Hayami and Ruttan publishgdcultural Development: An International Revepectivey presented their

induced innovation theory of agricultural development, which theory would later be an influence in my own work.
After leaving the International Fertilizer Development Center (IFDC) in late 1984 to work with the U.S. Agency for
International Development (USAID) in Washington, DC, | was assigned the task of developing a potential research
project on how USAID could more effectively work with farmer organizations as a vehicle for agricultural and rural
development. | reviewed a lottd research literature relating to this issue but two sbtireddayami and Ruttan

t heory of induced i nThelogidof Golectivedctidn: RdldicGoods an®thesTheord &f Group
(1965) provided key theories influencing my ephealization of the incentive structure for farmers to organize for
collective action. Based on these theories, | wrote that:

if farmers perceive that making adjustments in their production decisions, to take advantaeggippart éapior's
availabity, will not likely result in any increase in benefit (or reduction in cost or risk), then such farmers will not have
any incentive, when this agirpport factor is not available, to incur the additional costs and risks involved in seeking,
through cdective action (e.g., farmer organization), to improve their access to this féisosense, the demand

of agricultural producers for collective action may be seen as a derived demand much in the same way as demand
agrisupport factors is a dezd demand the greater the derived demand for a particulesugpgart factor, the

greater the derived demand for a gianignted effort to provide member farmers with improved access to this

factor. Thus, the utility of a farmer organizationtohctuand pot ent i al member f ar mer
performance capability to help member farmers gain improved access to those agricultural support factors for whicl
the derived demand is the gr eat e sCrganizétisns in mgreasingtheBy r n e
Productivity and Incorigarning Capability of Small Farmer Agricultural Systems in the Developing Countries: A
Concept Paper, 6 December 16, 1985)

After my concept paper was favorably reviewed by a large number of dewvelgqartenl prepared an Activity

Data Sheet (ADS) for a research project on Farmer Organizations. One of my USAID colleagues deemed this the
best ADS he had ever seen prepared. Further work to develop this initiative stalled when the office director, Ruth
Zagorin, opined that USAID already was supporting what she deemed to be a similar project, the Communication fi
Technology Transfer in Agriculture (CTTA) project. Thus, she felt there was no need to conduct a research project
farmer organizations. @me bright side, a couple of years later, Michal Cernea (see Montague Yudelman vignette),
who favorably reviewed my concept paper, contracted me to carry out a study on water users associations in Worlc
Bankfunded irrigations projects in Pakistan.



Thomas Rex Hargrove (3/3/4438 1/23/2011)

Remembering Tom Hargrove

In 1966Thomas Hargroveobtained a double degree in agricultural science journalism from TdXadei¥sity,

and later a M.S. and Ph.D. from lowa State University. During the Viet Nam war, Hargrove worked as an Army
lieutenant with the Military Assistance Command, traveling mostly by sampan on canals and rivers and introducing
Che hg Thi n thenewly developed higield IR8 rice variety that doubled and tripled crops. Hargrove later learned

in 1988 that he had been a target of the Viet Cong but was allowed to live because of the good he was doing.

)

ORang has just eepKialilned Wwh yy eheer o i pdioreddargchvagldfty ,m wh
with former Viet Cong political officer Tran Van Rang on the Xa No Canal in the lower Mekong Delta in

1988. $ource


http://irri.org/index.php?option=com_k2&view=item&id=10116:i-remember-honda-rice&lang=en

Based on his experience in Vietham and the Philippines, Hargrove wrote tw& Doagsn Lives Forever: War and
Rice in Vietnam's Mekong Deltd9®K%nd BeyandThe Mysteries of Taal: A Philippime \dolté ake, Her Sea Life
and Lost Towns

Building on his experience working to disseminate in Vietnam the miracle rice-8adietglibped at the

International Rice Research Institute (IRRI), Hargrove joined IRRI in th@7@&das an editor, and frb@vY31991
Hargrovebecame the head of Communication and Publication Services, the position that was originally held by my
father (see Francis Byrnes vignette) from@®a3argrove left IRRI it991 to take a position with the International
Center for Tropical Agriculture (CIAT) in Cali, Colombia. On September 23, 1994, while driving to work, Hargrove
encountered a roadblock set up by FARC guerrillas who kidnapped him at gunpoint. Hardredddesapiture

and time in captivity as follows:

| was kidnapped on my way to work when | drove into a roadblock manned ByhEARQed
Revolutionary Forcesgucfrr@Gdllamhidéa ,FARC tima tdmdrlco de
and kept mén isolated camps high in the northern Andes Mountains. | spent days locked in a dark cell where

| could stand, barely, but coul dnot move around.
hoarding scraps of food, building campfiregép kvarm, and trying to stay sane. | always harbored an
empty hope: that another hostage would be brought

three other hostages were being held in other parts of the camps). During 334 deiyg, dfreapr saw a
road, a wheel, a window with glass. | never spoke English, and knew nothing of world events outside the
FARC camps.

The semliterate FARC guerrillas considered Hargrove aligh prisoner because they thought his CIAT

identificatim badge was proof that he was actually working for the CIA. Over the next 11 montassbAREd

guerrillas in different primitive campsites in the Colombian Andes held Hargrove prisoner. He occupied his time by
secretly keeping a detailed diary ockbloeks and other scraps of paper he had on him at the time of his kidnapping
or that he scavenged. His captors, mostly illiterate and uneducated rural youths with farming backgrounds, ignored
Hargroveds meticulous documentation of his experien

Thedf f i culties of communicating with various FARC f a
Hargrove was not a CIA operative, made negotiating his release difficult. After his family had paid two separate
ransoms, despite this being illeg@olombia, the FARC finally released Hargrove, giving him 10,000 Colombians
Pesos ($USD 12) and marching him two days before releasing him in or near the Los Nevados National Park on
August 22, 1995. From there Hargrove walked several more hours befigremoma park ranger who then

walked Hargrove over a mountain range to a village where he was surprised to discover that the villagers knew his
name and of his kidnapping. The villagers drove him back to his home in Cali, where the family washeurprised as
walked in the door.


https://www.youtube.com/watch?v=RWHIjRGge1w

The notes Hargrove had taken during captivity were reworked into a book and pubdsigedash to Free to
O w nGu@&rilladm aglditionfto indludeng tkamscriptianp p i n g
l egi bl e),
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On returning to the United States, Hargrove became a kidnapping-temasin consultant and chrected

training courses at the U.S. Joint Special Operations University and USAF Special Operations School, holding the 1
of Adjunct Professor of Dynamics of International Terrorism. Hargrove was also awarded the academic title of Seni
Fellow for Terorism Analysis; and, when on assignment, held the protocol rank of 07: Brigadier General (one star).
Hargrove provided testimony before the U.S. House of Representatives Committee on International Relationships ¢
kidnappings, drugs, and the Colombiacor@uerillas. From time to time Hargrove would make speaker circuit
appearances and autograph his book. He an &0 Minutes wi f e
(with Mike Wallace), Discovery Chanfek File®y B CZ0R0,a n d 43Bi8uds.

In 1988, the Agricultural Communicators in Education honored Hargrove with the ACE Professional Award, the
hi ghest award for a single agricultural journalist.
Hargrove its first honoree. 8adt the age of 66, Hargrove died of heart failure in Galveston, Texas on January 22,
2011. Former IRRI colleague Ed Price wrote the following

A gifted writer, thinker and explorer, he was pas
in ocottond when he arrived at school , Tom-studi e
known international agricultural science writer and editorHévémpact was immense as he tutored and

led hundreds of writers, editors andsllt r at or s, young and ol d, in the ir

farmers about advanced technology and explaining agricultural science to threrpablityears his
favorite task was mentoring journalism students writing news releases atttieyidouston Livestock
Show and Rodeth(Memorian.

In 2000, the filnfProof of Lifstarring Meg Ryan and Russell Crowe, was released, heavilyHzmgeoveand his
ordeal, with the character inspired by Hargrove played by actor David Morse.

Flight Log Memories: Were itnot for my father (Francis Byrdsse vignette) | would not likely have met Tom

Hargrove. My dad had been the original Head of Communication and Publications Services at the International Ric
Research Institute (IRRI) from 19#Band was succeeded ley&t Breth (196B4) and Joyce Torio (1978).
Building on Tomds work and exper i e&ic\betnamm Todhijomede mi na't
IRRIl as an editorinthemid9 70s and eventually became dapgrogimdtetyst i t ut
1978 to 1991.

During 1980, while working with IFDC, | made a trip to the Philippines to visit some FAO fertilizer trials around the
country and made a stop at IRRI, including knocking on the door of the house in which my parents thed lived in
1960s. By this time, Walt Rockwood, another communication practitioner, was occupying the house. At the time, |
di dndét know of Tom Hargrove or that he was then hea
However, | recently learnedrh Walt that Hargrove had lived in the last house at the top of hill in the IRRI housing


http://borlaug.tamu.edu/2011/01/25/memorial-thoughts-on-the-death-of-dr-tom-hargrove-international-agriculturalist-and-author/
https://www.youtube.com/watch?v=iXtl1acKGIA

compound and one that occasionally, given its being close to the road and at a great distance from the IRRI guard
post at the bottom of the hill (where the BymasRockwood house was located), was the target of thieves
occasionally hopping over the fence to rob thatfttipe-hill home occupied by the Hargrove family.

It was more than 15 years later that | met Hargrove. Over the years, my father had maiietingth cborn from
IRRI to CIAT and beyond, including in the late 1990s when dad was working with the International Agricultural
Development Service (IADS), later the Winrock International Institute for Agricultural Development. It was

sometime betweenHarg ve 6 s r el ease from captivity in Colombia
his Indian Ridge Road townhouse in Reston, Virginia, that dad invited me over to his home where he introduced me
to a few surprise dinner guests, among themHlam gr ov e . I dondt remember much

is where, when, and how | met Tom Hargrove.

As | reflected on meeting Hargrove and learned more about his biography in researching this vignette, it became cl
thateven as hespentnearlyl of hi s professional l'ife in devel opm
insignificant portions of that time, first in Viet Nam with the Viet Cong having him in their sights as a potential target
to be killed, second in Colombia with tlMRE taking him prisoner and holding him hostage forl1 months before
releasing him, and third not escaping the grim reaper when he died of heart failure at the young age of 66.

Recalling my own biography, | realized that | had been fortunate duringhraydifting several less threatening
nemeses that put me at risk of being sent to Viet Nam, kidnapped in Colombia, or the victim of heart failure. First,
from 19631972 (when | was between the ages of 18 and 26), the Selective Service Systerog(ich. hdchidh its
sights on drafting me, issuing draft notices (order
system but also later under the lottery system. While | was at risk during those years of getting drafted, a series of
circumstances spared me from getting drafted, including being enrolled part of the time in graduate school, working
Colombia for nearly a year (late summer 1968 to early fall 1969), and later serving in VISTanidahatear

Fortunately durindne year that | was living in Cali, Colombia, from time to time | would drive around Cali or even to
nearby towns but never felt at risk that | could be kidnapped as later happened to Hargrove while driving to work in
broad daylight, though while drivingfmg t her 6 s car one day | did get caug
surrounding the car, kicking and rocking it, and breaking off thesattévezar view mirror. Fortunately, | was able

to slowly accelerate the car, make my way out of theofretwrdents without harming any of them, and drive home

wi t hout any bodily harm (other than to the cards bo
Thus, my | ife circumstances spared me from winding
the draft board for eight ys&ept its sights on drafting me). Also, | was spared from being kidnapped in Colombia,
t hough | became a oOprisoner of | ovedé when | fell fo

30, 1969, the marriage now in its 47th year. Fultinexg 2013, | was fortunate in staying a step ahead of the grim
reaper when | was diagnosed with a couple of heart problems (two partially blocked arteries and a deteriorating mit
valve), both requiring heart surgery. Having come through that s.dgery @n recovery, | count my blessings that

| was spared becoming a victim of heart failure, a story shardehicoilngters in the Realm of Heart Savers

Coincidentally, the diagnosis of my heart problems was made when | was 67 years old)desttharebiaogrove

when he died of heart failure at the age of 66. In short, it has been my good fortune that | was able to avoid being
drafted into the military during the Viet Nam war, becoming a kidnap victim in Colombia or in any developing
country whee | travelled over several decades, and becoming the victim of a heart attack or heart failure. All this giv
pause for me to appreciate that, so many times in my life, the Lord rolled the dice in my favor while others were not
as lucky.



Fueling the Green Revolution: Finance and Fertilizer

While our next two vignettes focus on two individd&siéndo de Soto PolaandThomas Hage, they also
indirectly focus on two key factérinance and fertilizéressential to fuel the Green Revolution as eledhi
increasing crop productivity (yields).

Finance

Hernando de Soto Polar (6/3/41 present)

The existence of such massive exclusion [from an information framework that records ownership of property a

information] generates tleb gaoabmies, legal athebaktran elite minority enjoys the economic benefits of the law a

globalization, while the majority of entrepreneurs are stuck in povéagdinbearp themassbizn US$10 trillion
worldwidéanguish asdieapital in the shadows of the law.

Hernando de Soto on the Shadow Economy

Hernando de Soto on the Shadow Economy

Hernando de Sotas a Peruvian economist known for research and writings on the informal economy and the role
of property rights in business and economic development. He is the president of the {basedPstilutefor

Liberty and Demaocracy (ILDn 1986, de Soto published the first of two books about economic develohbaent:
Other Path: The Invisible Revolution in the Thiitth Wodd edition in 2002 titlEkde Other Path, The Economic Answer
to Terrorisin 2000,The Mystery of Capital: Why Capitalism Triumphs in the West and Failsds/poplibleeel Else

Both books have been international bestsellers and translated into some 30 languages.



http://www.ild.org.pe/index.php/es/
http://www.ild.org.pe/index.php/es/
https://www.youtube.com/watch?v=Dw6pB_pFNUw&feature=youtu.be

me MYSTERY
OF CAPITAL

HERNANDO
DE SOTO

The underlying thesi sationsistiad: Sot o06s research and put

no nation can have a strong market economy without adequate participation in an information framework

that records ownership of property and other economic information. Unreported, unrecorded economic
activity results in many small entrepreneurs who lak&wegership of their property, making it difficult for

them to obtain credit, sell the business, or expand. They cannot seek legal remedies to business conflicts in
court, since they do not have legal ownership. Lack of information on income prevanisigevieom
collecting taxes and acting for the public welfar

To survive, to protect their assets, and to do as much business as possibléediadsecrzate their
own rules. But because these local arrangements are full of shortcomingstesasdyeenforceable, the
extralegals also create their own social, political and economic problems that affect the society at large.

Since the fall of the Berlin Wall, responsible nations around the developing world have worked hard to
make the trangith to a market economy, but have in general failed. Populist leaders have used this failure of
the free market system to wipe outglpodvadritzyatiino ntéh ed
But the ILD believes that the real enemy is whigiflawed legal systems of developing nations that make it
virtually impossible for the majority of their pedpénd their asséisto gain a stake in the market. The
people of these countries have talent, enthusiasm, and an astonishing abilitypi@firing af
practically nothing.

What the poor majority in the developing world do not have is easy access to the legal system which, in
the advanced nations of the world and for the elite in their countries, is the gateway to economic success, for
it is in the legal system where property documents are created and standardized according to law. That
documentation builds a public memory that permits society to engage in such crucial economic activities as
identifying and gaining access to informatiort amtividuals, their assets, their titles, rights, charges and
obligations; establishing the |Iimits of Iliability
assuring protection of third parties; and quantifying and valuing assgtésaridheise public memory
mechanisms in turn facilitate such opportunities as access to credit, the establishment of systems of
identification, the creation of systems for credit and insurance information, the provision for housing and
infrastructure, thissue of shares, the mortgage of property and a host of other economic activities that drive
a modern market econongo(rcg


http://en.wikipedia.org/wiki/Hernando_de_Soto_Polar

The work of de Soto and the ILD in Peru between 1988 ante@i965ome four hundred initiatives, laws, and
regul ations that changed Peruds economic system. N o
property system which gave titles to more than 1.2 million families and helped some 38008@dinsly
operating in the black market, to enter the-tfapremal
and restrictive registration, licensing, and permit laws that made the opening of new businessensernyitigne

and cody.

Beyond the I LDds work in Peru, de Soto and the 1LD
and Egypt, along the way gaining favor with the World Bank. The ILD has now worked in some 24 countries to assi
these countries to bane more prosperous. The impact of de Soto and the ILD in the field of development, on
political leaders, experts and ratéral organizations, is widely acknowletdiged=cononidgntified the ILD as

the second most important thitéok in the worldndTimenamed de Soto as one of the five leading Latin American
innovators, among many other honors bestowed on him over the years. In 2009, the ILD turned its attention back tc
Peru and the plight of the indigenous peoples of the Peruvian Amazoleadigéeto producing a short

videotaped documentaifhe Mystery of Capital among the Indigenous Peoples osthemeaani zi ng | LD©®
from indigenous communities in Alaska, Canadheféruvian jungle.

Flight Log Memories: In the early 2000s, while working with the Bureau for Latin America and the Caribbean

(LAC) of the United States Agency for International Development (USAID), the Broad Based Economic Growth
Team (of which | wasraember) developed a new strategic objective that sought to improve access of the poor to
productive assets, including three key factors of produtdiach, labor, and capital. One of our team member, Dr.
Jolyne Sanjak, led research and technical assstaviites to help USAID field missions in the LAC region address

the constraints to improved access of the poor to the first of these three production factors (land) but also including
the titling of any property and helping informal businessestogegis and become | egal ent i
formal economy. For a smsdlle farmer, being able to secure title to his or her land or property is an asset that can
facilitate (fuel) access to credit (e.g., production loans) from the formal bstekmdtays making it easier for

farmers to be able to purchase seeds, fertilizers, and other production inputs.

For a number of years, USAI D had been providing gr a
carrying out establsb groperty titlikg systemshardisypport research on this issue. On various
occasionslernandode Sotat r avel ed to Washington, DC and visited

Building to provide an update on his work if not also to seekgnamt funding for ILD. On one such visit | was

invited to attend a meeting of de Soto with Jolyne and Bureau leadership, which provided not only an opportunity tc
meet him but also to hear firsthand albtbemiakebfth®ds wor
meeting, Jolyne shared with me a coph®Mystery of Capaallate, however, to have it autographed by de Soto.

While my own work in agriculture and rural development over the years did not directly involve me in working on
landtenure, property titling, and agricultural credit issues, | was aware of the key role that land, property, and credit
can play in constraining or facilitating (fueling) access edcateafarmers to finance (credit) and key production

inputs, notablymproved seed varieties and fertilizers, essential for increasing crop yields and incomes. Our next
vignette focuses on one key production input, fertilizer.


https://www.youtube.com/watch?v=xdQeyeYHMtU

Thomas Hager (4/18/53- present)

| am interested in tracking the ways sciencedrahtgchoplogs.
When | find something interesting, I

Thomas HAGER - Haber-Bosch: The Discovery that changed the W.. @ 4

Haber-Bosch: The Discovery thatChanged the World

Thomas Hager, born in Portland, Oregon, has authored more than 100 feature and news articles published in a
variety of popular and professional periodicals, and seven books on health and science. He started his writing care
after earning a M.S. degree in medicebbiméogy and immunology from the Oregon Health Sciences University,

and then earning a second masterds in journalism at
Cancer Institute communications intern and as a freelance medicaheiding being a regular contributor to

American Heallhe has been a news correspondent faldiinenal of the American Medical Assotig8®iager

became the founding editorld¥ Magazina trade publication for scientists. He servée &triiversity of Oregon

(UO) for a decade as the editor of the awardingOregon Quartarlg for a number of years as the Director of
Communications and Marketing for the University of Oregon Press.

