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Chapter 8 

Happy Meal Encounters in the Realm of Superheroes, Muppets, and Clowns 

Peter Parker aka Spider-Man (August 1962 ð present) 

 

Whatever life holds in store for me, I will never forget these words: "With great power comes great responsibility." This is my gift, my curse. 

Who am I? Iõm Spiderman. 

 

Spider-Man, a fictional comic book superhero, is a creation of writer-editor Stan Lee and writer-artist Steve Ditko, 

and first appeared in the Marvel Comics comic book Amazing Fantasy #15 (August 1962). 

Lee and Ditko conceived the character as an orphan being raised by his Aunt May and Uncle Ben, and as a 

teenager, having to deal with the normal struggles of adolescence in addition to those of a costumed crime 

fighter. Spider-Manõs creators gave him super strength and agility, the ability to cling to most surfaces, shoot 

spider-webs using wrist-mounted devices of his own invention (which he called òweb-shootersó), and react to 

danger quickly with his òspider-senseó, enabling him to combat his foes (Source). 

 

http://en.wikipedia.org/wiki/Spiderman
https://www.youtube.com/watch?v=ErhFqQOEUDE&feature=youtu.be


 

Flight Log Memories: While millions of Spider-Manõs fans flocked to their movie theaters in 2002, 2004, and 2007 

to see Spider-Man and its two sequels, Spider-Man really did not come onto my radar screen until the premiere of the 

TV series The Amazing Spider-Man which ran on the CBS television network in the United States from 1977 to 1979, 

by which time our son Shannon was nearly five years old ð and no doubt, if my memory is correct, probably got his 

awareness of Spider-Man watching that show with his father, one of my guilty pleasures revealed! Now, nearly 35 

years later, Shannonõs son, Braden, was into Superheroes, especially Spiderman, reflecting not only how Leeõs creation 

can leap from one building but also how easily one generationõs fascination with Spider-Man can jump across to the 

next generation. 

Back in the early 1980s, Spider-Man came to Florence, Alabama, where he made a personal appearance at the 

Florence Mall, where Sonia worked as a sales representative for Estee Lauder in the cosmetics department of the 

Parisian Department Store. Thus, we were aware of Spider-Manõs pending arrival and made sure that Shannon was 

there to greet him, as shown in the two photos below. 

 

 

Flash forward by 35 years to Reston, Virginia as Christmas 2013 neared. When we asked our five-year old grandson, 

Braden, what he wanted for Christmas, his reply was focused: òAnything Superheroes!ó Braden got a head start on the 

Christmas holidays when he showed up at his grandparents for a sleepover dressed as the White-Caped Crusader able 

to leap off a bed in a single jump but not quite yet able to hop onto the bed in a single leap. 

https://www.youtube.com/watch?v=TbG9SKN7bBA


 

 

However, as the days passed and Christmas drew nearer, the metamorphosis toward a new superhero identity was 

emerging, nearly ready to leap not only from floor to bed but also from building to building. 

  

By Christmas, the transformation to Spider-Man was for all intents and purposes nearly complete, at least when 

Braden donned his Spider-Man pajamas. 

 

The following year, as Halloween 2014 drew near, Braden was looking forward to having a real Spider-Man costume 

and, at that time, shared that he was going to be Spider-Man when he grew up, though surely, on becoming a 

teenager, Bradenõs career aspirations will mature into something more realistic. 



 

Bert and Ernie (circa 1969 ð present) 

 

Ernie: Come on Bert, what kind of movie has a sad ending?ó 

Bert: Titanic. Titanic had a sad ending. 

 

Bert and Ernie are two of the primary Muppet characters on Sesame Street, a U.S. childrenõs television show. Ernie is 

orange (hamburger-shaped), and Bert is yellow (hotdog-shaped). Don Sahlin built Bert and Ernie from a simple 

design scribbled by the Muppets creator Jim Henson. 