Hager has been guest scholar and lecturer at vauivmrsities, and has spoken to many groups ranging from the
Goddard Space Center to the American Association for the Advancement of Science, industry conventions, medice
gatherings, and school and civic organizations. His media appearances hatalkadudesi P A NB6okTV
interviews on NWeekeodEdiiSoichae BridagDian® Retim ShéndTech Natipand an

expert role in the Oregon Public Broadcasting documkmasyPaulingis books, some translated into six

langiages, have featured intriguing tilggig We(lL990)Force of Nature: The Life of Linus(P@@&jignus Pauling

and the Chemistry ofll9@8)| inus Pauling: Scientists and Peg@diaked. with Clifford Meadjie Demon under the

Mico scope: From Battlefield Hospitals to NAG)iTheLabs,
Alchemy of Air: A Jewish Genius, a Doomed Tycoon, and the Scientific Discovery that Fed the Wodd but Fueled th
(2003;andFeedi ng A Hungry WoThe Alchemy & AiCalional Acadensiegs CdmmunicationY e a
Award finalist, was among Kirkus Reviews® 0Best Boo


https://www.youtube.com/watch?v=zysSnH7GZCE&feature=youtu.be

Flight Log Memories: On Monday, September 29, 2014, the day before I retired from the U.S. Agency for
International Development (USAID), | attended titeaddiversary celebration of the International Fertilizer
Development Center (IFDC), held at the Marriott Hotel just acgossPs y | vani a Avenue from
in the Ronald Reagan Building. Nearly 40 years before, at the age of 29 and having just completed my doctorate in
Sociology at lowa State University during the summer of 1975, | drove our VW from Ames Shdélscle

Al abama to begin working not only as | FDC6s first S
International Agricultural Research Centers network (see Per{Aindatgen vignette). IFDC had been established

less than a yelefore in 1974 and was temporarily operating out of a small building on the National Fertilizer
Development Center campus of the Tennessee Valley Authority. It was ironic, the day before my retirement, to atte
the 4@ anniversary event of the orgamaivhere | began my career working in agricultural development, not
including the year (1968) | worked in Colombia with Michigan State on the US4i@ed Integrated Rural

Urban Marketing Project (see Kelly Harrison vignette). Ironically, thatha@jeeen carried out in collaboration

with Col ombiads Cauca Valley Corporation (CVC) that

|FDC 40th Anniversary
Commemoration

Washington, 0.C

September 29, 2014

Peter McPher son Wel c o mithrAgnivekdary @omohemeratior o | FDCd s

Former USAID Administrator PeterMt er son (see vignette) gave the eve
message from former President Jimmy Carter. The program also included a dialogue with Rajiv Shah, USAID
Admi ni strator and Dr. Amit Roy, erlwhdspedtdis dneer workihgewith a n
| FDC. It was Dr. Shah who had signed the Administra
presented to me two weeks before at my retirement party on September 18, 2014.

| FDCds Amit Royv8hahd USAI D6s Raji



For me the program highlight was meeting Thomas Hager who spoke on how he carfReedingité Hungry
Worl d: | FDCOwhiFech shodlordlyr &riaclses | FDCds history an
for 9+ yearsstdudeomagded FDICOIsi Stiened with great intere
the book were projected on a large screen to the right of the stage. | was surpriseghoteeshown belothat

inclucedmei and that this photo also appears dtl@.ofFeeding A Hungvgrld.

Kerry Byrnes (far right) interviewing a Guatemalan farmer



RAIPE
REEDINGWA I
HUNGRYWORLD:

Thomas Hager speaking onFeeding A Hungry World

During the coffee break, | introduced myself to Tom, indicating that | worked at IFDC during its early years,
referencing the photo of me he had includégaving A Hungry Worldand his slide presentation. | then

indicated | would like to include a vitgmabout him in the book | was writing and provided a quick description of

my approach to writing the book. | proposed pairing him with a vignette on Hernando De Soto. Tom was at first a bi
perplexed, wondering what | saw as the connection betweed kv panish explorer who led the first European
expedition deep into the territory of what is now the matisrivnited States.

| explained that the de Soto | referred to was not the Spanish explorer but rather the President of the Institute for
Libertyand Democracy in Peru and authoftoed Other PaithdThe Mystery of CafEiteHernando de Soto

vignette). | explained that the connection | saw between de Soto and Hager is that each of their books highlights th
role of a key input to agriculturatelepment, de Soto focusing on the role of capital (finance) and Hager on the role
of fertilizer. If a farmer has clear title to his or her land, he or she is a better position to secure a loan to buy
production inputs such as improved seeds and festithrese being the key inputs to increasing crop yields and
income. | added that the de Soto vignette would focus on finance (capital), while the Hager vignette would focus on
fertilizer. Tom immediately said that he would be delighted to help me \aiimgpieepignette about him.



Competitiveness in the Context of Globalization

The Green Revolution, including increasing trade of basic food crops such as rice and wheat, was only a componel
part of the larger worldwide process of globalization andats@anying emphasis on the increasing importance of

the need for countries, sectors, industries, firms, and farms to become and stay competitive in an increasingly glob:
marketplace. In this section, we meet two book aulticieaél FairbanksandTom Friedman) who have written

about the challenge of competitiveness in the context of globalization.

Michael Dale Fairbanks (3/26/69- present)

| can predict the future of a developing nation better than any IMF team of economists by asking
one queston.yDou bel i eve in competition?é¢

Michael Fairbanks on Competition

Michael Fairbanks on Competition

Michael Fairbanksisceaut hor (wi th Stace Lindsay) of Harvard Bl
strategy in emerging markBtswing the Sea, Nurturing the Hidden Sourees aff Axbagioping NEt89%).

Reviewing this booBusine¥ge e k wr ®loweng thenSmants tlle way toward creating prosperity in developing
nations. 0

DLOWING THE §L8

Nurturing the Hidden Sources of Growth
in the Developing World
I



https://www.youtube.com/watch?v=s-DDYKqhmas&feature=youtu.be

Plowing the 8ddresses the issue of competitiveness in the developing world. UsiogniiarCcutlower

industry as a backdrop (and drawing from a variety of industries in Bolivia, Venezuela, and Peru), the book identifie
core elements of the failed model of competitiveness in which much of the developing world appears to be trapped.
Theauthors argue that the tremendous advantages developing nations have in natural resources, inexpensive labo
and fertile soil have actually kept these nations poor. Their adveetaggsmitated in other areas around the

world & have not been sufiégnt engines for growth.

While billions of dollars have been spent to eradicate poverty, these regions remain as dependent as ever on volati
natural resource exports and foreign aid. In their book the authors attempt to identify the hidden sowticés of gro
knowledge, innovation, and human capitat yet remain untapped in developing countriashallenge to
conventional economic development theory and pract.i
strategic and microecononppeaches to growth, based on a partnership between the public and private sectors.
The authors argue that only by identifying common goals, committing tteangmgrspective, investing in human
resources, and assigning new leadership roles fordpesipksand policymakers alike can developing countries

break out of the vicious cycle of underperformance.

Fairbanks also helped to conceive, fund, and contriliCiétuoe Matters: How Values Shape HumahiBrogretss

recent book, which he editesdentitiedn the River They Swim: Essays from Around the World on Enterprise Solutions
PovertiHe has authored numerous popular articles @htfitian Science Mdtiitifington PasidWashington Post

and his writings have been translatedhidmzen languages. A more complete biography on Fairbanks is available at
the SEVEN Fund

Flight Log Memories:Dur i ng a Chri stmas holiday trip to Cali, |
S niads |l ongtime friends, Dora MufYfoz de Cobo, i nvit
on the competitiveness of the Cauca Valley. The study had been conducted by the Colombian Fundacién para El
Desarrollo Integral (Foundatibnror | nt egr at ed Devel opment) and the Mo
Mi chael Fairbanks who gave the formal presentation
Given in the Chamber of Commerce auditorium, the presentatioeliatended, with all the seats taken and

people standing in the aisles and at the back of the auditorium. The main point made by Fairbanks was the not
encouraging conclusion that the Cauca Valnteooysugac ononm

cane, increasing competition from artificial or oth
to highetrvalue goods and services that would be competitive in global markets. It was a fairly depressing message,
onet hat he had earlier shared when he met with Col om
had said: oOMichael, youdre Col ombi ad8andyewcknowavhamost d

they did to hi miadrugkmgpio,lhad been shdt @ Déentber 2111993, when he attempted to
escape from the Colombian National Police.

After the presentation, Sonia and | went up to the stage to meet and shake hands with Michael who kindly
autographed (see next page)owcop f t he studyods final report.


http://www.sevenfund.org/about.php
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A few years later, while working as a member of the Broad Based Economic Growth (BBEG) team in the Office of
Regional Sustainable Development (RSD) of the USAID Bureau for Latin America and the Caribbean, we were
develophg a new Strategic Objective to guide the teamo:

competitiveness work Bairbanka s we | | as that of Mi c hfaliedhouldfmcusomr |, I
economic governance and competitiveness. I argued f
Economic Governance, and Competitiveness; 6 and (2)

Innovationgor Sustainable Competitiveness of Economies (PISIBIES)ecision tree grafdee next page)
presents the Strategic Objective on competitiveness as | outlined it in the second concept paper.

Ultimately, my proposal for a strategic objective o
wound up with a Strategic Objective basically repackaging the prior BBEG portfolio into two narrowly focused
intermediate resuftsan intermediatresult on trade capacity building (helping LAC countries to prepare for and
implement free trade agreements with the U.S.), and an intermediate result on access to assets that focused on
improving access of the poor to productive assets (e.g., piteerty t


https://www.youtube.com/watch?v=s-DDYKqhmas

Strategic Objective (SO) Results Framework for PISCES

SO Results Framework
Policy Innovations for Sustainable Competitiveness of Economies (PISCES)

SO: Economic Governance (EG) Strengthened

Sustainable competitiveness of LAC economies increased

A

Critical Assumptions Critical Assumptions

USAID more effective in policy dialogue to
influence commitment of governments and
donors to strengthen economic governance

Economic growth entails both public 3.
(regulatory) and private (voluntary)
institutions that facilitate domestic and
international trade (commerce) in an

increasingly globalized economy 4. Implementation supported by USAID Sub-

Regional and Bilateral Missions
Policy coherence with Summit of the
Americas, USTR, DOS

A £ A

Intermediate Result 1

Intermediate Result 2 Intermediate Result 3

Trade Capacity Economic Competitiveness Enterprise Market
Built Enhanced Access Broadened
Policy leadership provided Policy leadership provided to foster Policy leadership provided

to support field-based
initiatives to strengthen
public sector capacity to
govern rules-based trade.

the practical application of
innovations that increase economic
competitiveness of developing
countries and small- to medium-
sized enterprises.

to expand access of small-
and medium-sized
enterprises to basic
production factors.

e

N

Pt N

Civil Society Support for Economic Governance

Economic Governance Speakers Program (EGSP)

1T

Global Development Alliance (GDA)

Provide policy leadership to LAC sub-regional and bilateral missions on development of

Knowledge Management Partnerships & Business Development Partnerships




Thomas Lauren Friedman (7/20/533 present)

When | was growing up, my parents told me, "Finish your dinner. People in China and India are starving." |
daughters, "Finish your homework. People in India and China ajebstarving for your

Tom Friedman is a threg¢ime Pulitzer Prizevining American journalist, columnist, and author. He writes-a twice
weekly column foFhe New York Tiraad has written extensively on foreign affairs issues such as the Middle East,

gl obal trade, globalizati on, and the environment . C
The Lexus and the Olivelhiee@/orld Is Fleibt, Flat and Crow@ediThat Used To Be Alsiong my favorite Tom

Friedman quotes:

| dm actually not against dril |l i sgweardtndaheeve@anew gai n
revolution, the energy technology revolueion. |1t
internet, someone was up there st prdirnd earsd 6ddrman
odrill, drill, drilldé is the equivalent of today.

Flight Log Memories: A few years back | went to a meeting at the-Amterican Development Bank (IDB). As |

was about to exit the building, | noticed a sign indicating that TdnmFaien was appearing next
conference center. Normally, | would have paid no attention but this speaker was Tom Friedman, whose writings |
always found most stimulating. | got to the conference center just as IDB President Luis Motertugiag in

Friedman, after which Friedman gave his PowerPoint presentation, doing so in a way that made my PPT skills pale
comparison. Friedman is an engaging speaker whom | try to catch when he appears on the Sunday morning news
programs.


https://www.youtube.com/watch?v=GtXS0WyqN8s&list=PLAAF458563545468E
https://www.youtube.com/watch?v=GtXS0WyqN8s&feature=youtu.be

Y Bradene,
/@L&R‘)ﬁ\

On this ocasion, Friedman focused on the issues that he had written &wiuFiat, and Crowdladd, not

surprisingly, with copies of this book on sale in the lobby! As it is impossible to asnttighiznce encounters as

one may have with celebrities or giants on any gi ve
one right after Friedman finished his presentdtoml then went back to the auditorium to line up for Friedman t
autograph his book. When he asked whose name to put on the dedication, and realizing | already had read the boc
asked him to put -yad oldagchredaod), tiiinking | wilhgdt this bobkrtoehan someday, perhaps
when he is in high sobl and has to do a book report more than a decade from now. By then perhaps this book will
spark Bradends interest in the issues that Friedman
Friedman quote when Braden is not staying on tap bbmework, slightly reworking it as follows:

Braden, when | was growing up, my parents told me, "Finish your dinner. People in China and India are star

Finish your homewor k. | f you donrtthedneantime,l | i n s
you'll not be allowed to play basketball.

Abu Mentoring Grandson Braden to Improve His Study Skills

Whi | e r e ad iThedgexds and thel Oia€tPAEIS, | was struck by perhaps his most quoted serieNaz:
two countriestat bot h had McDonal dés had fought a war agai

Friedman referred to this as the 0Golden Arches The


https://www.youtube.com/watch?v=GtXS0WyqN8s

No two countries that both had
McDonald's had fought a war
against each other since each got its

McDonald's

; a9
Themas Friedman

AZ QUOTES

While this statement may no longer be true, it got me to doing a count ofthe numof countri es t h
where | ate in a McDonaldds. The total count is 23,
Dominican Republic, Ecuador, El Salvador, England, Greece, Guatemala, Honduras, Jamaica, Megico, Nicarag

Panama, Paraguay, Peru, Spain (Barcelona, Madrid, and Mallorca), Turkey, Venezuela, and the United States. Mo

these visits in Latin America and the Caribbean wer
Bureau for Latin Ameri@and the Caribbean. Now that | think about it, some years back England and Argentina had
abriefwat i ke scuffle over the Islas Malvinas or Fal kl al
Arches Theory of Conflict Prevention. 6

Years edier, while working for the International Fertilizer Development Center (IFDC) froitOB8975 traveled

to many African and Asian countries where, at the t
seeing one. But what | did collaetl bring home from many of those countries that | visited in Asia and Africa were
unopened Coca Cola bottl es, some of which had Coca

growing collection of Coca Cola bottles was soon competstgifce space in the closet where | stored my LP
record collection, at which point | decided to gift my Coca Cola bottle collection to an IFDC colleague (Jorge Polo)
who also was collecting Coca Cola bottles from the countries he visited.



L o o k i Ddvelopnoent in All the Wrong Places

In the soundtrack of filldrban Cowbpyt 98 0) , Ameri can coubboolkiadndetrhdlohe
chorus of which leads with the following lyrics:

I was | ookindé for love in all/l the w

Lookind for |l ove in too many f aces:s

Johnny Lee 1980 Looking For Love

"Looking For Love" - Johnny Lee (1980)

During the years | worked with the U.S. Agency for International Development (USAID), there were often
opportunities to attend presé at i ons by experts o0lookindd for develc
pl acesdé6 Depending on the oO0faced (expert), one heard
to how to Ol osed poverty.

Two such experts who veitUSAID werassociated with the Chronic Poverty Research Center at the Overseas
Development Institute (ODI) visited USAID to talk about their research on poverty. In 2012, Bob Baulch spoke on
OWhy Poverty Persists: Poerin20/ Ay mawi Slsep me rAd, aDiama

Chronic Poverty Advisory Network, spoke on 0The Roa
Edted by [EE] . The Chronic
BOB BAULCH ) Poverty Report

2014-2015:
The road to zero
extreme poverty

Why Poverty Persists

POVERTY DYNAMICS IN ASIA AND AFRICA

[l Chronic Poverty
W Advisory Network

Gettog to Zero

Bob Baulch (left) and Andrew Shepherd (right)

Then, just ew weeks before my retirement from USAID, two development experts visited the agency to talk about
their povertyrelated workThe first (illiam Eastery) s poke on ot he tyrarPayy of ex|
Polakk t al ked about tot lpeo vieudiyn éds Heg el intoiwormr e short vi


https://www.youtube.com/watch?v=1MnU6p3sGSw
https://www.youtube.com/watch?v=1MnU6p3sGSw&feature=youtu.be

William Russell Easterly (9/7/57 8 present)

Remember, aid cannot achieve the end of poverty. Only homegrown development based on the dynamism
and firms in free markets can(Godhdt.i t e Mad0@'s Bur den

The Tyranny of Experts- William Easterly

William Easterly, an economist specializing in economic growth and foreign aid, is a Professor of Economics at
New York University, GDi r ect or of NYU3s De v asdniorfnoreesident)Retlavetahec h | n
Brookings Institution, and associate editor of several economics journals. InThis BookWh i t e, theldtlea 6 s B L
referring to Rudyard Kiplingds poem of iddomorssame nan
oPl annersé (who Hdewnhebegi plamposhnhngobopcountr-i es) a
up solutions to specific needs). Planners are viewed as utopian, while Searchers are more realistic as they focus ol
doable intervetins and solutions within the structure of a
Easterlyds estimation, Searchers have a much better
also depends on the extent to which thaditigal and economic rights are not constrained.

Flight Log Memories: On May 7, 2014Villiam Easterys poke t o USAI Dds Economic G
The event garnered a strong turnout, so much so that folks were sitting on the floor or stahdiegem. T

provided opportunity for Easterly to hawk his latest GdwkTyranny of Experts: Economists, Dictators, and the Forgott
Rights of the Pbofact, he jokingly held up a copy of blmisk, which one of the attendees brought to the event,

qui pping, ORemember, Motherds Day is coming!é

THE TYRANNY
OF EXPERTS

e s e

WIL&&M EASTERLY



https://www.youtube.com/watch?v=qHPQsDwG8fg
https://www.youtube.com/watch?v=qHPQsDwG8fg
https://www.youtube.com/watch?v=8CgTrrsTbiI&feature=youtu.be

Easterly then provided a quick synopsis of the book

The technocratic illusion is that poverty results from a shortage of expertise, ovegteds ngally about a

shortage of rights. The emphasis on the problem of expertise makes the problem of rights worse. The
technical problems of the poor (and the absence of technical solutions for those problems) are a symptom of
poverty, not a causedverty. This book argues that the cause of poverty is the absence of political and
economic rights, the absence of a free political and economic system that would find the technical solutions
to the poords probl ems. Tiiaccomplishthe teanmical fixesaatechnicad e x p
problems is not theSsue uti on; he is the probl emb

Easterlyds thesis is not that much different from t
bookWhy Nations Fail: The Origins of Power, Prosperity28h8)Rowenigh they put forward the premise that a
nati onds exoofailarenderivesdranctie ehwices that shape its political and economic institutions rather
than from culture, geography, or religion. Nations succeed or fail, they argue, based on the extent to which their

political and economic institutions are Bickior exclusive.

Economic institutions shape economic incentives: the incentives to become educated, to save and invest, to
innovate and adopt new technologies, and so on. It is the political process that determines what economic
institutions people livender, and it is the political institutions that determine how this process works

(Source

THE ORIGINS OF
POWER, PROSPERITY, AND POVERTY

WHY

NATIONS
FAIL

J. | JAMES ROBINSON

Unfortunately, on the day James Robinson visited USAID to spedi/hpddtions ikd was not able to go to the
presentation due to a medical appointment. Al so, un
that the authors had not proposed any simple or easy prescription on how to help nations to succeed. Nor did
Easterly when he spoke at USAI D, only that developn
poor to become the drivers of their own destiny.

I n fact, what Easterly argues harkensTlacWhittoe:t Mars0
oOnly homegrown devel opment based on dawhiehbrthgsusatoours m o |
next vignette on Paul Polak.


https://www.goodreads.com/work/quotes/25632089-the-tyranny-of-experts-economists-dictators-and-the-forgotten-rights
http://www.goodreads.com/author/quotes/12817.Daron_Acemo_lu

Paul Ruben Polak (9%/3/330 10/10/19

Dreams come from peopleds feet, not their words
people to God. To | ewatchrhowaheymove thpiefeetpahdandt be ddtracteal byshe y
words that come thaiomoutliSourcg

Out of Poverty: Paul Polak on Practical Problem Solving
™
L
#
O |
'\

(i ’ .

>

™
a million people
or th M ) .

Out of Poverty Paul Polak on Practical Problem Solving

After some 23 years as a practicing psychRanst? olakbecame cfounder and CEO of Withorse

International, a feprofit social venture working to combine affordablesdifeng or incomgenerating technology

with decentralized supply chains to earn profits serving the bottom billion customers. The Windhorse mission is to
inspire and leaal revolution in how companies design, price, market, and distribute products to benefit the 2.6 billion
people in the developing world living on less than $2 a day. In 2008, before founding Windhorse, Polak founded D
Rev, a nomrofit initiative that erdts the best designers in the world to develop products and ideas that will help the
worl dds poor t o e aBestkrowndar hiswarkwith theuColorauifsed intemagional y .
Development Enterprises (IDE), a qmofit he founded in 198IDE develops practical solutions harnessing the
power of markets to attack poverty at its roots. ol
by making radically affordable irrigation technology available to farmers througallscalesentrepreneurs, and
opening private sect or SauckRoklsdiet ai thevager ok86 bnOctbberrlO, 20h9e i r

Flight Log Memories: On May 8, 2014, just the dagathe visit of William Easterly (see vignette) to USAID, the
Agencyds Bur eau fRaul PoRlomiaspoReson hisrongbiyg worlots dddress poverty, work that
begins by going out to the villages of the poor; meeting with and listenimg keeatiméng what their interests,

priorities, and needs are; and then working with his design team to develop, test, scale up, and market value
chainsthat create not only products to improve the lives of the poor but also livelihood (employmenttiepportun
for them. Pol ak helps the poor to earn their way ou
ohomegrown development based on the dynamism of individuals aidd firfhainffeémarketo r Kk i n addr
recourted in his latest bodkhe Business Solution to (R0¢8jty



http://dreaminin.wordpress.com/2011/02/21/quotes-from-paul-polak/
http://en.wikipedia.org/wiki/Paul_Polak
https://www.youtube.com/watch?v=NHxwRTiGXvo
https://www.youtube.com/watch?v=ximBX9yiCmU&feature=youtu.be

EBUSINESS
SOLUTION
POVERTY

Designing Products and Services
for Three Billion New Customers

PAUL POLAK
MAL WARWICK

Whil e Polak did not bring a copy of his book to haw

cardcleverlykai ng on the front side an image of the bookos
following quote from former Presid&Milliam J. Clinton( s ee vi gnette): 00One of the
come alonginalongtime.or i gi nal , ambitious, and practical . ¢

In researching this vignette, | discovered that YouTube.com hosts many \Reéeb$olak and his wordne
noting the following in the@ompanying comments:

Right now the number of people living on $2 a day or less is more than the entire population of the world in

1950. These 2.7 billion peopftheyepresentan éxtraprdimatly t he w
marketopportunity. By learning how to serve them ethically and effectively, businesses can earn handsome
profits while helping to solve one of the worl dos

The key is what Paul Polak and Mal Warwiekfitmr ofThe Business Solotidave}tyall ZereBased

Design: starting from scratch to create innovative products and services tailored for the very poor, armed
with a thorough understanding of what they really
pursuitofaffo dabi | ity. 6 éthey show how their design prir
capitalists to supply the very poor with clean drinking water, electricity, irrigation, housing, education,
healthcare, and other necessities at a fraction of theoasaalcat profit margins attractive to investors.

Promising governmental and philanthropic efforts to end poverty have not reached scale because they lack
the incentives of the market to attract massive resources. This book opens an extraordindtyy fopportun
nimble entrepreneurs, investors, and corporate executives that will result not only in vibrant, growing
businesses but also a better life for the world's poorest Eeoptae(

Theworkt hat i s being advanced by Polak and his coll eag
Searchers are more effective than Planners, at least when it comes to helping the poor to become more empowere
until the day that they emboldened &spifor greater political and economic rights within the political economy
structures of their countries. Those structures continue so stacked against the poor because the incumbent politica
and economic instituti ons, nddanehA. RobinsdndfisydNations Ealte by Dar
exclusive rather than inclusive, effectively denying the poor equitable access to the political and economic rights wt
ultimately are the foundation for liberty and prosperity.

In the meantime, donors albto of t en conti nue t o e mithatispnotgding ousto tilee o f
poor as the first step in identifying what are their needs and what technologies can be developed (or adapted) that
would be affordable drivers to create businessegthathe needs of the poor (as consumers or producers) and
mobilize the poor as entrepreneurs and business man


https://www.youtube.com/results?search_query=Paul+Polak&page=1
https://www.youtube.com/watch?v=FoR5rDV9DyI

occurred at USAI D the day after Pol adk(MESN)sdntem e. USA
email to USAID staff asking for nomination of technologies (products and services) that staff would like the
Comprehensive Initiative on Technology Evaluation (CITE), a Lf8AdBd initiative implemented by the

Massachusetts InstituteT@chnology, to evaluate across three axes: suitability, scalability and sustainability.

Does this not seem backwdnshor e of a Pl anner than a Searcher appr
start with a client population of the poor, identifgtieir needs are, and then search for a suitable and affordable
design solution in the context of the clientds inco
going to scale and being sustainable? In a similar vein, the U.S.gsbphignt Lab, another USAID initiative

under Administrator Rajiv Shah, claims to have:

a new way of working. Instead of selecting a proposed solution to problems in areas such as water, health,
food security and nutrition, energy, education, and dimaatge, we bring the problem to the table with our
partners and work together to catalyze great ideas and discover, test and scale them with the aim of helping
more than 200 million people in the next five years. (391 8c&lobal Development LamdEAtaiking

Points

Whether the Lab will prove more Searcher than Planner, and whetf@rdrated solutions will be scaled as

effectively as Paul Polak has been doing, remains to be seen. In the meantime, just as Easterly projected that Seat
haveanuch better chance of succeeding, my sense is th
backing Polak the Searcher than Shah the Planner.

Do We Know How or Not?

In the Hollywood filmGone with the Wit@39) Scarlett O'Hara's maid P(is®&ut t er f 1l y Mc Queen) U
Mi ss Scarlett, | don't know nothind O6bout birthin

Butterfly McQueen doesn't know nothin’ bout birthin’ babies.

Aot . S
g e 0

-

e '-’r~, X

-

Prissy doesn't "know nothin' bout birthin' babies"

Over the years, the U.S. Agency for International Development (USAID) has peidsddalyppearing iticism
that, in effect, paraphrasing Prissy, USAI D o0donot

The following pair of vignettes on William Paddock
know nothindd issue.


https://www.youtube.com/watch?v=5Tme_i1hW0w&feature=youtu.be

William CarsonPaddock (9/23/210 2/28/08)

William and Elizabeth Paddock

I f you eliminate famine through an increase in
problems on to the next generation.

Born in Minneapolis, Minnesodffdilliam Paddockwas a graduate of The Loomis School in Connecticut (1938) and
lowa State University (1943). During U.S. Marine Corps service in WWII, he was seriously wounded in Okinawa,
Japan and was awarded the Purple Heart. On returning home, Paddock gradinatedstudies at Cornell

University, earning a Ph.D. in Plant Pathology and Plant Breeding. Prior to moving his family to Antigua, Guatemalz
in 1952, he was an assistant professor at Pennsylvania State University, later a professor at lowiyStdite Univers
relocation to Guatemala was to serve as the director of the lowa Stat&Gaiérgala Tropical Research Center.
Intrigued by the challenge of developing a higélercorn for Guatemalan peasants, he developed a strain (Tiquisate
Golden Yellowhigh in vitamin A and able to resist disease and produce higher yields. In 1957, Paddock replaced
Wilson Popenoe as director of the Pan American School of Agriculture (El Zamorano) and led El Zamorano to
become Latin Amer i c adslo6?, heraurnedtoWashingtan, DoCE to wodk inithe Kiehrtedy r
Administration as director of Latin American Affairs at the National Academy of Sciences.

In 1952, th&aturday EveningfPosb | i shed his first arti cdtee WorldFagedhlds wor
Al l 26 Building on his knowledge of tropical agricul
authored several booklingry Natio(f964)Famirl 9 75: Amer i cads [O8c¢)Wei Dand WhHKn
How: An Independent Audit of What They Call Success in FofegyBAssigiane®f Famines: America and the World
Food Cris@d®976). Much of his research and writings was based on a belief that famine and population growth were
linked and that, ile the Green Revolution research had developed improved varieties of wheat and rice, it had faile
to address overpopulation. In a 1Biscierece t i c | e, Paddock warned that oopt
hi msel f as t oda wpwihscontinads & preciselypvibapwe l[danbtineed andjcannot afford in the race
with the population bomb. ¢

Paddockds critique of development prwef édsosnidd wahso ww aHs
he ceauthored with his wife Elizeth. The book, a report on fieldwork they conducted in Mexico and Central
America, concludes with the following indictment regarding what they felt they had learned in their research:

First, development professionals do not know how to carry out amesfeohomic development program,

either a big one or a small dde.one knows Baowt the U.S. government, not the Rockefeller Foundation,

not the international banks and agenci es, not t he
one knows how.



Second, we dondt know t hat we dondt know how. Tho
from where it is spent. No channel is provided whereby they can get unbiased opinions about their projects in
the field in place of the usualfals® r eports of oO0great success. 6 One b

exercise their profession in the fieldésoon acqui
not talk about his program SAVING lowa. But a corn breeder who goes to Guiaemtdk of his
program as saving not only Guatemala but all Cent

the fact that our aid programs maintain no memory banks. Both the files and the personnel are ignorant of
previous programs, ignorastto the reasons why there were started, ignorant as to what the prevailing
conditions were then, ignorant as to why the failed and were abandoned.

The result: We do not know that we do not know how. We have no knowledge of our own ignorance.
(William ad Elizabeth PaddocWe Do n 0 t, loianState Urtiversity Press, 1973, pp3@309

After Paddock retired in 1964, he remained active, worked as a private consultant in tropical agricultural
development, continued to write extensively, and was dmwitlvend served on the boards of various
organizations, including the American Phytopathological Society, Federation for American Immigration
Reform, and Zero Population Growth. He was a founder of the Environmental Fund and its chairman in the
1980s. Athe age of 86, on February 28, 2008, he died, from complications of a stroke, at his home in
Antigua, Guatemala.

We Don’'t Know How

William and Elizsbeth Paddock

53]

[ 1

Flight Log Memories: Before sharing my encounter Witliliam Paddock, let me provide historical context. In
preparing this vignette, | wasecking around to see if some of my contacts had ever met Paddock. | recalled that
Paddock had interviewed my fellow lowa State University (ISU) graduate student colleague, &noKgraber

that below. Also, | contacted John Sanbrailo, longtimdDUFA¢ign Service Officer, who at the time this vignette

was written, was serving as the Executive Director of the Pan American Development Foundation (PADF). Sanbrai
didnoét recall having ever méMe Maddd ankkatieusbokdeatsal of a mi |
foreign aid, offering the following assessment of that literature:

In reviewing the foreign aid literature, it is full of books by those reaching the end of their international
development careers who write very negative Abolswhat aid or their agencies can or did achieve.
Forexample, sekhe Alliance That Lost Its Way: A Critical Report on the Allian¢ESfitd)Rrpderssne
Levinson and Juan de Orisvinson was a senior director in the LAC bureau for muok b®@0s and

one of those who implemented the Alliance for Progress.



Al so see Lawr ence Hiaderdevaopmedtss aBtateadtEmedPaa Anpeecani Dachnh y
amongothersddar ri son i s a now a | ead ethinkingfand pdlidvesthato Cul t ur ¢
USAID programs address the wrong isfuemrding to Harrison, the overriding constraints to

development are culture and valdasrison was a lortgne USAID Director in a number of LAC

countries and was a leader in the Lk@dw throughout the 1960s, 1970s and into the 1980s.

The classic negative presentationd/diem Easteryd s [ see vi gnhette] devastatir
Bank where he worked for many yezee.hi§ he EIl usi ve Quest fsanmd Gr owt h: E
Misadventures in the Tangich e Whi t e Mands Burden: Why the Westds
and So Little GoBdsterly was a senior economist at the World Bank for well over a decade.

| hope that this placée Do nldowvi rKthmws ome context. 6 (John Sanbr ai

Further context is provided by examining an exampl e
young ISU graduate student, Eric Graber, who was one of four ISU sciaritetted by USAID/Guatemala to

analyze the role of agriculture in the development of Guatemala. The followMg frodio n 6 t,isKnow How
Paddockds summary of the Graber interview:

Paddock:Are you familiar with an earlier lowa State agriculturahpragGuatemala?
Graber:sl have heard there was some kind of program bu
Paddock:Have you been briefed on the past history of U.S. support in this country?

Graber: AID used to have a different name than it doesdrlow d knowdwthat it was. | believe the United
States helped with a Colonization project but | d
hi story I 6m aware of .

Paddock:l am interested in what you think has been the most effective U. 8 Effmtemala.

Graber:-The Peace Corps. Of course | 06m prejudiced beca
served in the Peace Corps in Peru.]

Paddock:What do you consider to be the most effective AID program in Guatemala?
Graber:l  h a vuedwobfet f o
Paddock:What will your current study indicate?

Graber:We would like to determine the priorities for investment in agriculture. There is no global plan for
Guatemal adbs devel opment; there arstadiehthabpllftleeshs of f e
together, to tie the ideas together. AID has no library system for finding these studies and when you do run
them down you find there is no continuity in the thinking that inspired them.

Paddock:Do you know what use will be madéhefreport for which you are collecting data?
Graber:| really have no idea.

[Paddock continues] In April 1969, lowa State University published the report, -anithiesvihick, titled;
Agricultural Development and Policy in.Gua®maan | read iIits purpose was to
agricultural sector has changed -55periodweherll®aBtated | r e



had operated its own agricultural experiment station in Guatemala [at wadridPastdtick himself had

worked earlier in his career]. Writing Graber, | asked if his group had consulted any of the reports published
during the course of that earlier program. He rep
AID, lowa Stte too has no memory. (pp-1% of William and Elizabeth Paddatle Do ndt, Know How
1973).

In early 1972, my wife Sonia and | left VISTA (after 1.5 years of service) to resume my studies for a doctorate in
sociology at lowa State University. There nghami office suite with several other graduate students, | met Eric

Graber. While Eric was studying for a Ph.D. in Economics and | for a Ph.D. in Sociology, we shared a mutual intere
in agricultural development in Latin America, not to mention thaivegrwereatinasEr i cds wi f e Char
and my wife Sonia Col ombian. One day, di s6d)unsPseri ng ETr
and as an ISU graduate student working in Guatemala on the agricultural development ady, fgricyestalled

how upsetting it had been We Deadt.P#ddnoecvkedrsy fionrtgeortv il
experience with Paddock had been so disconcerting. Thus, in writing this vignette, | contacted Eric to get his
reflections orthat incident. Eric wrote back the following in an email:

You asked about my 1969 encounter with William Paddock in Guatemala and conversation that was
excerpted ilWWe Do n 0 t. Thihk af imthisHvayy Graber was being Graber and Paddock was being
Padlock. | was immature, dumb, and unaware about [the] need for discreet careful conversation and
unwittingly fit to his purpose. Paddockds snoopy
time of his book, | Gdaenmald's EconbmicrDkvel&pmeht The Role kBl gricultueea d
Press, 1970, a summary of extensive research, whichHared.

Of cour se, I was surprised, deeply embarrassed an
but retained support ¢6U professors and eventually completed the doctoral program in economics. USAID
continued to employ my services in contractor positions. The subject never figured in any of my professional

discussions or job interviews. In retrospect, | seemtohavegatté f | i ghtly. Per haps P,
driveldr i ven bombastic journalism turned off professi
Having said this, one should recognize [the] poss

| i f e &adter all dSU lPress publistsmine of his writing. My advice, celebrate whatever you find that is

good and useful today. | harbor no sense of grievance nor desire to correct any perceived personal injustice.
My main concern about resurrecting past demons today would be poterifahfterstanding and loss of

control in hyperactive social media channels. After nearly 45 years, | simply do not have much recollection of
events and conversations during the period (Eric Graber, personal communication).

Flight Log Memories: Nearly 20 yeadater, in the early 1990s, | worked for Chemonics International as Agricultural
Research, Extension, and Education Advisor on the J8Adled Agriculture and Natural Resources Management
(LAC TECH) project. One day | received a phone callMdlimm Paddockwho asked if he could stop by my

office for an interview. | knew of him from his b&aknind 1975over two decades before, andfidi@ Do ndt Kn
Howover a decade before, the bad experience that my friend Eric Graber had when interviewek. by Paddo

Thus, I was on my guard for Paddockds approach to i
also to | earn about what he was working on and why
meeting is the topic we dissers other than that he was doing research for a new writing project and was looking for
information ol worseBagai n | ooking for more evidence that USA|

old adage, to be forewarned is to be forearmed! Mmas oh my guard during my meeting with him to be pleasant
and mention only publicly available information and/or other professionals he could contact. That was the sum of th



interview and Paddock never followed up wiilh ared | never learned what produfcany, may have come out of
his efforts during that period.