According to A&Eõs Biography, Bert and Ernie were virtually the only Muppets to appear in the Sesame Street 

pilot episode, which was screen tested to a number of families in July 1969. Their brief appearance was the 

only part of the pilot that tested well, so it was decided that not only should Muppet characters be the òstarsó 

of the show, but would also interact with the human characters, something that was not done in the pilot. 

A typical Bert and Ernie skit has Ernie coming up with a hare-brained idea and Bert trying to talk him out of 

it ending with Bert losing his temper and Ernie remaining unaware of the results of his own bad idea. For 

example, in one sketch, Ernie tells Bert he started to collect ice cubes the day before, and put them under the 

electric blanket overnight. When he shows the ice cubes to Bert, he finds out that they have melted into 

water. Bert knows what happened and tries to tell Ernie that his ice cubes melted because of the electric 

blanket, but Ernie takes this to mean that a fish from the ocean came into the apartment and melted his ice 

cubes, and vows to find the (non-existent) fish that melted them (Source). 

http://www.imdb.com/name/nm0926209/
http://www.imdb.com/name/nm0000568/
http://en.wikipedia.org/wiki/Bert_and_Ernie
https://www.youtube.com/watch?v=zVLCXtG5HZ8&feature=youtu.be


 

Flight Log Memories: When Sesame Street was hitting the airwaves on U.S. television in 1969, I had graduated from 

college and was working in Colombia. Sesame Street only entered the Byrnes household once our son Shannon (born in 

1974) started to watch this program on TV in the late 1970s. So I was aware of a number of the Sesame Street 

characters from Big Bird, the Cookie Monster, Grover, and the antics of Bert and Ernie. Where many childrenõs 

shows in the 1950s and 1960s revolved around a human being (Bozo the Clown, Captain Kangaroo, Lunch with Soupy Sales, 

Mr. Rogersõ Neighborhood, and The Pinky Lee Show), clearly the Muppets were the stars and the center of the action on 

Sesame Street even as adults and children also appeared on the program. So while I knew about Sesame Street and its 

Muppet stars, I didnõt expect, as lunchtime approached one day and I headed through the Ronald Reagan Building 

lobby on my way to the food court, that Iõd have a close encounter ð but not a òhappy (meal)ó ð with Bert & Ernie 

who were visiting USAID in support of a USAID education project promoting reading among children. 

Thinking that my grandson Braden would be thrilled to have a photo of Bert & Ernie with Abu (Kerry), it was as 

good as a òhappy mealó for me to get the great photo shown below, a moment that made that dayõs lunch indeed a 

òhappy meal.ó 

 

Bert and Ernie with Kerry 

  

https://www.youtube.com/watch?v=YEEYZuw0nFY


 

Ronald McDonald (circa 1963 ð present) 

 

Iõm fixing supper -- let me call you back. 

 

What person in the United States or, for that matter, in almost the rest of the world, has not heard of Ronald 

McDonald, the clown hailed by the McDonaldõs fast-food restaurant chain hails as its primary mascot? Older 

Americans remember when TV channels were filled with McDonaldõs commercials that featured Ronald McDonald in 

a fantasy world called McDonaldland inhabited by Ronaldõs friends such as Mayor McCheese and the Hamburglar. 

Today Ronald has disappeared from McDonaldõs commercials unless interacting with real children in their everyday 

lives. Ronald (and McDonaldõs) are associated with the Ronald McDonald Houses, where parents can stay overnight 

when visiting chronically ill children in nearby hospital facilities. Since August 2003 Ronald has been the CHO ð Chief 

Happiness Officer ð of the McDonald's Corporation. At any given moment, many people work full-time making 

appearances in the Ronald McDonald costume, visiting children in hospitals or at McDonaldõs restaurants. 