In writing this vignette, | recalled Christina Crawford, the adopted daughter of Hollywood actress Joan Crawford,
who, in her bookMommie Deaf@878), published just a year after Joan Cralvfibs deat h in 1977,
mot her of c¢child abuse. When Joan Crawfordds will wa
mot her had disinherited them from her $Rownti ¢ |t eamed
In the 1981 filnMommie Dearssbred by Henry Mancini (see vignette), a resigned Christopher states that their
mother got the last word. But Christina hints that she (Christina) would get the last word ani/idithnvigen
Deare¢1978)wasful i shed just a year after Crawfordds passin
Eric Graber, this vignette also serves as a 0l ast w
development, did make significant contributimai®velopment during the earlier years of his career, developing a
higheryielding corn for Guatemalan peasants and directing the Pan American Agricultural School. As Eric would sa
0l etdbs celebrate the good and useful . o6

In the meantime, after servinghia Peace Corps and earning his Ph.D. in Economics from lowa State in 1978, Eric
Graber has been active in international economics and development for more than thirty years, including teaching
economics and business courses at Saint Louis Univer8i86§18randeis University (2@09; and the University

of Maryland University College (UMUC) (2DB)3 Graber has served in management positions at Coopers &

Lybrand in Chicago and the U.S. Department of the Treasur@$)LI8rom time to time, he tasried out

consulting assignments to support technical assistance projects in Saudi Arabia, Latin America, and Armenia; and |
held officer positions at The National Economists Club, Washington D@§20B4aber was the 2012 recipient of

the TeachinRecognition Award for online teaching excellence from the UMUC Graduate Management Program.
His interests in economics and management embrace strategic planning, economic policy, trade, business and soc
sector development, taxes, and organizatiorythigonas published a number of articles and contributed to books

on the economics of development.

Eric Scarth Graber (2006)



James Timothy Riordan (9/3/410 present)

the best people to provide technical assistance to small growey8 Bectheie ibggrisaVé a commercial
interest in the quantity, quality, and timeline
start with the individual business, because indiviilnat pusihetsesectors, industeies,ar projects
A& make productive investments. The best way to get the chain reaction of development going is one buyel

James Riordan - Buyer-Led Approach to Creating Jobs for the Poo.. @ #

1| This week on University Television

Buyer-Led Approach to Creating Jobs for the Poor

On graduating from Xavier High School in New York City in Ja86f&sRiordan entered the New York Province

of the Society of Jesus, a Catholic religious order. Studying mathematics at Fordham University, he earned a B.A.
(1965) and a M.A. (1966), then a Licentiate in Philosophy, an ecclesiastical degree, from Wegéstodo &l

From 196658, Riordan taught high school math at Colegio San Ignacio (Rio Piedras, Puerto Rico)-G&one 1967
taught math at the University of Puerto Rico (Rio Piedras). In 1968, he left the Society of Jesus and returned to the
U.S. to tach math at Adelphi University (Garden City, New York).

In 1969, Riordan enrolled in a doctoral program at the University of Pennsylvania, first earning a M.A. in
International Relations in 1972, and a Ph.D. in Economics in 1980, his dissertafibe ttteductivity and Censump
tion Beaior of Coltaan Land Reform Berieficia Camarison with @ttsmall Farmers in toeh@n EcomyWhile

at Pennsylvania, he taught undergraduate macroeconomics and was a research assifiancan af MBes

funded study analyzing historical supply and demand for copper and aluminum, and doing projections.

I n 1972, Riordan joined the U.S. Department of Agri
Research Service, leading thecAgri t ur al Sector Analysis Group until 1
agricultual sector analgs in Colombia and Ecuador and assessing a small farmer credit programaila Gtrate

197476, as a USDA Economist, Riordan worked withutls. Agency for International Development (USAID) in
Colombia (Bogota), serving in advisory roles to the Agricultural Sector Analysis Group in the Ministtyiraf Agricul
and the Health Analysis Group in the National Planning Office. He designed ®adeanputoutput and linear
programming analyses and assisted in the design of an afjgeatturanalysis project in the DaramiRepublic.


https://www.youtube.com/watch?v=bzo2AIWUKkc&feature=youtu.be

Il n 1976, Ri ordan moved to Washington, D. C. , to work
Bureau for Latin America and the Caribbean, serving as Agricultural Economist, Sector Analysis Division; from 197
78, Senior Agricultural Economist, Rural Development Division; and fre801@T8ef, Sector Strategy and

Analysis Division. His assignmesffected a progression from the role of staff economist to central oversight of
analytical work in preparation of develept strategies.

From 19886, Riordan worked with Abt Associates (Cambridge, Massachusetts), serving as Senior Ecenomist (198
86) ad Vice President (1988). His developing countgcused activities in the LAC region during this period

included an Impact Evaluation of Agricultural Sector Planning Projects in Latin America and the Cari@#®an (1981
shortterm contracts with USAIBolivia preparing a manual for regional dewvadoy planning, conducting

economic analysis of an area development project, and using national farm household survey data to identify rural
poor target groups, assess constraints to their dagatppnd efine a rural development strategy (8381Short

term contracts with USAID/Peru conducting economic analyses of the credit and transportatmentooi@rea
development projects and leading design of a policy analysis atimh@mlstitwelomert project (19885); and

serving as Project Director of the USAlIDded Agricultural Policy Analysis Project (8833

From 198638, Riordan joined the MidAmerica International Agricultural Consortium (MIAC) to serve as Chief of
Party on a USAID/Perfunded $3,000,000 contract, camaiting longand shorterm techical assistance for

various develapent actities. This work focused on strengthening national capacity foruaglrigolicy analysis,
developing an improved infioation base for ggulture, managing improvements in the public agraddector,

and providing oversight to lerghort-term traimg of Peruvian professionals. Riordan served as advisor to the
Agricultural Policy Analysis Group of the Ministry of Agriculture inly@chationwide survey of proetgcto assess

onf arm i mpacts of the government®&s agricultural poli
taken to agrictural policy moniténg. He also contributed to design of an agricytoiiay institute and

establishing the Peruvian Agricultural Ecacesssoction.

In 1988, Riordan returned to the U.S. to serve as the Associate Executive Director, Midwest Universities Consortiur
for International Activities (MUCIA) in Columbus, Qli® a member of The Ohio State University Department of
Agricukural Econorits and Rural Sociology. Until 1991, Riordan participated in managing more than $250 million of
projects worldwide, setting up and mad&iing a project tracking system, aneéldping new integional programs,

primarly in agriculture and natural resources, highettieduaad tourism. He traveled to Bolivia, Cbiamn

Ecuador, Hong Kong, Indonesia, Laos, Mali, Nepal, gty Sierra Leone, Thailand, the Unitaddm, and
Yugoslaiainconndci on wi t h MUCI A6s hi gher e dutermtechoical agsistanger a ms
related to agricultural policy in Bolivia, Hsagdulndongia, Peru, and Sudan, and gave seminars amgbarid
organizatods capacity for agricultural pol i cytaryorganizzy si s .
tions in Bolivia and, back on the Ohio State campus, taughtaiegcaduse on rural devetmgnt planing and

project implementian in develping couttries.

From 199110, Riordan worked with Chemonics International (Washington, DC), initially fred7% 48%hief of

Party of the USAIBunded LAC TECH Project, leading a mdisciplinary team and serving as Agricultural Policy
Analyst, repicing Albert L. Brown (see vignette) who had been reassigned by Chemonics to be Chief of Party on a
USAID project in Egypt. In this role, Riordan provided technical services to USAID/Washington and nine USAID
Missions in the LAC region, prinhain develpment of program strajfies. Services included developing the
Agency®6s program gui diagrowtkin theregmrd assisting the Gouernamént oERzra im 0 m
developing its anpioverty program; preparing food security strategies foamthReru; develmg rural economic

growth strategies in El Saleg Paraguay, and Peru; developing the PL 480, Title Il program policy agenda in
Nicaragua; draffig cortept papers for agritwial policy anadys projects in Ecdar, Honduras,ral Peru; design



and analysis of rural household surveys for magitmd evaltian of develoment programs in Bolivia and

Ecuador; and redesigning an agroforestry program in Haiti. From 1997 to 1999, Riordan shifted his focus to the
USAID/Egypt-funded $20,000,000 Technical Assistance for Policy Reform project, managing the contract and
providing technical assistance in economic policy reform to the Government of Egypt and USAID/Egypt. The
objectives of the policy reforms were to expand internatamtg| itmprove financial sector performance, increase
investment, and conserve the environment.

In 1999, Riordan returned to Peru, serving until 2003 as Chief of Party on the USAlD{Rer&overty

Reduction and Alleviation (PRA) project, which focusedge ner at i ng jobs and increa
Riordan provided oversight to the management of business promotion centers in intermediate cities in eleven
doeconomic corridorsdé throughout Per u,rswitldbayerslochlly,i ng n
regionally, nationally, and internationally, nurturing those links to make the resulting businesses and jobs sustainab
By the time the project ended in September 2008, it had generated more than $307 million in new &ales and crea
over 81,900 new fulme equivalent jobs. For its innovative approach to development, PRA won the prestigious
Creatividad Empresasiatd.

Forum: Lessons from the PRA-USAID Project.

>

James T. Riordan - Autor del libro We Do Know How

James T. Riordan - Author of We D& K
great innovation, which is the use

Lessons from the PRAUSAID Project

From2003L 0, Ri ordan wor ked as Di r ewrgtom DC),iactivelg designiagandc s 8 h
participating in programs to expand business activity in developing countries, generate jobs, and reduce poverty
through market forces. During this period, Riordan traveled to Afghanistan, Albania, Antigua and Beatiaga, Ar
Azerbaijan, Bangladesh, Bolivia, Dominica, Guatemala, Kosovo, Madagascar, Mongolia, Mozambique, Nicaragua,
Nigeria, Paraguay, Peru, and St. Lucia. In 2009, Riordan moved to Albania to direct the USAfDiddzania
$10,000,000 Competitive Entemiisevelopment project, directing the project in its initial four months and

introducing the disciplined, reswltiented, demandriven, problensolving approach to generating sales and jobs

that he had helped to develop and apply in Peru and otheresoegntiier that decade.

From 2011 to the present, Riordan has worked in knowslealgieg activities for Chemonics International Inc.;
preparation of a draft food security strategy for USAID/Nicaragua; and doing presentations odebe buyer

approach foChemonics in El Salvador, Mongolia, and Peru, and at U.S. universities. In addition to a long list of
reports and publications, Riordan has provided leadership to various Private Voluntary Organizations (PVOs), servi
as Director of Strategies for Intational Development (192013) and President of its Board of Directors {1993
2002); as a Member of TechneBsent)yvardadDireGor ofthaOlaVerdes i sor y
Foundation (201present).


https://www.youtube.com/watch?v=35pJWIeXJRw&feature=youtu.be

Flight Log Memories: | first metJames Riodanin 1991 when he joined Chemonics International as the Technical
Chief of Party and Agricul tur al Policy Advisor on U
(LAC TECH) Project. Normally, each of the LAC TECH staff worked independaehdyne office or field
assignments in his or her specialty area, though Ji
the work being carried out by the other project advisors. While the advisors generally would not work &ith each oth
during a shotterm assignmedtTemporary Duty Travel (TDY) travefo a LAC country, Jim and | had the

opportunity to work together during 1920n a couple of TDYs to Ecuador, where we assisted the USAID

Mission in Ecuador with the preparatioa abncept paper for a proposed Agricultural Sector Development Project,
and later with the project design team in preparing a draft project paper. My role was the preparation of an
institutional analysis of agricultural, research, extension, and edugatiador as the basis for identifying the

specific needs that the Agricultural Sector Development Project would address in this specific area.

During this period Jim played a mentoring role that helped me to deal with a big@batierageng a drafearly

research budget to serve as a basis for deciding how much funding to build into the project to support the agricultut
research program of the Agricultural Development Foundation (FUNDAGRO), a privateproditt foundation
establishedwith®S D support. Jim guided me on how to work w
t he foundat i emedted researchrbedget into am putptieated budget, thereby providing a more

direct estimate of the cost for each commodity obggiargram. On another occasion, when | met with Jim to get
feedback on the draft of a report [ had written, hi
you are a good at analyzing bu feedbacktoughenedsme ngandkgstimg i n g
more focused on synthesizing analysis into clearly stated conclusions.

Over the years, since LAC TECH, Jim and | have stayed in touch, often running into one another in some developir
country such as in Lima, Peru wiiie was COP on the USAfDnded PRA project, or the day | discovered Jim
dining at McDonaldds in Guatemala City. Shortly aft
invited Jim and his wife over to our house in Reston for dinieh Ay wer e entering our to
Bl anche was chiding him to the effect: O0Why didnot
we used t o 80, whkenrIdm worker mith USATDS his family also had lived in &&pers Cluster
townhouse (2163) right next door to the townhouse (2161) that my family had moved into in January 1985.

During the years that Jim and | worked at Chemonics
house on the northd® of Reston but began to worry that he might have overslept, when suddenly | saw Blanche at
the front door signaling me to wait just a minute. She soon reappeared at the door and told me that she just called
Sonia who reported that Jim was in his caideutsy townhouse on the south side of Reston. Lessons learned:
Therebds always room for i mprovement on the communic
making!

In 2007 USAID/Peru invited me to come to Lima for two weeks to provide simphartabsence of director of the

Office of Economic Growth and develop a scope of work for the final evaluation of the Poverty Reduction and
Alleviation (PRA) Project. This was my formal introduction to the scope of this project and, in particd&rtats m
support linking markets to srsthle producers. Now, while Jim was no longer the project Chief of Party on this
project, Chemonics provided support, between billable assignments, for Jim to work on synthesizing his years of
experience working development into a book titlgde Do Know How: A BugdrApproach to Creating Jobs for the Poor
(New Academia Publishing, 2011).



https://www.youtube.com/watch?v=bzo2AIWUKkc

A Buye-r-Led Approach to
Creating Jobs for the Poor

The bookds title, which JJMemDomds €9K3)wedmokiiant Paddpck n s e
(see vignette) had written nearly 40 years before, but also to more recent development assistance critiques such ac
those by the eWorld Bank economist William Easterly (see vigaéitted Elusive Qdestr Gr owt h: Econ
Adventures and Misadventures in thedlrdpies Whi t e Mands Burden: Why the We
Much lll and So Little Gooddn Easter |l yés writings, Jim wyadotof t hat
development castl@shat is, in showing what does not wiohe has not succeeded as well in constructing a solid

edifice intheirplacdét hat i s, in showing whaif adtdeswed in WaRotknoRi or d
Howispresen 0a proven, practical apimnoomally &nedessaryficststeemfori ng |
them to escape-5rom povertyo (pp. 4

Over the years, Jim and | have continued to discuss development issues and hovedhadpugach can be
insttutionalized, that is, sustained and implemented by host country local organizations once-tinedéd $AID
project that provided assistance in how to implement thelddiggproach has ended. This sustainability question is
part of an ongoing concern WAID about building the capacity of local institutions and organizations to carry on
after a USAIBfunded project has ended, after USAID is no longer working in a particular sector in a country or,
indeed, once USAID is no longer providing any assigietheg¢ country.



They Did Mention the Music!

Film composers vary in how concerned they are about what critics write about the score a composer has composet
for a film. For example, the title of the autobiography of film contpeser Mancini (see vignetté)Did They

Mention the Musdisfiggests that he was not indifferent to what others thought about the scores he composed for the
many films on which he worked.

At the other extreme, however, ics twhe trearad owd mpagdee I
for a film or about what kind of score a filmds dir
such lack of concern is film composer Bernard Herrmann who early in his life committed himself to:

a creed of personal integrity at the price of unpopularity: the quintessential artist. His philosophy is
summarized by a favorite Tolstoy quote: OEagl es
Herrmann would only compose music for films when heloaxedthe artistic liberty to compose

what he wished without the director getting in the way. Most famously, after over a decade of
composing for al/ of Hi t chc o cTord Gurtdirei Mmomas |, Hi t chcoc
Opopdé score fromameds maoor e H@as not what Hitchco
Herrmann was so committed to having artistic liberty and would not compromise his values, the

t wo went their separate ways, never to coll abor e
compose as he saw fit to represent the film (Wikipedia.org).

Even as composers stay busy scoring films, indiffer
who write about film scores and film composers.

During this last leg of ouirtual stopover in thRealm of Book Autheesmake a slight course correction in our flight
plan, moving us away from authors who have written about development and toward realms that became lifelong
passions during my nonworking hours, specificallggdahms of film music, folk music, and exotica music.

Ouir first virtual stopover will introduce three film music céiti@sarles Boyar(Page Cool, Tony Thomas, and
Jon Burlingameéwh o excel |l ed i n O0Omentioningd torh.e musi c compc



Page Cook (12/7/443 1/15/94)

Photo courtesy Photofest.

Q;’;ge Cook \
(Source:Films In Review;, March/April 1996)
Omeander (PaggCodlk ool i ngs 6

| remain amazed that Page Cook, honored by some and vilified by others, continues to be a person from the
music past whioctims so much attention and cantigerksy (

Near the beginning @fitizen Kafel 94 1) , t he f i | ;hGharlepFost Kaoe (Preoh WelleaS)ot a g o n |
utters with his | ast breath ORosebud, 6 setting a |
Whil e the journalist and the film may succeegeéeen n f
with todayds sear ch eRageiCookwhq was born #gSkeades M.BoyarordBoyertone | i
December 7, 1944. Several I nternet pages refer to C
(personal communicatioglc al | ed t he namepl ate on the door of Coo
Cookds | ast name spelled 0Boyar .-elatéimenhombili€ esi ik Brighap e r s
Young UnL Tom Pary Spgcial<Lollectithe biographical information on Boyar/Cook on the Internet is
scarce.

0
[
f

Faced by this dearth of information about the life of Boyar/Cook, this vignette took a different approach,
reconstructing Cookéd6s | ife (or aspects of I(iFRKlm as se
Score MontH$M message babby film music aficionados who over the years commented about Page Cook and
their own close encounters with him. In addition to quoting many of those posts, this vignette weaves in comments
that sever&tSMcontributors shared with me in reading a dfdlftis vignette. This approach was inspired by

Episode 13 of Season 2 of @eneral Electric Th€¥tseries that aired on December 6, 1953. That episthel

The Eye of the Beltodtimmel:

Richard Conte and the ethereal Martha Vickers along with a cast fulbofamegltharacter actors who knew
just how to pl ay Richard Cante plagsthe infarndusaMichael &erards who & viewed by

the other characters as everglfiom a masher to a murderer, and we see the story played out from each of the
characters point of view. This requires that Conte play the Gerard character differently in each scene. In one
scene heds a nerd, and i n |therightbuktons,as Hisetamctees mbrgho d . €
bet ween scenes. Gerardds evi l nature seems to be
climax with a twistjIDB.com).


http://www.filmscoremonthly.com/board/posts.cfm?forumID=1&pageID=2&threadID=80318&archive=0
http://files.lib.byu.edu/ead/XML/MSS3754.xml
https://archive.org/details/EyeOfTheBeho
http://www.imdb.com/title/tt0586298/?ref_=nm_flmg_act_67

Michael Gerard (played by Richard Conte)

Later in the 1950s and for many years thereafter, probably even to the present, this film was widely used in training
programs, for example, the o0Managemerrnwhichonypfateni cat i o
Francis Byrnes (see vignette), and later myself, were trainers. The film:

asks us to question ourselves when we see somet hi
we see a case study of a painter and a modeloPleittigsses tell a tale about the painter but do they
correspond to the or Raghomogpe scgnarido abbuehow different peaplg e the
same event differently, and it ést amovirg boayof \fickees s hot
who is on a sofa, with paint spilled everywhere. The question then is what really happened and what did differel
people (like a ma " tre do, mot her , t axi dri ver, | a

they interpret itgourcg

Numerous posts about Page Cook tdrilme Score Mon(RI$M) message board shared memories of meeting an
knowing Cook, talking with him by phone, or exchanging letters wélalhimack in the day when there was no

Internet, email, or Skype. Justlas Eye of the Belobidienges the viewer to decide who is the real Michael Gerard,
those FSM messagaabd posts about Cook challenged board readers to decide who is the real Page Cook. Note tha
some postings were by contributors who used the Bri
American English (e.g., o0favoriteo).