Ronaldõs origin involves Willard Scott (see vignette) who at the time was a Washington, DC area local radio 

personality who also played Bozo the Clown on DCõs WRC-TV from 1959 to 1962. In 1963, Scott appeared in three 

separate television spots as òRonald McDonald, the Hamburger-Happy Clown,ó those being the first three television 

ads featuring the character. While Scott later went on to become NBC-TVõs Today Show weatherman, he claims in his 

book Joy of Living that he ócreated Ronald McDonaldó: 

At the time, Bozo was the hottest childrenõs show on the air. éI was there, and I was Bozo ... There was 

something about the combination of hamburgers and Bozo that was irresistible to kids ... Thatõs why when 

Bozo went off the air a few years later, the local McDonaldõs people asked me to come up with a new 

character to take Bozoõs place. So, I sat down and created Ronald McDonald (Source). 

http://www.quotesdaddy.com/quote/765259/ronald-mcdonald/im-fixing-supper-let-me-call-you-back
http://en.wikipedia.org/wiki/Ronald_McDonald
https://www.youtube.com/watch?v=v8DZc2PUUq0&feature=youtu.be


 

 

Willard Scott (as original Ronald McDonald) 

In 1966 McDonaldõs hired the circus performer Coco the Clown (real name Michael Polakovs) to revamp Ronaldõs 

image; Polakovs created the now familiar costume and make-up. At any time, McDonaldõs has dozens to hundreds of 

actors appearing as Ronald McDonald in restaurants and events. 

Flight Log Memories: On Sunday, September 22, 2013, my wife Sonia and I had breakfast at one of Herndonõs two 

McDonaldõsñjust one low cholesterol Egg White Delight McMuffin each (and some Greek yoghurt that I brought 

from home). Suddenly I called Soniaõs attention to a poster in the storeõs window as shown in the photo below. 

 

òRONALD IS COMINGó 

Immediately I thought what a treat it would be for our grandson Braden to meet Ronald McDonald even though, 

having just turned five years old, Braden might not be very aware of who Ronald is even though at an early age 

Braden could spot McDonaldõs Golden Arches a block way, quickly pleading: òI want a cheeseburger!ó So, with 

Ronald scheduled to appear just four days later on September 26, I asked my son Shannon and his wife Jeannine to 

bring Braden to McDonaldõs to meet and get some photos with Ronald. 

https://www.youtube.com/watch?v=iO57P3xKUko&feature=youtu.be


 

Just four days later Sonia and I got to McDonaldõs around 5:45 p.m. and a few minutes later grandson Braden arrived 

with his parents. While we planned to get dinner at another location, Braden was hungry and wanted a cheeseburger, 

so I purchased a Happy Meal for him. As Braden began to eat his meal, he told Sonia that he wanted Abu (me) to eat 

with him, so I purchased a couple of cheeseburgers and some fries, sharing the second burger and fries with Shannon. 

 

òThe Ronald McDonald Showó Has Arrived 

Ronald McDonaldõs truck was already in the parking lot, so I was reassured his visit was going to start on time. Sure 

enough, at 6 p.m. Ronald walked from the truck across the parking lot and into the restaurant, greeting and high-

fiving all the children and stopping to let any and all take photos with him. Braden was a bit wary at first but relaxed 

when he saw the other children shaking hands, high-fiving and having their pictures taken with Ronald who also was 

performing magic tricks. On reaching Braden, Ronald magically pulled an orange ball out of Bradenõs shirt, thus 

winning over Braden who always is fascinated by the magic tricks Abu (Grandpa Kerry) performs. So Braden was 

now on board and willing to have his picture taken with Ronald as shown below. 

  

Grandson Braden with Ronald 

When Ronald turned his attention to Aba (Sonia)), Braden looked on with some anxiety as Shannon urged Sonia to 

get up and dance with Ronald. Finally, Ronald let Sonia off the hook, with a thumb up for being a good sport. First 

time Sonia ever passed up a chance to dance! 



 

  

Ronald with Bradenõs Aba (Sonia), Shannon (L) and Jeannine (R) 

Before letting Ronald turn his attention to the other customers, I was determined not to miss getting a photo of 

Ronald with Braden and me, especially after my failures to get photos with Pope John Paul II (see Karol Józef 

WojtyĠa vignette) and Secretary of State John Kerry (see vignette). As documented below, Mission accomplished! 

 

Braden with Abu (Kerry) and Ronald 



 

Virtual Stopover Epilogue 

Our virtual stopovers in the realms of Film and TV Personalities and Superheroes, Muppets, and Clowns shared 

some memorable encounters with luminaries one otherwise might only know from their appearances in front of a 

camera on a silver screen or television tube. 

But there are also the giants who work behind the camera, so for our next virtual stopover Iõll share some memorable 

encounters with luminaries behind the camera in the Realm of Photojournalists and Filmmakers. 

  



 

Chapter 9 

Visual Encounters in the Realm of Photojournalists and Filmmakers 

During our virtual stopover in this realm, weõll meet a photojournalist and two filmmakers, with each of whom Iõve 

had the good fortune of several encounters. 

Theodore Richard Spiegel (6/15/34 ð present) 

 

Ted Spiegel (Photojournalist) 

My task is essentially capturing time. 

  

John F. Kennedy on the campaign trail (Seattle, 1960) (© Ted Spiegel/CORBIS)  

Ted Spiegel, an accomplished photojournalist, has traveled to over 60 countries during his career. His work for the 

National Geographic magazine began in the early 1960s and has included 16 articles on various subjects and 

photographic contributions to six of the National Geographic Societyõs books. He is particularly proud of his color 

photo essay on the Hudson River Valley for the National Geographic. He has photographed, written, and published 

several books, including on the Hudson River Valley, Saratoga, N.Y, and West Point. While Spiegel has covered 

assignments across the globe over a half century, òlike the 19th-century artists of the famed Hudson River School, 

heõs made the Hudson River Valley the focus of much of his lifeõs workó (Source). 

http://photography.nationalgeographic.com/photography/photographers/photographer-ted-spiegel/


 

  \    

òSpiegel, whose work is regularly exhibited, sees his landscape photography as a way to make people aware of the 

beauty in nature and a way to, in turn, encourage people to help protect and save the environmentó (Source). 

Flight Log Memories: I always look forward to meeting with Ted Spiegel, not because he is a great photojournalist 

but because of his skill as a story teller on par, I always felt, with the great film actor Peter Ustinov who often regaled 

audiences with his stories and anecdotes, often with foreign accents, when he appeared on the Jack Paar Show Tonight 

Show and later Tonight Starring Johnny Carson. My father (see Francis Byrnes vignette) met Ted in 1965, when he visited 

Los Baños, The Philippines, to do an article for the National Geographic on that countryõs islands. 

Ted and my father quickly hit it off, sharing a passion for communicating effectively with pictures and words. I also 

happened to be visiting my parents at the time of one of Tedõs visits, which afforded me the opportunity to listen to 

some of his many stories. Ted later returned to the Philippines on a Rockefeller Foundation assignment to document 

the work of the International Rice Research Institute (IRRI) program and its impact on the Philippines. One of Tedõs 

photos (see below) shows the Mayon volcano and rice paddies near IRRIõs rice research installation. 

 

Mayon Volcano, Luzon, Philippines 

Credit: Ted SpiegelñRapho/Photo Researchers 

In the mid-1970s to mid-1980s, Ted would visit my parents in New York City, where my father was working for the 

International Agricultural Development Service. Again, during one of his visits, I also was visiting my parents, so 

again had the opportunity to hear Tedõs hilarious stories and jokes, including his ability to deliver Ustinov-quality 

foreign accents such as in the story he tells about the Allied soldiers being held in a German prisoner of war camp 

during World War II. 