Why PageCook?d Page Cook is of interest here because he so singularly stood out in the early 1960s as a film mu:
critic whose comments about film music composers an
column ofFilms in Revi®R), a magzine based in New York City.

His career&lRbegan i n the | atter part of Holl ywoodds
everybody: Miklds Rézsa, Max Steiner, Alex North, Dimitri Tidbakiit) Raksin[see vignettefimer
Bernstein[see vignette], etc. He maintained a long correspondence with Hugo Friedhofer; Alfred Newman

was more than his favorite composer. Alfred Newmathegasatest composer to write for films (Jack
Smith, oOTheimSmRevigm78)ac k , 6

For yearsPage Cook was the ONLY person writing about soundtracks! Those were the tail end of the days
when soundtracks were, for the most pdinsin beneat
Revievactually setting down opinions about stuff | avedt. Favorable or not, at least he was writing

about it John B. Archiba)d



https://archive.org/details/EyeOfTheBeho
http://www.filmscoremonthly.com/daily/index.cfm
http://www.filmscoremonthly.com/board/posts.cfm?threadID=12142&forumID=1&archive=1

[Films & Filmirjdhad sporadic commentary but was not widely distributed Ier®teiner Society did not
attempt much serious criticism. Page Cook did indeed step into a tradition of film music commentary in FIR.
Tony Thomas, Ed Connor, and Rudy Behlmer had written previously on the subject. But the point still holds.
Inthemidand | ate 1960s, Cookds was just Rdrxsaphile t he on

During the early 1960s, there were other magazines thiat Inawakic columns, including the British mag#iimes

and Filmingligh Fidelitpagazine occasionally carried film score reviews by Royal S. Brown. Going back to the 1940s
there was a magazine variously titl&édradMusjéilm Music NotesdFilm & TV Musidut ceased publication in

1958. Reflecting on the few number of sources where one could find film music reviews, FSM contributor Tom
DeMary wrote:

I had a few film music pen pals in the-6fid, but no one had ever mentioned Page Cook.Jetsdeilms

in Reviewdependently. | walked into a bookshop a few days after | arrived in Austin, Texas, and was startled
to see a little magazine, which mentioned Bernard Herrmann on its cover. That was my intrédoddion to

in Reviewalso foundrilms and Filmiinghe same shop, but surely it was rarely seen in US, outside of a really
large city or a University town. | discové&igd Music Noiaghe University library, but they only had a few

years of publicatiof@¢m DeMary.

So, in those early years, there were other film music critics who were publishing reviews of film scores. What is
interesting, however, is that no other film critic gedesatywhere near as much recognition among film music
aficionados as did Cook, though he often was ovilif
composersé, and his negatimapdersey ti tude toward ot her

For nearly 30 years, Page Cook was a name that carried considerable weight with a large number of film
music aficionados throughomudt it & ek dRilmstineRdi@ER),ian es . T
t he National Board of Reviewds magazine, Cook <ch¢

laid waste the pretenders/pretentidRen(Pulliam

Cook 6 s E a@Bdyar wag boanrinslersey City, New Jersey. When he was about nine years old, his mother toc
Charles to seEhe Rol§#953). The film, beautifully scored by Alfred Newman, made a lgstsgion on the boy

d and Boyar! Indeed, Boyar/Cook would later rate Newman as his favorite film composer. In the early 1960s, Boyar
not yet 20 years old and without a university education, began working as an editorial assistarih Ridview

He had been a lettarriter to FIR prior to that. And like many teens today on the Internet, he was prissy,
effete, snobby, snotty and unbearable. However, nothing really changed as héigaiestdeway

He was amazingly young, maybe a teenager when he
post. He deliberately projected a persona of a much oldévihalAMDMCCRUM).

Anot her FSM contributor voiced amazement that Boyar
only a t een a geeoutd havetonwincedahe worldoéfilm reviewing of their sagacity at that age? It
strikes me as very clever. And there was a wit there for sure, if a somewhat tetchy camp one. Today he might find
ni che moWIELIAMBMCCRUMY (

For Boyar, working &R as an editorial assistant provided him a platform to publish his views on film scores as
heard in a movie theater, on television, or on phonodipapisg(LPs, later CDs). When Boyar began working with
FI'R, the magazine already had a o0Soundtrackoé col umn
over the column that thereafter contained only his reviews. Early on Boyar made ta ge@ikstnhis film score

and soundtrack album reviews under the pseudonym of Page Cook, possibly to avoid confusion with the famous


http://www.filmscoremonthly.com/board/posts.cfm?threadID=12142&forumID=1&archive=1
http://www.filmscoremonthly.com/board/posts.cfm?threadID=12142&forumID=1&archive=1
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French actor (Charles Boyer) of the similar but differently spelled last name. The name change was inspired by
B o y a rofitesferfala performers, Geraldine Page and Barbaral@odlaf)s

By all accounts, from the time Cook graduated from high school until the time di msl®®d, he lived with his

mother, perhaps reflecting that the family was not rich in monetary wealth. Peter Kennedy, a fellow soundtrack
collector, met twice with Cook in 1973 in Boston. On one of those occasions, Cook shared that he received only $3
per issue for his column. For a magazine published only 10 times per year and with a total paid circulation of only
6,225 copie$(R, October, 1975, p. 486), this may be why Cook only got $300 per issue (Peter Kennedy, personal
communication).

While Coold i d ndt have a coll ege education, he owas a ski
Fitzpatrick, personal communication). Another film music aficionado who had a brief friendship with Cook from
19671971 and saw hi mhag axn edy f srmpeetutl ableed as t o why |

Charles may well have been casteraHe had MANY quirkkle was good looking. Short, with

wonderfully thick, wavy dark brown hair timick facial hair that must have required frequentstiasing.

€ Once he told me that he had had his nose ofi xed
anything wrongyith his nose. Clearly he wasaatiscious about his appearance. | suppose, in hindsight,

that the nose job (if indeed therswae!) was part of his distancing himself from his obvious Russian

Jewi sh background. ¢é émy acquaintance [with Cook]
the origins of the Rozsa Society (John Fitzpatrick, personal communication).

Discovering Page Cookd Many contributors to tHESMwebsite have shared their earliest memories of Cook,
including reading hiBIms inReviewv oundt rackdé column in the Ilibrary ra

| used to read Page Cook's THE SOUND TRACK columisnts iflRevie(.l.R.) magazine religiously in
the late seventies/early eighties. Film music was experiencing resurgence due to Star Wars and the Gerhardt

rerecordings, but there were very few sources of
There was no I nternet, no soundtrack forums. é |
|l ibrary stocked F.I.R. issues 0in the stacksdé rig
F.I.R. instead of studying. So | read aflbts columns. He was very acerbic, and loved to [rip] apart

composers he didndét | ike. ¢é You could tell he | ov
Herrmann by pointing out the slow tempos in his rerecordings. He bemoaned thi#rstatesit at that

ti me, pointing out Alex Northds CARNY score as a

appreciate. (On that recommendation, | ran out and bought it, and, of course, | thought it was crap.)
(sprocke® 7/2/11)

Once film music aficionados discovétidtis in Reviewvnd Cook d0s oO0Soundtrackd col umr
their | ocal newsst and arto thardotaklibraryttdicatchm@og bazki issuesd As two e X t
FSMcontributors recalled:

| él oved Cookds col umn, as it was about the only s
least for many years. | used to go to the local librargandt g r ough as many i ssues of
could reading his column. | also had to write down a few words to check in the dictionary because of his

flowery proseBig Plangt

Best of all, however, he gave us the information we needed to make inquiries and to order things that our
local record stores would not have otherwise carried or been able to get through their distributors. He opened
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up the filmmusic world for many of us, and it was in this capacity that he gained respedRsom us (
Pulliam).

Cook 6s Fav o ro&dok generlby ieegepraise on favorite composers (those associated with the Golden
Age of Hollywoodo6és film scores) but, on the other h
composers scoring films in the late 1960s and beyond.

Cook lived in awef @lfred Newman, Bernard Herrmann and Miklés R6zsa, none of whom could do any

wrong. He was very partial to Friedhofer, North, Waxman, Steiner and Bernstein, and kind to Gold and
Moross. Cook could not bear Tiomkin, Barry, Jarre, Nitsche, Conti, ScHifefti, He was moderately

tol erant of Mancini, who earned his first Cook r a
praise for his score to RdwmbPyliamhJoandé, a film very

Cook could praise a composerods score as when he wro
To Kill A Mockingb{d®62):0 Onl y Aar on Copl and «aeating tde musical Amedcamathata s
Bernstein pulimlochiteo hi s scored (

Cook 6s Ac e roBut CoolRerenmembared more for his acerbic comments oroosrfien composers
and their scores, such as the following:

f Butch Cassidy and the SundéBwe Batharacl®)o di s hes out anyfromsicpleevery i
minded popsongstofleeop and rockoé

f ChellLalo Schifrinpo mi ndl-eaws b6i r d
1 Duck, YoSuckgiEnnio Morriconepo s i | | y 6
1 Hammersmith Is Mdminic Frontiereo dr i vel i ng o
1 Mc Kenn @dadiscy Jere$ai nadequate noi sebd
f Summe r(Michel Legrahd®o musi cal treacle . .. monot hemati c o
1 The Andromeda St@inMelleydo di at oni ¢ and monotonic ... reverb
1 The Godfatlfdino Rotapo i nept 6
f  Two English GifGeorges Delerudo c ons pi cuously banal 6
Cookds displeasures with a scoitesand iotélligence, andehe dftend i nt o
incurred the wrath of his readership followingéhis
of the words you coul d ®&obPuliary Seaerakfienecompasers were aot aGiong k 1 e
Cookbds favorites as the following two FSM contri but
Itdéds true that he harbored a gricana[see dgneitd] and @hers.or t h
I remember mentioning to him that 1d8dd read recent
victim of a mugging to which Page replied, 0They
Mauriceford i | m t hat he particularly disliked, he once
(Paveleld 2/4/03).

As everyonebs awkbaeri PagéacCoe&s | mashedand was onl)
loathing in an array of vitriolic elireers. His cruel putown of Shogujor was ifTaiPar?) stands as a prime
exemplar: O0Thereds not a ona,ddaesapf mdomeIndpa (i ty i n t
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One FSM contributor chalked up Cookds persona as a
who take @ublic stance, a persona, for strategic reasons (and not a few politicians who do the same!) and work at i
as their job. He presided over an era when the kind of scoring he respected was lapsing, and he saw himself as its
def e nNlLéIAMDMCCRUM).

Whil e Cookds acerbic evalwuations of film composers
readers, at least in one cas8Mcontributorhad an ongoingloveat e r el ati onshi p with Pe
Page...yeah, someti mes | hated him (I i k-ételephoeed, he <c a

and asked him, 6How about i f CWIiDI?IGhrigdKigidogr i nt egr i ty i

Cookds 5 Bed8At Sscoomeespdiimstt after Cook began writing
devoteacolumntohe 05 Best Scoresdé of the year. OHe woul d
he spent &onPulibgeButlsene limusd af i ci onados felt that Cook
any number of rising if not prominent composers of the day. On this issue, one FSM contributor provided the
following insight:

For those of you who dondtf Coe& Oma fiblikeBdofsidogedon rs t isd o n i
Barry or otheffs please remember that this was another age, and the iconic status these composers have

attained today, was not the status they had 40 ye
foreign composers beyond the English or the major Europeans of the time like Rota or Delerue or
Nasci mbene, etc. As has been mentioned, he disliKk

Trashcan, 6 he called him), actomadegdven fortveménverycasi ona
limited occasiongn@nderley

Rozsaphile felt that, after the 1960s,

Cook grew bored with contemporary fimméusic He st art ed pl-aalgoqguagingt hese | it
fictitious critics- to cover up his lack of sympathy for what was going on in the movies. At various times he
told me that great film music hadergearmwasdilddasa n 1962
kind of protest against the dearth of good original scores. He needed some kind of excuse to cite

CAMELOT, which of course was not an original film score at all. In spite of that, | agree that he managed to
identify much good work the seventies and eightiRezsaphile

Cookds Cooked oOm@&k e nRevibaaws on t hat Cook made i n wr
keeping hiseaders apprised of upcoming soundtrack LP releases, though many readers (at least some of the time)
not realize that some of his reports were fictitious as illustrated by the following examples:

About once every decade, he would devote a columevougandcoming filmmusic composer. It would

include a wonderful biography complete with pictures, a list of his credits so far, and a detailed review of his
latest score. And it would, of course, be completely fictitioustt! Highu t i n 6 mdwrgias overlthe gi st s
years would slam him for this kind of escapade, but those of us who read the column regularly knew exactly
what was going on and enjoyed the fateederley

Cook would often champion a young composer no one had heard of. He would devote a column to a score
no one else had heard and another column to an O0i
more abouttheseyounggpms er s (who candét be so young anymor e)

Rennie DawsorRon Pullian
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Anot her of hi s 0 g rseverties whao e amduscedaaeweecdrding (tondeicted by

Li onel Newman, as | recall)Focal beHe o0dhe Fhé mr Mos
number and reviewed the contents of the LP, which was, in those daysateoint). The nertonth

everyone was writing letters to the magazine inquiring where they could getithe bilun 6 d c hec k e d
Tower (or whoever, then) and all the record shops and no one could find it. This, too, was fictitious

(manderley

He also had a policy of attacking himself. Nearly every issue of the magazine would contain a letter to the
editor (under one of his many pseudonyms) from an admirer of Tiomkin or whorhadeatteecked in

print, defending that person and his work. éIl thi
places so the editor would never find mainderley

Cook as a Score ReviewérVarious contributors to tieSMme s sage board commented on
reviewing film scores. For example,FEiglcontributor offered:

| always found his flowery prose style to be highly amusing. Whanissedi a score he used phrases (in
addition to oOmeand-ereignegn edrracto lvien gasndd) olviekreb | dormonnd (T F
0solemnity via sonambulismé (SILKWOOD), odomediocre
saccharinitiesordbsbXnWHEKS) ump BamSFBoagpas FI REFOX) (

His penchant for hyperbole and wildly complex and often incomprehensible sentences was legendary, and
yet, and | think wst of us old enough to have read Cook regularly, loved the excitement of getting FIR and
reading what he had to say, even if it took a while to deciprede(ley

FSM contributor Pavelek o0disagreed with much of Coo
read more than justthemeamp i r i t ed di atri bes t hat Pavelek Pechappmodthewi t h
critic relished | ambasting Cookds reviews than Jon

entire lexicon of film music criticism seemed to consist largely of the jivendesppe O meander i ng d
which he would repeat, ad nauseum, to describe an
of film scores thatéany other FSM reviewer and av
criticizinga O0musi c box themedé in a Richard Band scor e,
Gol dsmithds OFreudod score.) Most offensively, he
a largely indefensible ad hominem insult thateedealCo o k 6 s own i gnorance and, |
inferiority over | acking the talent of the men wh
someoneds work incompetent, then youdd better be
oempetento6 work in its stead (which | dondét recal
personally what 0a@éamndlp@re tnaware of any musiéal worksacbmpgsedi performed

or recorded by this 3rdte hack writer. Surdlyuych a bri Il I i ant, talented, 0ca
such works, did he not? If Cook knew so much about what constituted great film music, then where are his
compositions, so that others can | ud geaist,hdtase? We a
Cookds only ability appar en tdraggindg feom Bernard Hetrrhaarct.k i ng t
John Williams to Jerry Goldsniths nastily and foolishly as he could. Cook was the perfect example of
Robert A. eHweenntl eonn 6csr isttiacts: oO0They delight in clippg
t hemsel veslonBalnnot flyod (

In a later posting, in responsé&&Mreaderswho e s ponded to Bel |l ds above posti
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ltds easy to say oOthis sucks!o6 I tdés harder to exp
woul ddve been betttehuys winakihn@oliks doplindit ovelomas a 0 c |

hel pful than that of any person plucked randomly
the letterprinted in response to my oraicritique of Cook are bettgritten and more insightful than

Cookds own col umns. Once agai n, | would trust the
critique of film music than was evi ategimplyonn Cook' s
kneej er k emoti onal responses that triggered such oOc

maddeningly uninformed about the very work he was criticizing, and it-stepeatédly making him
useless as a credible criin(Be)l

I n Cookds def ense, Pavel ek wrote that today it i s 0O
made on collectors of thattime. Noone elsewaswi ng a mont hly analysis of fi

(Pavelek

His prose was often florid and he wrote as though he kept a thesaurus byrités tytdvow many writers

today can challenge the reader to expand their vocabulary? His biographical sketches on composers were well
researched and full of direct quotes from the mus
f or t h etheisupplieé the odly information in print at that time and still have valup aveek(

I agree that Cookds quot ehy Raksim and Bripdhaied ddfered eniquelyt h, e
valuable insights in those days. [ However, given]
to wonder about the accuracy of those attributed quotations (John Fitzpatrick, personal communication

Another posttothESMme s sage board also rose to Cookd6s defense
ai med at wvarious ©O6rock, pop, bebopd contrGrégary i ons t
Scot StevehsAlso in defense of Cook, Ron Pulliam commented:

I f you read all of Page Cookds c ol-matemusiciansyirothed d hav
film music world who agreediwsome of his perspectives, including Hugo Friedhofer and KerdDarby

men | would readily choose to believe over [Jon Bell]. Page Cook thought some film music was crap and said
so. Others find the music he adrmi mendgodRliaye (cr ap,

Jeannie G. Pool (see vignette) and H. Stephen Wright, auth&wssefarch Guide to Film and Television Music in the
United Stajegote:

éthetmeosnsi stent voice in film music criticism du
and acerbic; his biases were so overt and notorio
Jay Alan QuantrilFimmusic Noteb®@[197733-42) singled out Cook as the primary example to avoid.

Cook was also a hoaxer who invented composers, scores, and films out of whole cloth; he lavished praise on
composers Scott Lee Hart and Stephen Cosgrove, neither of whomSmxisted (

On balance, one could argue that Cook knew what he was up to:

Cook knew that others would disagree, and it was
doing it and knew he was partof BBATE. €é |t was a feeler, a oO0throw
many realised he was so young? | never did, and | find that fun. He WANTED to be hated as much as loved.
And if he never was paid, he could pretty much say as he liked! At least hevoandlst msany reviewers

today ¢ anWLLIAMDMOCRWM. e | | (
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Cook 6s P é&0Owrdhe gehrs, seyeral film music aficionados who knew Ceakrpessages to th6M

website, with comments reflecting their own efforts to fathom the personality of PapeH@ooé was and why

he behaved at times in such strange ways. One FSM contributor who knew Cook in the late 1960s believed that Cc
had:

lowselfe st eem, which may explain his actions to try a
misguided way it made him feel superior. He certainly avoided any situation where his lack of musical acumen
mi ght be questioned. frmd musiceytraikimyoand wascgrtainlyhnet famibad n o
with the classical repertoireé. Cookds musical re
florid for things he liked, full of hyperbolic vitriol for scores or composers he disliked.