For years my father displayed two photos in his office, one a drawing of John Hannah (see vignette), the other the 

below photo of John Fitzgerald Kennedy, taken by my fatherõs good friend Ted Spiegel. 

http://photography.nationalgeographic.com/photography/photographers/photographer-ted-spiegel/


 

 

Senator John F. Kennedy (Seattle. 1960) (© Ted Spiegel/CORBIS) 

On February 20, 2017, the United States Postal Service issued a stamp commemorating the 100th anniversary of the 

birth of John Fitzgerald Kennedy (1917-1963), 35th president of the United States. The stamp (see below) features the 

same photograph (see immediately above) that Spiegel took of Kennedy in 1960 while he was campaigning for 

president. 

 

A gallery of Spiegelõs photos may be viewed at Corbis Images and http://www.tedspiegel.com/. 

  

http://www.corbisimages.com/Search#pg=ted+spiegel
http://www.tedspiegel.com/


 

Leonard Milton Stuttman (9/7/25 ð 7/16/12) 

 

So weõd take you from the backyard to anywhere in the world and beyond. é There [are] worlds to explore everywhere. You just 

donõt sit. The world is constantly revealing itself and all you have to do is be sensitive to it.ó [But] òto come up every week with a 

new show, and have it retain its sense of excitement and vitality was a real chore. 

Len Stuttman was born and grew up in Chicago (Illinois). From his earliest years and throughout his entire life 

Stuttman loved outdoor adventures, exploring the world and everything in it. After graduating from Michigan State 

College and serving in the Naval Air Force, he traveled the world, started a film adventure production and tour group 

company, and produced a travel lecture series. During four years, he lived with his wife Irene and sons in New Delhi, 

India, working for the U.S. Department of Agriculture. He filmed various documentaries across Africa, these 

expeditions earning him membership in The Explorers Club. 

 

Len Stuttman (publicity and Christmas letter photo - 1961) 

 He was the recipient of the Dale Carnegie Award for his bravery saving lives when he was involved in a train wreck 

and was able to pull people to safety from the burning train. His world adventures, filming, and communication 

background led to his television show The Many Worlds of Len Stuttman that aired in Lansing (Michigan) and Chicago 

for several years. 

He also worked for the American Soy Bean Association in Iowa and for 25 years was president of INARI Ltd., a soy 

snack manufacturer. He served as President of the Lansing United Nations and District Governor for Rotary. He was 

instrumental in the development of The Woldumar Nature Center, worked on relief for Bangladesh, and ran as a 

candidate for the State Senate. Len and Irene were host parents to over 40 foreign students. 

While researching this vignette, I was saddened to learn that Irene had passed in 2009 and Len in 2012. 



 

 

Irene Stuttman (4/13/31 ð 4/10/09) 

Flight Log Memories: In the 1950s my parents became friends of Len Stuttman and his wife Irene. Often my 

parents would take my brother Kevin and me to the MSU Auditorium where Len would exhibit and narrate one of his 

film documentaries. While living in New Delhi, India, Len and Irene had acquired a fondness for curry dishes that, on 

occasion, they would come to our home and prepare. This was my introduction to having such items as raisins, 

coconut, and peanuts used as toppings for a main dish. In 1982, while I was attending a MSU-hosted conference on 

farming systems research in East Lansing, I contacted Len and drove out to his house to catch up on what he had 

been doing since last seeing him in the early 1960s, before my family moved to the Philippines. It was good after all 

the interim years to visit with Len and Irene and see their children grown up. At the time Len was working with the 

American Soy Bean Association to develop a soy snack manufactured by INARI Ltd., where he served as company 

president for 25 years. 

Both Len Stuttman and Ted Spiegel shared a great passion for travel, something which I have had the opportunity to 

do, both while my parents traveled and worked in Europe, the Philippines, and Colombia, and during my professional 

career which took me overseas on more than 150 short-term assignments to over 36 countries of Africa, Asia, and 

Latin America and the Caribbean. While my encounters with both Len and Ted Spiegel (see vignette) were brief, their 

films and photographs expanded my awareness of the developing world. However, I canõt say that their passion for 

travel rubbed off on me, probably because my parents moved our family several times while I was growing up and, 

subsequently, travel became a work-related requirement for me for nearly forty years before I retired from USAID in 

2014. 

I also came to conclude that lugging a suitcase and a camera along with me while traveling not only was more stuff to 

haul but also an opportunity for either or both to be stolen. In the early 1980s, I borrowed my wifeõs brand new 

Minolta SLR camera to document my travel to Italy and Kenya. Stupidly, while packing in my hotel room in Kenya, I 

put the camera in my suitcase rather than my carryon bag, and then discovered on return home and opening my 

suitcase that the camera had been stolen. Iõve never had my suitcase stolen but got fed up with it occasionally being 

delayed. 

Thus, once I no longer was traveling to Africa and Asia, with my travel focused on countries in Latin America and 

Caribbean region, I stopped traveling with a suitcase, managing to get by on a two-week trip with just a carryon bag 

plus a smaller bag for other essentials (e.g., laptop). On arrival in a destination country, my de minimus approach to 

traveling without checked bags greatly expedited getting off the plane, through airport immigration and customs, and 

to my hotel. This not only saved time (i.e., not having to wait for a suitcase to be delivered to baggage claim), it also 

totally eliminated any possibility of my suitcase or its contents being delayed, lost, or stolen! 

Fortunately, while my camera was stolen from my suitcase during its journey from Kenya back to home, I had taken 

the roll of film out of the camera, thus preserving some of the photos shared in this memoir, not only those of Pope 

John Paul II (see vignette) and Ennio Morricone (see vignette) but also photos I took while on an afternoon safari to 

a wildlife reserve park not far from Nairobi, one of which I share below. 



 

 

Giraffe Photographed by Kerry "on Safarió in Kenya (1980) 

  



 

Sarah Margaret Fowler duPont (8/24/58 ð present) 

 

When we premiered Amazon Gold in Lima, I carried in my heart the courageous team who worked under very 

difficult circumstances to produce this critical film. 

 

  Trailer for Amazon Gold 

On August 12, 2013, Sarah duPont hosted the premiere screening of the film Amazon Gold as part of the Lima Film 

Festival at the Ministry of Culture in Lima, Peru. Todayõs Lima is a great distance and time from where Sarah was 

born nearly a half century ago in St. Joseph, Michigan, not to mention eventually becoming the producer of Amazon 

Gold. How did Sarah get from St. Joseph, Michigan to Lima, Peru? 

While Sarahõs mother was from the Upton family who started the Whirlpool Company, Sarah veered away from 

playing on that family connection, spending a lot of her spare time playing with the familyõs dogs and riding her horse 

through the woods, developing what she describes as an òextreme love of nature and animalsó (Sarah duPont, 

personal communication). When she was 13 years old, Sarah and her mother moved to Camden, South Carolina, an 

area known as horse country, where she lived on a farm and again had the opportunity to ride horses and be 

surrounded by dogs. When she was 16 years old, she met the young man who would later become her husband. His 

last name was duPont and, yes, the family associated with the DuPont chemical company established in 1802 near 

Wilmington, Delaware. 

Sarah is a 1976 graduate of Emma Willard School (Troy, New York) and a 1980 graduate of College of Charleston 

(Virginia). After graduation, she was a social worker in a poor community in the mountains of Virginia. This 

experience reinforced in her an interest in addressing social problemsñas Sarah describes it, òbred into her a sense of 

social responsibility to give back to the community.ó Over time, she became more and more an activist, helping where 

she could (e.g., starting a recycling program in a school, developing an environmental curriculum, and promoting the 

arts), eventually leading her to help establish and/or work with organizations having missions, basically, to make this a 

better world. 

https://www.youtube.com/watch?v=9YE5FbHWgn8
https://www.youtube.com/watch?v=9YE5FbHWgn8&feature=youtu.be


 

In 2009, Sarah co-founded and became Executive Director of the Amazon Aid Foundation (AAF), the mission of 

which is to raise awareness about and bring environmental sustainability to the Amazon rainforest through multi-

media educational materials, while assisting on the ground partners to address the issues. Sarah handles the 

foundationõs administration, including its financial obligations and relationships with partners. AAF now works with 

various stakeholder groups in the Amazon with the objective of preserving the rainforestõs delicate yet complex 

ecosystem. 