Having said that, | can only affirm what others have said: at a time when very little was written about film
scores, thEiimsinRevieweoundtracko6 col umn was one place that

its way it was influential. Ratherthamc har i t ably branding Cook a ol iaro
pity for a flawed individual who apparently lived a very unhappatifieahman3s

A Overy unhappy | ifed6? To the contrary, another fil
wonderful sense of humor, t imageldy, of course, with C

| always found MR Cook a tough one to call, sometimes | felt he was right on the mark, other times |

di sagree with him intensely, éhe really was great
his readerand for that | give him credit. | AM WHAT | AM, LOVE ME OR HATE ME, BUT PLEASE

DONG T | GN OdarethevhBn (

Every ti me a 0P asgested; and Kearn iddeMetaildhabautehidn, my disgust for this

delusional idiot increases exponentially. His o0re
droolingsdé was a tiresome f avor iineeeedofnenta hefiph! evi d
A. Bel).

Cook 6 s dFarneailyrB@years, beginningin1PB8p ubl i shed Cookd&s 0Soundtr a:
when he was no longer able to meet deadline&Sdeont r i but or wondered about ¢t}
sure about the accuracy of my memory here but | believe | read somewhere that towards the end of his life he
wondered, as manwidocarftfehetdestpssly, and a fan rep
readi ng hiS®algho!l umns o (

From all accounts, Cook never went to gelleever married, lived with his mother for many years if not also until
his death, and reportedly died of AIDS or related complication.

Cook had a wetleveloped deathish complex, and may or may not have attempted suicide on several
occasiors none of lis friends were ever quite sure. | personally believe that his death of AIDS
complications, on January 15, 1994, was premeditatetfl ey

Jusafter his deat h, | spoke to one of his c¢closest f
taking this. The friend said, ©6What boyfriend??0,

events they shared, as conveyedtomeihéethi | et t er descriptions from Ch:
was no boyfriend, onlmand&€l&ar |l esd vivid imaginati on

Onthe otherhand,ion Fi t zpatri ck wrote that in the sixties C
6Margueritedésupposedly away in Peru for some reaso
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suppose there was an element of conflicted arcbhadfe al ed homosexual ity in his
communication).

Shortly before Cookds passing on January 15 FIR1994,
Just a couple of years latefliRd s Mar c h/ Apr i rotéd thefdlowingirs meeory o6CGookt h

Shortly before his death, | talked to Page by phone, which replaced writing as his strength dwindled.
Somehow, we got around to discussing his long ten
though itsometimes drove me crazy, doing something again and again over the years. If | had to do it over,
perhaps | would have been kinder in some respects, and tried to facilitate efforts at making the music
available ... I don 0 tcadehVawall that writiny @oventhe years worthwhkile?a ny o n
Did it do anything for anybody?56

Then, in our last conversation, | called to tell him that a mutual friend had sent me some recordings that were
to be dubbed and sent on to him for his enjoymenkidayesture, producer Nick Redman [see vignette]

had done the same thing with the first releases of the 20th €ertalgssics. Page had called me after
hearingThe Robe 601 t 6s real stereo! 6 he excl aiimomailingal mo st
these new tapes to him, Page said weakly, o0Jack,

I knew then that it would be our last conversation. Death was robbing him of his greatest love, and death was
depriving us al | yoldok at[filrh musi€] asras drt fopre And lavas Iosing a friend |
(Jack Smith, Films In Review, March/April 1996, p. 78).

Films In Review(March/April 1996)

Looking back with a sense of s adn d&SMcontributoGwotek s pass



What is interesting to me today, almost 15 years after his death, is how many of the Golden Age scores and
composers that Cook championed then are now available to us, often in wonderful original soundtrack
versions or neatefinitive e-recordings. It is so sad to me to realize how much he would have enjoyed that.

I candt reiterate t eidedpemrsanhge, patioulad/asrefleceed in thwalettersshe t wo
wrote to the editors of FIR under assumed names. From conmsmitichim | got the impression that the

FIR people didndt know the |l etters were from him
apparently by some of his scattered friends and thus were postmarked from everywhere). Generally they
attackedhimegati ve positions on scores and composers, ¢
his way of balancing out his sometimes extreme critical viewpairdsr{ey

Cook 6 s JdAeugnde gf those who have posted messages about Page Cobshkbniessage board point

to the impact Cook had on film music criticism, even speculating, if he were still alive today, how Cook might interac
with film music aficionados, especially when there are now so many sources one can turn to for film music criticism
On this front, Bob DiMucci wrote:

If Cook were around today, he could be part of the continuous conversation. He could argue and defend his
positions, maybe even change t hem. But Cookd&s writ
cover arguably the most dynamic era of American film scoring, they are still controversial and still elicit the
same polarizing responses.

Today, no onaeed look to a single source for informed opinion on film scores. But | daresay if we had to go
back to the days of asingleCbok k e Oo0wi se man, 6 more than a few peo
not to their liking, and in their view he wouldibesdni ssed as a o0nuté and a char

you find distasteful can always be tempered by ot
opinion just doesndt matter as much abiyomer e. But
people back then didndt | ike the fact that a sing
And some still don6t |l ike it today, despite the f
opinions Source

Perhaps, Cookds real claim on us is that he attem

was no one else even tryiiill Finn)

The thing that always stood out abdutCookd s t e n uforéhose af ustwhoaacttually lived through

it at the time and have also benefited from how film agsieciation has broadened so brightly siace

the magazine he wrote for filled a very unique niche for quite a while. This also applies to his observations as
there was preciously little available for those hungering for som&MWICHING - about nusic in film

and those who composed it ... an almost emaciated garden not exactly overflowing its practically (non

Jexistent cumgotrinity.

After a whilepne came to takédr. Cookd s opi ni ons as the byproduct of a
particular illuminations (and inevitable limitations), yet you irresistibly found yourself acutely anticipating the

next mont hds i ssue. Swe)yyowchraquibble about Msiviews or(defignilyc h many
di sagree with his omissions but the oneignnievotal a
him-whi ch beats being o0l i ked¢ ageotsintyday of the week/ n

All too often, especially in his | ater years, Cookd
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seemed to degenerate into personal attacks and name calling that offered little or no insight into the actual
music. | preferred reading Royal S. Brown's reviélighirideliguring that period because he seemed

much more consistent. | tds sad that Cook coul dnodt
produced some great woblo€ Loch.

Humor was sometimes lacking during the final years of his columns. Contemporary Filmusic had reached
such a low that he found very little to make lightaofd whocan fault him? Walk into any record store
today and you can see wFkiys I Resjearch/Bpnli 1996, pp. &%d).he Sound

As noted above, Jack Smith t ooKRwhenr Gwraoktdsngf &iTlhien ¢S
increasingly difficult for him to meet deadlines. A
the following i n 0WFRles Doeucnedribrearc k169 9¢c3o |iusnsnu eo: f

ToreadFIRand not read Page Cook is |i ke coming home a
reasons of il heal t h, Fiemsls Revithvrankly, kisldepdrture is tridyshe Fi | mu
premature close of a rich era of criticism. Thoge who love and collect filmusic will miss his columns.

Moreover, we owe him an inestimable debt of gratitude. For years, Page was the proverbial voice in the
wilderness who, time and again, championed the music of the legendary composers fromAbe Gfolden
Film. é Undaunted by misplaced objectivity, Page
brilliantly articulate, informed and incisively opinionated views informed and provoked all of us. | was never
bored by him. In short, hisd umns wer e al ways a del Film$inRegelwack Smi
December 1993, p. 427).

OLi ke him or | oatheé[ ®dark d DJutp agd svieorhiamdhikli dukenowl ed
expressed in the pages of FlmsinRew, f ar e x ¢ e RdnePdlliafh mthednd inof our s é (

one way or another, [ Cook] -masiceegewidgatadimteniewvaat e a Oc
never so difficult to sustain one, AND at a very
at that time, so he was a pioneer, with all the inherent dangerd/dilLih&N\DMCRUM).

When Page Cook was the only public (and published) opinion out there regarding film music, one sought out
that opinion at oneds peril. | f youutikCgokeed wi th C
| ambasted one of your favorite composers, he was
heardSoundtrgdkRinemaScdéranfaré-ilm Score Monthly| f Cook didnot agree with
someone else who did. Amaan with the Internet, there are as many opinions as there are keyboards, and

one rarely has to stand®obdlMacgje regardless of oneds

Cookhas been gone nearly 20 years. Hi s writing is a
to see any of his positive and fascinating reviews samplediiereare much in the majority as he had

only [10] col umns ntdo wyite aout saoned he didnd fikend hisrwatiad id hgtedw a

and vilified by othersbut it's time to move on for now, and anxiously await another Page Cook rehash

thread in a few yearmgnderley

Whatever his faults, and there were manyéwhatever
many.....Page Cook remains one of the most important and unigue voices in the history of early film music

writing fmanderley

One FSM contributor writing on Cookds I|ife summed i
gave toour belode ar t f or m, FI'LM MUSI C, n aanrhe mdne r how contrc
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Flight Log Memories: Nearly a decade before meeting Tony Thomas (seteyignd Jon Burlingame (see
vignette), | had a s oPRagendoak Frondl®71h s0r1988, whileenmy pavemts livezl in Newi t h
York City, my wife Sonia, son Shannon, and | visited them during the Christmag halitbgiso made short

stopovers to see my parents when | traveled through New York City to and fraelatealkirips overseas. As with

other film music fans, in the early 197 FibnsihRedigws cov e
while an lowa State Uniger t y graduate student, reading Cookds r e\
studying! While one might not agree with Cookds vie

made for interesting reading. | even bought a few isgtiBsatdng the way; how they made it to our local
newsstand in Ames, lowa or later to Florence, Alabama was surely a miracle back in the late 70s and early 80s.

The more | read Cookods o0Soundtracko c ol mmarlierissuese mor
that | had not had a chance to read. This gave me the idea, during one of my stops in New York City, of going to th
FIRof fice and proposing the idea of compiling al/l of

acceshis columns about film music composers and their scores. When | walkedriRtofffez | found there was

no receptionist at the ready to ask how | could be Retpgdhere were a few guys mulling around the office.

Catching the attention of one oéth, | asked him if it would be possible to meet with Page Cook. Immediately, my
guestion received a totally unexpected response, when the man to whom | put the question responded something t
the effect: OWhy on eart h uwwoadtdh each ynoanre? dvairt peor hreepest

|l i ke: OoWho would have any interest i n FRRswaffediceuldvi | e w
speak so negatively about one of the twmedd8 dagreeds wr i
when he said something to the effect: 01 dm Page Coo
Unfortunately, I dondét have a tape recording of thi
when my parents moved to northern Virginad | st opped visiting NYC, where
streets looking for rare soundtrack LPs in shops such as Colony Records or Interesting Records. However, | do rec
that | told Mr. Cook about noyt hiedre at hbaunt plo sdsoinbdlty rtehnae

propose such a book compiling his columns. Perhaps Cook also had once had the same idea but it never got any
traction for whatever set of reasons (e.g., too expensive, not enough copies would sell, etc.).

With the passing of Page Cook, quite likely he is now listening to his favorite Alfred Newman scores in the great
beyond. The idea of a book compiling Cookds col umns
Now with the Internet and asiderr the time it would take to go through back issde®kefo s can al | of
columns, the cost of publishing such a book could be bypassed by giving the compilation a home on a web site, if r
FIRs own (that siteds arendughvtoeasverthe penoeéwhtRpy bd o srhetd dCo o
columns).

Sadly, there are no videos of Page Cook on YouTube. However, the research to prepare this vignette was success
with the help oFSMcontributors Peter Kennedy and Doug Raynes, in tuqitng photo of Page included at this
vignetteds outset. The reader may now consider whet
on what he wrote or others wrote about him. In the end, even with the dédZelrassage posts ab@gok

included in this vignette, do we (or you) have any clearer idea who Page &aodidvise real Page Cook, just as
with Michael Gerard, wultimately reside in Othe eye

In reflecting on Cookds lunmtare withthbse who met and interactechweth hineira d e
person, one framework to answer this question Tiée iRresentation of Self in Everlygalyd geciologist Erving
Goffman. Published in 1959, this was the first book treating



faceto-faceintemct i on as a subject of sociological study.
in contact with other people, that individual will attempt to control or guide the impression that others might
make of him by changing or fixing his or her settipggp e ar ance and manner . é Gof f
all participants in social interactions are engaged in certain practices to avoid being embarrassed or
embarrassing others. éGoffman saw a connedalyi on be
l'ife and theatrical performances. €é Unlike other
take all elements of acting into consideration: an actor performs on a setting which is constructed of a stage
and a backstage; the propsinbethd i ngs direct his action; he is bel
to Goffman, the social actor has the ability to choose his stage and props, as well as the costume he would
wear in front of a specific arenganéadjosetotheldiferentact or 6 s
settings offered him. This is done mainly through
Goffman treats throughout the work is the fundamental importance of having an agreed upon definition of

the situationn a given interaction, in order to give the interaction coherency. In interactions, or

performances, the involved parties may be audience members and performers simultaneously; the actors
usually foster impressions that reflect well upon themselves;andgmthe others, by various means, to

accept their preferred definiti®o(rcg

Looking back at the wide range of views about Page Cook expré&dddntributors who submitted posts about
their interactions with him, one might ask: oDid an
Opresentation of self, 6 the quotes about Cook cited
whom he was interacting. As one example, Rgig ont r i but or s noted Cookds gene
scores that were not available on commeirgkdhsed soundtrack albums; yet, Cook apparently had a reputation
among several film music afieidos for not following up on promises he made to send such tapes to them (Peter
Kennedy, personal communication). As another example, when FiRSitenhquire about Cook, the man

responding to my question, as described previously, dumped on hig,foreae a bit of an awkward situation

until a few seconds later when he identified himself as Page Cook.

Ultimately, the real Page Cook resided in O0the eye
that Cook was staging, diregtand acting in, even if his own education and training only prepared him to be a critic
of film scores. Indeed, by all counts, Cook did not have the knowledge, skills or experience to compose a film score
even though he led some to believe that he hgabsed a film score or two. At the same time, the beauty of a film
score is that it can be enjoyed (or not) both in th
score on LP, CD, downloaded, or streamed. And like Page Codk,m$easfi vi ewer and a score
perfectly entitled to your own opiniothe only difference being that Cook was hired to put his views in writing in
0The Soundt rRinnskndRevimetheumany film music aficionados who read himoolu

Whil e Page Cook may have 0 ITeefsdng may leavetended bdtthergdledy he i s
memoryi of Page Cook lingers on!

Note:FSM Onl ine published an ear |l i efiVvenr snucnm c@f tmlyisg e
divided look atthestilont r over s i al Vof 19/Nm 1. Mdangary@Pl4€ r i t i c, 60 (
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Anthony Thomas (7/31/27 7/8/97)

Commenting on the score titzavid Raksin (see vignette) wrote for thelfdora Thomas wrote
that Raksin madepeédlkuframd st A da-¢hdnientige of the beautifid girls t r an g
haunts him, irritates him and moves him to anger at the kifles dndl aodetermio s ol ve t he c¢r
one of the foremost examples of the power of music on film."

JERRY GOLDSMITH recording THE MEPHISTO WALTZ

Tony Thomas commenting on Jerry Goldsmith score fofhe Mephisto Waltz(1971)

Tony Thomaswas born in Portsmouth, England, but moved to Canada at the age of 18. In 1948, he was hired by
the Canadian Broadcasting Corporation as an announcer but later worked for that network as a writer and produce
of programs about Hollywood and the motiotupécbusiness. He also hosted the Canadian TVAseTigse Goes

Byand served as a panelist orRlashbaderies. In 1966, Thomas moved to Los Angeles and began writing books
about Hollywood and biographies about its stars, over the years autimeri@@ lsooks, includifigne Films of...

books (Citadel Press). In these books, Thomas traced the careers of such stars as Marlon Brando, Henry Fonda,
Olivia de Havilland, Gene Kelly, and James Stewart. Other books that he wrotd TrecBidsby Berk&tmk

(1973)The Hollywood Musical: The Saga of Songwriter A7) Vher&reat Adventure EIeT6) The Films of
20thCentury F¢£979)The Films of Ronald RéHfE0)Howard Hughes In Holly{@®88);The West that Never Was
(1989)Jel McCrea: Riding the High @91y, an@he Best of UnivéiS&ll).

Thomas served for years as the announcéhéokennedy Center ldoddisierican Film Institute Saigegas a
founder of the Society for the Preservation of Film Musi¢gaerie Pool vignette), serving for many years on its
advisory board. Thomas also worked as a writer and producer for several Academy Award shows and for the
syndicated TV seriésh at 0 s . Ad anlindegpemdent evriq@moducer, his films includéetbllyvood and the American
Image, Back to the Stage Dooy &uafitkeWest That Never 8lldsy PBSFilm Score: The Music of theatbigd
Westerfisr the Discovery Channel; aflde Hollywood Soundtrackrgtibtighael Feinstein: Sing a Boftgwadddr
American Movie Classics. Thomas was a writer for the ABCHpe€idty Years of WarneaBdbothe Steve Allen
seriedMeeting of Minds


https://www.youtube.com/watch?v=EpIKaW75ifI&feature=youtu.be

Thomas produced more than 50 al bums of f i |IAgefilmcor es
composers (Erich Wolfgang Korngold, Alfred Newman, and Miklés Rézsa). He also published two books on film
musicFilm Score: The Art and Craft of Movig#9@usmendlusic for the Mdlieg3), this earlier book recognized as

the first seriosiappraisal of the history of film music.

MUSIC FOR THE
MOVIES

Tony Thomas

Flight Log Memories: | metTony Thomason March 18, 1994, while in Los Angeles attending the annual film
music conference of the Society for the Preservation of Film Music (SPFM, now The Film Music Stoeetg). The

of that yeard6s conference, held at the Gene Autry W
scoring of music for western films and television p
award was ltaliafirh composer Ennio Morricone (see vignette) who in the 1960s had reinvented the scoring of

western films with the uniqgue mel odies aAHdstidafunds h

DollarsFor A Few Dollars MaredThe Good, thedBand the Uglynong others.

The conference included two days of sessions with presentations and discussions about various aspects of film mu
But it was not at one of these sessions but rather in the hallway that | recognized and went up@oTssy hello

Thomas who at the time was about 64 but who would die just a few years later from pneumonia. It was a very shor
conversation during which | mentioned having much enjoyed tdadiodor the Moii833) and that my

soundtrack LP collection inded many of the albums he had released on the Citadel label.

While | had useMlusic for the Mddemany years as a guide to decide what rare soundtrack LPs to search for and
collect, this book also stirred in me an interest not only to seek oeeafithncomposers (SEecounters in the

Realm of Film Compdmeralso to write about film music, my first attempt being an analysis of different approaches
that film composers have taken to scoring films with a time travel plot motif, ptdligtegeilm Score Monthly
websitasNe xt St opé Wi | | oughby: Fi |l m Mdlinknodongéraagtieeyes i n The



http://filmscoremonthly.com/features/timetravel0.asp

Jon Burlingame

James Bond songs afdlg&eodéemolfiidareforever, and this book celebrates that remarkable legacy. . . . But
one thing is certain: 6James Bond wil/ returnd
(Jon Burlingam@&he Music of Jame3 Bond

With the passing of Tony Thomas (see vignette), the baton for writing about film musicJus8enlittgame

who is now Adjunct Assistant Professor of Scoring for Motion Pictures and Television at the Ureertbigrof
California, where he teaches-fihmsic history. Over the years, he has lectured on music for films and TV in Los
Angeles, New York, Washington, D.C., Miami, and Switzerland. Born in Northville, New York, Burlingame began hit
career in upstate Néfork as a reporter and critic for daily newspapers, eventually moving in 1986 to Los Angeles,
where he now lives with his wife, producer and music historian Marilee Bradford (see vignette).