A vocal advocate of ecological preservation, Sarah is currently working with neo-tropical scientists to study 

Amazonian biodiversity with an eye to educating the public and introducing cutting-edge conservation practices to the 

Amazon region. In effect, Sarah strives to use her strength as an educator to make the implications of science more 

widely and better understood. 

In addition to working with the Amazon Aid Foundation, Sarah has served on several boards, including the University 

of Virginia Childrenõs Medical Center, University of Virginia Council for the Arts, Amazon Conservation Association, 

Upton Foundation, Rachelõs Network, Wake Forest Universityõs Board of Visitors, Berklee Global Jazz Institute, and 

the DC Environmental Film Festival. A recipient of the Charlottesville Village Award, she also has received the 

Global Syndicate Humanitarian Award, the Childrenõs Foundation of New Yorkõs Humanitarian Award, and the 

Dorothy Corwin Spirit of Life Award (more on this below). 

For over 20 years, traveling extensively for her philanthropic work, Sarah has promoted arts in education, creating 

projects locally and internationally. In the fall of 2010, and in collaboration with the Peace Corps in Benin, Africa, she 

opened the doors to Ciamo (an arts and music school for children), an effort that began five years earlier in 

collaboration with Wake Forest University and Gigi Hancock, wife of the legendary musician, Herbie Hancock. More 

recently, Sarah has been working with the Peace Corps, Berklee Global Jazz, and Ciamo to develop multi-media 

socially relevant materials to promote awareness and solutions to issues in Africa. Led by Berkleeõs Danilo Perez, an 

UNESCO Ambassador for Peace, the goal is to produce musical public service announcements related to food 

security, health and climate change. This collaborative project will be showcased through cell phones, the internet, and 

television in Africa.  

When Sarah was diagnosed with multiple sclerosis (MS) in the late 1990s, this only slowed her down, as she remained 

committed to her work. Not long after this diagnosis, she became a first-time filmmaker producing Amazon Gold (53 

minutes), a documentary on how the Amazon rainforest in Peru is being destroyed due to illegal, alluvial gold mining 

along the Madre de Dios River. 

Narrated by Academy Award winners, Sissy Spacek and Herbie Hancock, Amazon Gold is the disturbing 

account of a clandestine journey that bears witness to the apocalyptic destruction of the rainforest in the 

pursuit of illegally mined gold. The result of the devastation will create consequences on a global scale. Ron 

Haviv and Donovan Webster, two journalists who normally cover war and human rights issues travel along 

Peruõs Madre de Dios River to reveal the savage unraveling of pristine rainforest. The men are guided by 

Peruvian environmental activist and biologist, Enrique Ortiz, who is uniquely qualified to point out the 

heedless exploitation of the land for minor gain. Director Reuben Aaronson utilizes his skill in Spanish to 

question local miners who are eager to scrape together enough money to start a business or feed their family, 

not realizing the consequences to their health and homeland. Vulnerable trees, over one thousand years old, 

as well as countless species of plants, animals and insects, both known and unknown, fall victim to the 

annihilation. An animated Agouti springs to life to tell the story of his ecosystem, as the only species to crack 

open the Brazil nut to repopulate the apex forest tree. The valuable Amazon rainforest is not only being 

stripped of life, but also forever poisoned with mercury, a by-product of the illegal mining practices. Left in 

http://amazongoldfilm.com/
https://www.youtube.com/watch?v=9YE5FbHWgn8


 

the wake of almost surreal images of once extraordinary beauty turned into hellish wasteland, Amazon Gold 

reaffirms the right of the rainforest to exist as a repository of priceless biodiversity and not as the toxic 

remains of manõs greed for gold (Source). 