Today Burlingame i s the nanusicdonfiims ant televdionnhgvingvpublishedr o n
articles imheNew YorKimesThe Washington Post, New York Daily News, Newsday, RrandEne, Hotlgwood
ReporteWriting regularly for tHeaily VarietgndLos Angeles Tirheshas contributed chapters to several books, for
example, writing about Leonard Bernste@ninhe Waterfragdahn WililamsiBo st on Pops :;;anAmer i c a
Elmer Bernstein iNoving Music: Conversations With Renowned Film Composers

I think hat the composer has been unjustly left behind in the scheme of assessing the various elements of

Burlingame has authored four bo&aund and Vision: 60 Years of Motion Picture Gohictittacks at film
composers and movie soundtramlkex the years);V 6 s B i (@bguetlsetscorithg df music for American
television)Eor the Recabout Hollywood studio musicians); @hd Music of James Bensl currently writing his
fifth book, The Newmans of Hollywbimth is a biograploy a legendary family of film compoBefdfred, Lionel,
Thomas, and Randy.

Burlingame also has made appearances on or contributed music commentaries to D\Kbsgskoh@s the
music of Max Steinefjhe Magnificent S&herer Bernstein],he Sarféebblé¢derry Goldsmith),he Pink Panther
(Henry Mancini)The Good, the Bad and th&higtyMorricone)Captain from Caéfileed Newman), anthe High
and the MigliBimitri Tiomkin).


https://www.youtube.com/watch?v=y7zGq_43YIY
https://www.youtube.com/watch?v=y7zGq_43YIY&feature=youtu.be

For the Film Score Monthly label, Burlingame produced at&llwer notes for a series of CDs of original music

from The Man from U.N.C.L.the popular 1960 TV series about spies.

Burlingame has contributed to the liner notes for dozens of soundtrack albums, including scores by John Barry, Jer
Goldsmith (seeignette), Alfred Newman, Ennio Morricone (see vignette), Lalo Schifrin, and John Williams (see
vignette).He also has written program notes for-filmsic concerts in locations as diverse as Carnegie Hall, the
Kennedy Center, the Hollywood Bowl, and/Madt Disney Concert Hall.

He wrote a fivart series on movie mudibe Scoffer the Trio cable network. He also has appeared on radio and
television for programs segments on BBC, Bravo, CNN, NBC, MSNBC, and NPR. For the Los Angeles classical
radiostation KUSE&-M, he has written, produced and hosted several specials on great film composers. He also has
served as a consultant on figmd T\tfmusic programs for the Los Angeles Philharmonic, the National Symphony
Orchestra in Washington, D.C., the Aozar Film Institute, and the archive program of the Academy of Television
Arts & Sciences.

Flight Log Memories: It was on March 18, 1994, during the annual conference of the Society for the Preservation of
Film Music (SPFM) held near Los Angeles at the @#ny Western Heritage Museum that lJoetBurlingame

| caught up with Jon during the coffee break after his presentation of rare video clips degtiomstoatributions

that major composers had made in composing music for early Americam tetestisia programs. These clips

included Jerome Moressmposed music for episodessoihsmolemdWagon Trgin Ber nar d Her r mann
The Virginia€imarron StrigndHave GunWill Travel EI|l mer Ber nRveregatnBismimiursii ¢ T if @ mk
Rawhidteh eme; and Enni o Mihe Menh af ShilabtGsesason #the Yirginihor t he

The Men

MEN

FRON from
( ’ Shilol

>l o) 000/327

During coffee break, | introduced myself to Jon, commenting that the photos for the openinthitlieenffrom

Shilolm s wel | as Morriconeds scoring of -stofeddpeningtittel e s e gl
sequence for t he FosMaaAriyeao) Whilewensagreed, hedndi¢aied timat he had not
previously recognized this similarity. | asked Jon if | could obtain from him a VHSHduMeh from Shilghthat

he had shown a dor M®Men from &milak it at thdt gomten time available on LP or CD.

Jon gave me the name and address of some ol ittle ol
and suggested that | write to her and send $20 for the tape. Iwrad t hat ol i ttl e ol d | ad)
her. This olittle old |ladyé in San Diego had probab
Old Lady from Pasadena. o

| wrote to Jon about this and he kindly sent to me ti®ddd. Fortunatelyhe Men from Shdatow available on
DVD. Quite a few yeRVY&s | Ribgogandsent ktuhircwittaasregaest that hed s
autograph id and the book, kindly autographed by Jon, soon arrived back in boxmai


https://www.youtube.com/watch?v=8xna6GjwSJ0
https://www.youtube.com/watch?v=8xna6GjwSJ0
https://www.youtube.com/watch?v=ziIF1SBo35M
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Virtual Stopover Epilogue

During our virtual stopover in tikealm of Book Autheeshad close encounters with Norman Cousins as well as the
following 17 authors: (1) Cooking and Cookies Made Them Famous (Keo Sananikone & Wallace Amos, Jr.); (2)
Knew Them Before They Were Famous (Walter Willett & Susan Jacoby); (3) Green Revolution Victors and Victims
(Vernon Ruttan & Thomas Hargrove); (4) Fueling the Green Revolution: Finance and Fertilizer (Hernando de Soto
Thomas Hager); (5) Competitiveniesbe Context of Globalization (Michael Fairbanks & Tom Friedman); (6)
Lookind for Development in All the Wrong Pl aces (Wi
(William Paddock & James Riordan); and (8) They Did Mention the Musco@Rageny Thomas, & Jon

Burlingame).

The first pair of vignettes recalled tasty Thai dining in Hawaii and a chocolate chip cookie made famous by a man
who now lives part of the year in Hawaii. The second pair of vignettes recalled memories of moplgradenggh

school years. The next five pairs of vignettes focused on authors who wrote about development issues, sharing sor
memoaries of the 40+ years | worked in development. Finally, the last three vignettes, about authors who wrote abol
fimmusics hared memories of the many years |1 dve been an
well as reading and writing about this music.

But many years before trying my hand at writing about film music, while still in high school, | siratestenes,
the originals of which | saved to this day. Such creative writing flair as may be on display in these stories may reflec
t he i nfl uenc eThetTilight ZORéseriesF1O39964) hagl dnsme.

Here now are thosetwostodes e End of the Searchdéd and o0The Pig at
0The End of the Searcho6é (English 10, Septemb:q

We had searched the towering Himalayas for threedresadksday hoping to see or find traces of the
Abominable Snowman. It wasd-afternoon and we planned to climb for about another hour. Just then |
slipped and fell to the ground, bumping my head on a sharp rock.

The fire was warm as | awoke. Everything looked so blurry. As things cleared | was frightened to see an
Abominable Sowman. As | turned my head in fright | quickly spotted two other Snowmen. | began to
scream in the hope that someone might hear me, and tried to get away from them, but all in vain. They only
grabbed me and pulled me back to a warm spot by the firevabialell within their view.

In a few minutes, they came over to me. What were they going to do? They grabbed me and proceeded to
carry me down the mountain. A while late, they put me down and went over to a secluded spot and it looked
to at ,e as if theyane trying to decide what to do to me.

It was then that | saw my chance, a mountain climber was approaching. | leaped up calling for help. As |
dashed toward him as fast as the snow allowed me to go, | turned to look at the Snowmen who were right on

my heé s . [ knew that they werendt going to | et me g«
toward the mountain climberds outstretched ar ms.
oWhy would he run into the arms of a Snowman?06 th

ani mals or something. o

This fantasy piece, not bad for ay&ar old, garnered an the minus probably because of more than a few
otyposo6 in my handwritten essay.



On another occasion, probably while yet in primary school, the assignment wadable/dtedahere is what |
penneddo The Pig at Christmas. 6

The Pig at Christmas (by Kerry J. Byrnes)

What animals do we usually associate with the Nativity scene? Cows, sheep, camels, and donkeys! But where
were the other animals?

Letds go b yeark, todhle daystprecding thé®first Christmas. All the animals are excited about
the expected coming of the Chdisild. And which of them, if any, might get to see and greet Him.

0l dm going because Hedl | need milk, 6 said the cow
0l want tea eglotdhecwmthretep, oObesides, my wool will ke
ol shall go, 6 said the rabbit. 6

OMe, too, grunted the pig.

ol 6ll be there,d declared the donkey. After a few
commented.

One by one, the animals tsgken. Each wanted tofigeach though he had a good reason, or something

to offer. |t was then that the wise old owl asked
welcome? As | read the Scriptures, the Jews consider many of gouinciciding ei  worse luck so
even | wonot be there. 6

So reluctantly, most of the animals abandoned their plans. In a short while, all that remained were the cow,
the sheep, the pig, the camel, and the donkey.

ONow | etds | ook aded.t he Scriptures, déd6 they ag

After a few minutes, the sheep and the cow announ
those present who have cloved hooves and chew the

ONot so fast, o6 piped up the yametl ke dievische d,t eldu th

carry a wise man. I 61 1 be therel!o

0l dm in the transportation business, too, 6 added
Bet hl ehem. I 61 1 be welcome alright. o

0And as for me . . .06 interrupted the pig.

0OAmds for you, 6 exclaimed the others, oyoudre pl ai
arend6t providing any transportation. Too bad!é

Grunting his terrible disappointment and embarrassment, the pig shuffled off, his nose rooting the grou
ahead of him. Inside, he was torn with envy, to the point that his tail began to twist and curl. And that is why,
even to this day, the pigbs tail curl s.

Mor al : Dondt be a pig at Christ mas!



Unfortunately, two more serious papers that | wrote and im Mibak a measure of pride, one written in high

school and the other as a freshman at Michigan State, did not survive the years. During my freshman year at MSU,
wrote a paper comparingthecoud r t i al t r i al Billy Budili9s2) witilhre Saleenlwich thidlséend s

Ar t hur TheCrucilfiE996). b1 each book, as | noted, the accused was not getting a fair trial because of fear of
how peers would react if the accused was found innocent, the peers being thBiigiBusidmd theSalem

community infhe Crucibleterestingly, Melville and Miller, in writing the narrative about and dialogue for these two
trials, penned a key sentence similar not only in s

0They woul dflinthhthahwe are dfraid of thdeafraid of practising a lawful rigour singularly
demanded at this junct ur e Billy8Bsdtboldadded houl d provoke

0Though our own hfinehrthese ale nesvdirkes, siwehereridaa h gt pl ot af oot
have seen too many frightful proofs in cuthe Devil is alive in Salem, and we dare not quail to follow
wherever t he acTtThe€ruciplpldéadded)ger poi nts! 6 (

The other paper, a book report | wrote wiinhihgemovéeln hi g
The Bridge of San Lujdd@aymade into a film of the same title released in 2004. Set in the mountains of Peru in
1714, Wilder tells éhstory of five people who plunge to their deaths when the Inca rope bridge they are crossing
collapses.

A Franciscan friar, Brother Juniper, witnesses the tragic event and sets out to inquire into the circumstances of the
victimsd | i v ¢oshyteach Had to die. \&hile readirg) this novel, | noticed one day in our local
newspaper a report of several people falling to their death in Peru when a bridge collapsed. | recall cutting that artic
out and pasting it into my paper to illustrate (deat) the strange way in which life imitates fiction. Even more
strangely, on this occasion, the teacher didndt ret
returned our essays, she said she had thrown them out, a responséhighitzty tyet find inexplicable.

The one area in which | certainly did not excel as a writer and in which | had even less interest was poetry. School
assignments involving poetry were not my cup of tea. However, years later, in 1978, living inddarancamad\

working with the International Fertilizer Development Center (IFDC), the spirit of the upcoming holiday season
moved me to compose a Christmas letter terse which came out in vepresantasl on the following page.

Having now visited thi®17 8 ghost of Chri stmas Past, | etds get ba
wrote about film music in order to make the point that film score reviewers do not have film music to write about
unless composers of film music stay busy compasires for the unending stream of films produced each year.

Thus, our vignettes focusing on film score reviewers now provide a musical bridge to our next virtual stopover for
Scoring Encounters in the Realm of Film Composefsthose who actually composbkd film scores about which
film score reviewers write their reviews.



Christmas 1978 (by Kerry J. Byrnes)
19783 for the Byrnes a year of changes for the better
Some tidbits of which report this Christmas letter
Searching around Florence finally did Soniancounter
A lovely new home, 0Great Room, 6 and monthly
To help pay the bills each one and all
Cosmetics began selling Sonia at our local mall
But powder puffs and perfumes

She also taught Spanisliterature at the local university
from Soniads parents brought

to organize | FDC6s art dis

were not Soni

A mont hds visit
Yet Sonia found ti me
Following his father each year Shannon grows even taller
0l can scd fi'lt6é rhyeds quicker to
And so with his best brush painting as a thregear old

Shanito won first place in the | FDC chil di
school &6s name he at

guick to any wrong I

remind with

Not always | ike the

Qur oLittle Angel 6 i s
Ont he movie scene, 0Star Warsoé6 did Shannon

John Williamsd title theme he now sings wi

But what he likes best more than any of his toys
Is to run and play all day with the neighborhood boys
With year round work and babysittingunending
Kerry still found some time for soundtrack album collecting
For the first time to present a paper did Kerry go
To the Rural Sociology meetings in San Francisco
To IFDC in several ways of assistance
A test on fertilizer basics was devised with pastence
With a book nearing completion on fertilizer use diffusion
Kerryds fingers are crossed for its event
And as Christmas draws near we are certainly most eager
Kerryds parents are coming to help celebrat

May your holidays and New Year be ever filled with good cheer
can visit us please dondot for

I n case you
there i s a

For amidst the worl dds probl ems
The Florence side of the river is also dry!
MERRY CHRISTMAS & HAPPY NEW YEAR - Sonia, Shannonand Kerry



Chapter 11

Scoring Encounters in the Realm of Film Composers

r'
-d

Dimitri Zinovievich Tiomkin (5/10/1894 6 11/11/79)

Lady and gentlemen, because | working in this foxery&arsyétike to make some kind of appreciation to very

i mportant factor what make me successful to | ots
Strauss, Richard Strauss, Beethoven, Mozart, George Gershwin, Jerome Kern, Wadgmsakavaikovsky, Rimsk
Thank you.

Dimitri Tiomkin, March 30, 1955, accepting 27 Academy Award (Oscar) for

Music Score of a Dramatic or Comedy Picture 7he High and the Mighty (1954)

While | never mdDimitri Tiomkin , listening to the radio during my youth exposed me to several themes he
composed for Hollywood films suchHigh Noo(1952) and he High and the Midi®y4). Those memorable tunes
sparked what became a lifelomngrést in film music that would also become a passion for collecting film soundtrack
LPs, and later CDs and, eventually, writing about fimdeigilNe x t St op é Wi | | oMVoyadebiy : Fi |
The Soundtrack Zone

On December 17, 1961, Dimitri Tiomkin appeared odattieBenny Prod&sason 12, Episode 9: Jack Writes a
Song). That episode revived a running gag that Benn
revolves around a 0l ousyo6 song that Benny wckdot e t it
You, 6 withlyrikshe foll owing

When you say | Dbeg your pardon, then |
When you ask me to forgive you, | 61
Likethe swallows in Sorano return to Capistrano,
For you my heart will always, always, always, always yearn.
When you say that you are sorry, then | will understand,
O0Neath the harvest moon, weol |l pl edge
So my darling though we've parsak wowieelce we started,
And Sweet heart, then 10611 come back


https://www.youtube.com/watch?v=qVLTF5CKPeQ
https://www.youtube.com/watch?v=qVLTF5CKPeQ
http://filmscoremonthly.com/features/timetravel0.asp
http://filmscoremonthly.com/features/timetravel0.asp
https://sites.google.com/site/jackbennyinthe1940s/jack-benny-in-the-1950s/1951-1952-season

As a running gag reappearing from time to time on his show, Jack would hound his guest stars (e.g., Lawrence We
or Peter, Pal and Mary at 12:%2rying to convince each to publish his song, arrange it, sing it, or in some other way
collaborate on iEpisode #158 s a speci al treat as it features Benn)
of Holl ywoodds greatest film composers, Dimitri Tio
I Beg Your FReorndeo nB,aclkh eeno 1Y®olul. 6

Fortunately, Tiomkin and the rest of Hollywoodds co
than Jack Benny in composing melodies and songs for film scores that would complement (underscore) the films tr
audieces watched on the silver screen or viewed on television. While one can listen today to many film scores on
CDs and DVDs (just as we once could on LPs and VHS tapes), this is not the same as hearing the music live and i
person, which opportunity was afied to me on several occasions when | had close encounters with the following
film composers appearing in concelgnry Mancini, John Green, John Williams, Jerry Goldsmith, and Yanni, as
recounted in the vignett es thd dormdrt hdll tokthé 1094 . Annliah@nferance ofl |
the Society for the Preservation of Film Music (SPFM), held at the Gene Autry Western Heritage Museum (now
Autry National Center) in Los Angel es, noteaflm f orni a,
composers, including Jeannie Pool, David Raksin, EImer Bernstein, Fred Steiner, Fred Karlin, Basil Poledouris, ant
Ennio Morricone.


https://www.youtube.com/watch?v=awMr40OZ5fA
http://www.veoh.com/watch/v460535ZdpnZGQp?h1=The+Jack+Benny+Program+%23158%3A+Jack+Writes+a+Song+%28Season+12%2C+Episoce+9%29

Enrico Nicola Mancini (4/16/24 8 6/14/94)

I dondt know who st ar thead twhhiisc ht hyeoour yd oonfd tt hneo thie

Interview with Henry Mancini

Interview with Henry Mancini (1965)

Henry Manciniwas one of Americads great composers, conduc
scores that he composed for both film (nearly 250 film&lewvidion. Mancini was born in Cleveland, Ohio, but

grew up in Pennsylvania, as a youth playing the flute in a local band before sending some arrangements to Benny
Goodman who offered him a job. After serving in WWII, he joined the Glenn Miller banéh TBBRA, Mancini

landed a twaveek assignment at Universal to work on a Bud Abbott and Lou Costello film, a stint that turned out
lasting six years. His success in schhiagslenn Milgtory (1954) opened the door to scoring other films. He is
attributed as a leader in changing the style of film score music by injecting jazz into traditional orchestral
arrangements.

During his career, Mancini was nominated for 18 Oscars and won four. He won 20 Grammys and 2 Emmys, record
over 50 albums, andhad 800 mposi t i ons pu bl ifistbfe thregar etergidvof Henryl i n k t ¢
Mancini.

Good music can improve a fine film, but it can never make a bad film goodn&gecmmpdsensraee not
musi¢Henry Mancini)

Flight Log Memories: From the early to the mkP60s, Henry Mancini was at the top of his game, scoring not only

TV programs such &gter Guiih95861) andMr. LuckyTV: 195960) but also films suchBieakfas at Ti f f an:
( 6 Moon Ri)vHatariglp62)Pdy®ob Wine and Rb862)Charadd 963)The Pink Pantli#®63)A Shot in

the Dark1964)Dear Hea(1964), andrabesq(#966), many of which films | saw atGaenpus (formerly Lucon)

movie theater across the street from the Michigan State University (MSU) campus in East Lansing. On February 14
1965, Henry Mancini came to the MSU campus to perform in a concert featurmgridsTi music. Of course,

one could always listen to the music of Henry Mancini on his many record albums (LPs) on the RCA label but that i
not the same as hearing the music in a live performance.



https://www.youtube.com/watch?v=CLgXObEsbug
http://kevinforsyth.net/ELMI/campus-theatre.htm
https://www.youtube.com/watch?v=EcyOexQ4-Uo&feature=youtu.be

While MSU had a large auditorium that normally hostets sueh as concert, the Mancini concert was held at

Jenison Field House that normally hosted indoor track meets and home games of the Michigan State basketball te
There was a bit of irony in this begao&tatescemptshoek pjagei o r
while | was in third grade on January 25, 1954. Tha
appearance by Gene Autry (see vignette) known not only for his Hollywood western films and television show but
asors recording oNoéRddBREphdebe. Red

JENISON FIELD HOUSE, MICHIGAN STATE COLLEGE, LANSING, MICHIGAN—14

Michigan State Jenison Field House (L) &Jichigan State Auditorium (R)

It was strange that Autryds show was held at the Mi
theHenWanci ni concert was held in Jenison Field House
have been held, especially if one considers that Jenison hostedexttiéohsports events. One can imagine what a

sight it would have beenifGene Altrg d been ri ding Champion around Jeni
chased the bandits who had just robbed the bank. Ho
happened during either the Ga8tae Additdrinnyor tbevfiimithdmesve st 6 s
performed by Mancini during the concert at Jenison Field House. However, the program likely included many of the
themes he had composed for films released prior to February of 1964.

Unfortunately, my encounter withMdanni wasndt as close as | would have
fromthestagei n fact, in the upper deckds nosebleed seats
Kraft, a fellow film soundtrack LP collector livingds BAngeles, told me that he had experienced a close encounter

with Manci ni at a fried chicken outlet in Los Angel
replied, obut | can tell you that Mancini doesndt b



John Waldo Green (10/10/08 5/15/89)

| think if you were to see a major film whose score you liked, and then saw the film without the score, you \
one of the major eléraediby major | mean almost as important as tlfie pfssiography

Raintree CountyjiS0

55 o

a c&a
>4

Raintree Count)(1957) Soundtrack Suite (John Green)

John 0J o h rmadymany skillse iecluding being a songwriter, composer, musical arranger, and conductor. Hi:
most famous song was O0Body and S ®aidtregountigdsv)l e hi s mos

Flight Log Memories: The location of my encounter witbhn Greernwas not in Hollywood but rather in
Huntsville, Al abama. On October 20, 1979, John Gree
conductor and pianist with theBingham Symphony Orchestra for an evening of Broadway and Hollywood songs
and scores. At the time (see Per Pingtngersen vignette), | was working for the International Fertilizer

Devel opment Center (I FDC), | i tothevgestofHuniBJil@andsorerkw Al ab
learned about the upcoming concert that Green was to conduct and that would include music from the John Williarr
(see vignette) score tar War6 1 9 7 7 ) . I candt remember i ffe,don,andlr chase

did make it to the concert and, boy, what a concert! The concern program included the following:
1 Concert Overture thly Fair LadfFrederick Lerndy Allan J. Loew8 John Green)

1 Threby Mancini for Piano and Orchestra (Henry Maéddoimny Mercerd main themes fromihe Days of
Wine and Ro&isarade and O MooBrRiakémstfaomTi ffanyos

1 Raintree Coudfijhree Themes for Symphony Orchestra (John Green)
1 The Way We Wéoe Piano and Orchestra (Marvin Hamlisch)

§ Star Ward Symplonic Suite (John Willian&Prelude, Leia, Here They Come, Finale


https://www.youtube.com/watch?v=Io11cNeRruU&feature=youtu.be

By 1979, John SwiWalwas alinthe dageswvihovarieus &rtests recording their own cover versions of
Wi | | $tax WardlemeB and Gr eends ¢ onduemesibrogghta musiagrcantlusionfto tieh o s e
concert and had everyone on their feet in thunderous applause sufficient, of course, to bring the conductor (Green)
who had by this time left the stage, back for another bow and perhaps an encore. Greenrartklivehedthat

encore, after which he left the stage waving to the audience, with the audience continuin touatipdewide

came back on the stage for another bow which precipitated even more applause from the audience. Even after Gre
again exitbthe stage, we could see, sticking out from under the curtain, the toe of his shoe which triggered even
more | aughter among the audience, sustained appl aus
no additional encores!

I h aekmsdich englless leavetaking sincealluenbbV series on which Lieutenant Columbo (as portrayed by

Peter Falk in the role of his career) kept coming b
further the prime suspect who thought, t h Col umbods first departure, tha
further implicate himself or herself trying to answ

milking yet another round of applause from the audience, whiiblgsled Sonia in beaver laughter?

Once she calmed down and as the audience was filing out of the concert hall, | led my family toward the stage to s
if we could meet Green and if he would autograph the concert program. We were succesbfatiivéhigith

Green kindly signing each of our programs. Of course, | knew that Green probably wanted to get on with his evenir
if not back to his hotel, so we thanked him and bid gdodbyed | di dndt dare to even t
backtohn t o say o0Sir, one more thingélsd

U

October 20, 1979 8:15p.m VBCC Concert Hall

Birmingham Symphony Orchestra
Amerigo Marino, Music Director

John Green
Guest Conductor and Pianist




John Towner Williams (2/8/32 d present)

So much of what we do is ephemeral and quickly
have done Il inger in peopleds memor

Composer John Williams - NBC “Today" - 1989

Gene Shalit Interviews John Williams NBC 7oday(1989)

John Williamshardly needs any introduction other than to say that | refer not to the famous classical guitarist but
rather to one of the most influential and successful American film compdkenseofHis career, spanning over six
decades, includes scores for some ofStadwdlmg,foorodds mo
Indiana Joffidsis, the first threblarry Pottéitms, JawandJawg, Supermadlose EncountietfseoT hird Kirte. T. the
ExtraTerrestridlurassic Pagkc h i n dSaeng ErivatelRWéar tHorséincolpand so many more. Other notable

works by Williams include theme music for four Olympic geB€sSunday Night FOQtHBIC NightiiNewsthe

rededication of the Statue of Liberty, and the TV &esem SpamedLand of the Giamis has composed

numerous classical pieces for concert and served as principal conductor of the Boston Pops Orchestra from 1980
1993 and nowastheoeck t r ads conductor | aureate. He has won fi
seven British Academy Film Awards, and 22 Grammy Awards. With 50 Academy Award nominations, Williams is tf
Academyds -romimamdparsomafteriwalt Disney.da£ Williams was a Kennedy Center Honors

recipient. In 2016 Williams will receive the 2016 AFI Life Achievement Award.

Flight Log Memories: Ther eds an ol d piece of advice given to a!
Carnegie #Mack?60Phacadce! Practice! Practicel! o Well
instrument in order to find my way to New York City
Apple for Christmas with my parents. One ddypaked through thdlew York Timésaw an advertisement that

John Williamswas coming to Carnegie Hall to conduct a Boston Pops concert, so | made plans to go and looked
forward to seeing Williams him conduct a live concert including his thent&arfiiarsand perhaps also have a

chance to meet and ask him to autograph one of his LPs. A day or so before the concert, | went to one of the Big
Appl eds many r ec o PapsisSpaerecaded by thgpBoston Ropssaad contai@ing sliites

Wi | | i ams 6 StarhWarandThe Bmpire 8trikes Backthe day of the concert, | headed off to Carnegie Hall

with great expectation of meeting Williams and having him sign my LP.


https://www.youtube.com/watch?v=W5YpeTTSqUg&feature=youtu.be

.Z/.rg//d/ r %Z;JJ(I.)

No disrespect to John Williams or the Boston Pops, thertaas a great disappointment! As | noted, this was the
Christmas season and the concert program was entirely Ctinestnegissongs, not a singtar Warsine or even a

snippet of a theme from any Williasasred film! As | later realized but hardbrexpated, this Christmas concert
coincided with the late 1980 release of the BostoMRopésh You A Merry ChridtfiaBo salvage the evening, |

just had to meet Williams and ask him to autograph the LP | brought with me. An usher told me howedtmight
Williams, indicating that | go outside Carnegie Hall and make my way along the left side of the building to the
musi ciansd® entrance. Fearful the usher might just b
located the entrancedamoreover, found it op@n was getting closer to the target! On entering, | saw a long line

of people at the head of which was John Williams greeting his fans, so | got in line to wait my turn to meet Williams
and ask for his autograph.

As | waited, | fjured that there would be nothing to be gained by complaining to him about the Boston Pops

Chri stmas ¢ oncer tStanVdamusicnOn reactingthg fromMtiofithe line, hirdréduced myself,

shook hands with Williams, and told him that lemolyed the concert as well as his scores for so many films. At this
point | handed the LP to him and asked if he would autograph it. As he was autographing the LP, | asked him if |
could suggest a theme from one of his film scores that he might censidérg on a future Boston Pops album.
Williams with interest quickly asked which theme. | told him how much I liked his J¢wrd/fan Who Loved Cat
Dancing1973), p&atDachgl!l a hleynehif ®rot he fil més opening cr e
her horse sidesaddle across the countryside. Willia
replied: o0That would be |l ovely! o

Over a decade later, in 49Bagain greeted Williams, this time in Los Angeles where | was attending the annual
conference of the Society for the Preservation of F
held its annual cerkembeyi me pckseméeméht Awardtiyodsth

composer Ennio Morricone (see vignette). As many of
room where the award was to be presented after dinner, | saw Williamg the¢alizn Boston Pops had not
released any LP with the o0Cat Dancingd theme Willia

future albums. This was my chance to bring this matter to his attention and ask him to include thisftih@rme on a
album. Placing myself in the center aisle where the composers were walking to the front of the room, | greeted
Williams and shook his hand, telling him how nice it was to see hidraaghire would remember somebody that
he met only briefly atathegie Hall fourteen years before in 1980!


https://www.youtube.com/watch?v=2H8Z02Gu6_k

| was about to remind him of t hat conversation when

the filmd The Man Who Loved CatDércing r ef r esh Wi | | i ams & méMttooury of t ha
conversation going nowhere, Williams smiled and pulled away to continue to the front of the room as he shook han

with other fans waiting to greet him.

John Williams patiently waits as Kerry forgets

Fortunately, years later, Lukas Kendall (see vignéiile) &core Monthlyd i d r e me mb e rTh&Wah | i a ms
Who Loved Cat Daraimigreleased it on CD on RiSMlabel. Thank you, Lukas, for getting this score finally
released and thanks to JohdWilams f or composi ddgatPancnf! a o0l ovel yo t he

FSM SILVER AGE CLASS

The Man Who Loved Cat DancingJohn Williams) (Film Score MonthlyCD Vol. 5 No. 4)


http://www.filmscoremonthly.com/store/MP3/0504/01_CAT_DANCING.MP3

Jerrald King Goldsmith(2/10/29 8 7/21/04)

You read reviews by top reviewers of films that not only had remarkably interesting scores, but films whose

was absolutely enhanced, and frequently created by the music, yet the reviewers sesamd unaware that their

their nervous reactions to the films have been affected by the scoring. This is a serious flaw. Any film reviev
himself, and the public, to take every element of the film into account.

JERRY GOLDSMITH - Take @pe

The Movie Channel's Take Onelnterview with Jerry Gldsmith

Jerry Goldsmithwas an American composer and conductor best known for composing film and TV scores. He
coll aborated with some of Hol |l ywoGrdndissSremiinsZhe Bub | i f i ¢
Small Soldjetdoward Haks Rio Lobp Roman PolanskthinatowrOtto Preminget (n H a r) Raley Sedd vy

(Alien LegengdSteven Spielberw(ilight Zone: Tevie), Paul Verhoevehotal Recdllasic Instin@nd Robert Wise

(The Sand PehBies Trek: The Motictuje His most notable collaborator was Franklin J. Schaffner, for whom
Goldsmith scoretslands in the Sty@attorPapillgrPlanet of the ApesiThe Boys from Br&ther noteworthy

films for which Goldsmith composed the score wireorc©neHoosiers.A. ConfidentidulanNight Crossing
PoltergeigtreeRambbims, RudyThe Blue Makhe Mummihe Secret of NIMHe Wind and the Layd fiveStar

Trekfilms (includingstar Trek: The Motion Pic@Goédsmith was nominatéat six Grammy Awards, four British

Academy Film Awards, nine Golden Globe Awards, and 17 Academy Awards, winning the Oscar in 1977 for his
scoretoTheOmen He al so contri buted many s colO®RflestBadGirdo !l | y w
Bandolemlack PatdBreakheart Rassur of the GURio ConchBso Lohd&tagecodth66) Take a Hard Rjadaadwild

Rovers


https://www.youtube.com/watch?v=Wnp0cClT-Bo&feature=youtu.be

Flight Log Memories: On June 29, 1988, the Filene Center of the Wolf Trap Center for the Performing Artists
hostedJerry Gldsmith as guest conductor of the National Symphony Orchestra. The concert program was
comprised of music that Goldsmith had composed for an array of Hollywood films and TV shows. The concert also
was punctuated by a dazzling laser light display describet thednaxy i n Ch &/ashimgon Rdgievas d e | |
0The NSO&6s Light Showo:

Laser lights and special effects projected on a large screen at the back of the stage enhanced, distracted and
occasionally proved puzzling. In a medley of TV themes frénBtiles and 670s, the scr ec
bl ank. The best use of |ights occurred during the
swirled and dark blue lasers cut through the air to expose clouds of smoke billowing from several sources.
Patrans sitting in the front rows needed a@69g r e e 4dike headurmingscapability to take it all in.

But, really, who cared? At least for me, | was there to hear Jerry Goldsmith conduct themes he had composed for s
many films and TV shoksandonece oncert woul dndt be enough to even s

repertoire of television tube and silver screen con
was new to me as | had already seen all of these fimsor Tdshaws i n f act , had al l of
CD, or both. But one just cand6t get enough of this

composer conduct it live.

© FILENE CENTER

WOLF TRAP FARM PARK
JERRY GOLDSMITHs COND.

NATAONAL SYFPHONY ORCH,

LASER SHOW

WED_JUN 2951988 8:15PN°

0379 FRONT ORCHESTRA

F-0RCH U 40 20.00

But this concert was booked for only one night, so thid weuny only chance to meet Goldsmith. Before the
performance, and not being a member of Wolf Trapos
performers after events, | approached one of the ushers to tell him what a big fan dMasibh @nd to ask if it

might be possible after the concert to go backstage and say hello to him. The usher showed me where the door wa
the backstage area where Goldsmith would greet his fans and Wolf Trap patrons. After the concert, my wife and |
made our way to that door and, on entering, saw a public area where Goldsmith, his wife, and son, were socializing
with a small group of concertgoers. Once there was an opening, we approached Goldsmith and introduced ourselv:
asking him if he would autoghea few items that | brought.




WOLF TRAP

presents

National Symphony Orchestra

Mstislav Rostropovich, Music Director
Fifty-Seventh Season, 1987-1988
June 29, 1988 at 8:15 p.m.

Jerry Goldsmith, Composer/Conductor

%’}‘ @(Saxld Pevhid

Suite frog.Masada

Motion Picture Themes
on, A Patch of Blue, Poltergeist, Papillon,
The Wind and the Lion)
Theme from Rambo

Suite from The Blue Max

Overture

The Bridge

The Attack

Finale

INTERMISSION
Music from Star Trek: The Next Generation
Music from Gremlins
Music from Lionheart: The Children’s Crusade

Medley of Television Themes
(The Man from UN.C.L.E,, Dr. Kildare, Room 222, The Waltons, Barnaby Jones)
Theme from Hoosiers

The Generals
(MacArthur, Patton)

Goldsmith agreed and | handed to him the concert program (see above) and the soundtrack CD of his score for
Planet of the A@®$68). Goldsmith kindly signed both but my encounter with him started to go south whetn | passe

to him myRio Conchd964) EP (extended play, 45+gred record with four songs, two per side). This EP, the

rarest Goldsmith record in my collection, had been acquired at a very hefty price a number of years before from a
New Jersey soundtrack deale Taki ng the EP in his hands, Gol dsmith
immediately knew this encounter might not end on a happy note, recalling that | had read reports of Goldsmith
getting so upset when given a counterfeit record by a sckindtlector that he would break the record on the spot.

Bef ore | could answer his question, Gol dsmith cont.
signature on it!é Fearing what he mjrgrlevethéEP, telionght e mp |
him | had not known it was a bootleg and that | ful

to wish Goldsmith well and beat a quick retreat, which we did as we thanked him and also bid goadbye to his
and son who were standing next to him.

"ORIGINAL
SOUND TRACK CHARITON HESTON

MUSIC CONDUCTED AND COMPOSED BY
JERRY GOLDSMITH ANET

KIM HUNTER JAMES WHITMORE - JAMES DALY (TDA HARRISON =~
S e T S e o

But if Goldsmith had given me a scare on that night, that was just a once in a lifetime experience for me. Apparentl
his fellow composers also held Goldsmith in awe. During a tribute to Goldsmithinmeteddioser Henry

Manci ni (see vignette) spoke of Goldsmithés versat.i
each scofeandaddedd Fr ankl y, he scares the hell out of the r.



Yiannis Hryssomallis (Yanni) (11/14/540 present)

Yanni

I am so happy that | didn't go to school and | didn't have anyone to tell me how to position my
fingers on the piano correctly.

Yanni in his studio talking about creating albums!

Yiannis Chryssomallisnould not be recognized by your average moviegoer or film score soundtrack collector as a
film composer, yet he has scored nearly ten films, including several feadugéctiiniie SKyP88)Heart of
Midnighf1989), antlLove Your Perf@889)Y as well as five films for televisiifrank Nitty: The Enfo(t888),

Children of the Bi@80)] 6 | | T a(k980)\WhennYaurRerremb€Erdd6), and Taste of Freedd®91). What

this film composer, however, is recognized for is tha¥hansg the Greek pianist, keyboardist, composer, and
producer of new age musi c, concert s, and PBS televi
music to create mostly instrumental works. Realizing early on that this typei®hatusell suited for commercial

pop radio, Yanni produced several concerts at historic monuments and then achieved international recognition by
broadcasting videos of these concerts on public teleYaiom Live at the Acropabshis breakthrougbncert,

yieldingthesecondbsse | | i ng music video of all time. Other hi
Taj Mahal, Chinaf6s Forbidden City, the United Arab
Morro cade.

Over time, at least 14 Yanni albums peaked aBilboardsat egory of o0Top New Age Al
(Dare to DreandIn My Timereceived Grammy nominations. By late 2011, Yanni had performed live in concert
before more than two millionggae in more than 20 countries, along the way garnering more than 35 platinum and
gold albums globally, with sales totaling oveilR&n copies. Public television has used videos of Yanni concerts to
support fundraising, while his compositions haveuseeinon commercial TV, especially for sporting events such as
the Tour de France, World Figure Skating Championships, U. S. Open Tennis Championships, U. S. Open Golf
Championships, and the Olympic games. Influenced by his encounters with cultutes @lobadYanni

incorporates various instruments from around the world to create music that is an eclectic fusion of ethnic sounds.
This approach is also reminiscent of the Exotica mudartwh Denny (see vignette).