Today Sarah continues to pursue her lifelong dedication to education and to the protection of the planet, with much 

of her time spent, through showings of Amazon Gold, to raise public awareness in Peru, the United States, and 

elsewhere of the damage to our global environment of manõs lust for gold and how that lust is destroying the 

environment in which we all live and on which we depend for oxygen and other benefits. When not on the road, she 

lives on a farm in Charlottesville, Virginia, with her husband Douglas and an assortment of animals. She has four 

children who live around the world. 

 

 In 2008, the National Multiple Sclerosis Society honored Sarah at its annual Dinner of Champions as that yearõs 

recipient of the Dorothy Corwin Spirit of Life Award. Other recipients of this award have included notables such as 

Teri Garr, Michael Kamen, David Lander, Alan Osmond, and Richard Pryor. Just the year before Sarah was the 

recipient, the award was given to Annette Funicello. As Sarah described the nature of MS as it affects her, òI try to live 

with, not become it,ó noting that MS is a òtricky diseaseó in terms of where it impacts on the human body and 

whether one lets òfearó interfere in how one handles the disease. In her case, the disease has affected her hands, at 

times òlike having a strokeó and with symptoms worse in the heat including occasional dizziness. However, not one to 

let this affliction slow her down, she has tried to deal with this disease through òthe power of positive thinking,ó using 

òmindfulnessó to stay upbeat and not let stress aggravate her symptoms. To counter the diseaseõs debilitating 

tendencies, Sarah exercises a lot, including in hotter weather, letting her body signal to her when not to push things 

too far. Even then, shortly after being diagnosed with MS, she took on traveling to the Amazon to work as producer 

of the film Amazon Gold. 

 

Trailer for River of Gold (2016) - update of Amazon Gold (2012) 

http://amazonaid.org/connect/amazon-gold-film/about-the-film/
https://www.youtube.com/watch?v=X8goEQT34ic
http://calmain.nationalmssociety.org/site/PageServer?pagename=CAL_Dinner_of_Champions_Events2008
https://www.youtube.com/watch?v=8Q2moTSoea0&feature=youtu.be


 

Flight Log Memories: Many years ago I was returning home from Lima, Peru on the flight from Lima to Miami. I 

got to visiting with the man sitting next to me. Telling him that I had been in Peru to do some work for the Peru 

Mission of the United States Agency for International Development (USAID), I asked him why he had been in Peru. 

In reply, he handed me his business card that indicated òBushmasteró as his job title. Of course, I immediately asked 

him to explain what a Bushmaster doesñand he told me that he organized tours into the Amazon for clients wanting 

to prospect for gold in the regionõs rivers. 

Of course, what immediately came to my mind, from television shows and Hollywood western films was an image of 

an old gold prospector (as in the first two photos below) panning for gold which, carried out as shown in those 

photos, would hardly be harmful to the environment. However, over time, as I would later learn, it wasnõt long before 

gold prospectors began applying more environmentally damaging mining techniques as shown in the second two 

photos below. 

   

   

Years later, and recently (October 2013), less than a year before my retirement from USAID, I saw a flyer (see below) 

in the USAID elevator lobby notifying that USAID would host a showing of the film Amazon Gold. Further, an email 

to USAID staff highlighted that the filmõs producer, Sarah duPont, would host the film and a Q&A session after the 

film. 



 

 

I thought it would be informative to see how gold is now being mined in Peru ð and how the mining of gold is 

impacting on the environment. I wasnõt prepared for the images that the film showed of the scale of environmental 

damage that illicit gold mining is having on deforesting the Amazon and destroying the regionõs natural resource base, 

leaving the land ruined for other uses such as Agriculture, the regionõs ecosystem increasingly poisoned by the runoff 

of the mercury used in mining the gold. 

 

Hundreds of small-scale artisanal gold-mining operations in the Madre de Dios region of the 

Peruvian Amazon. (AP Photo/Rodrigo Abd - Source) 

 The above photo, taken on September 13, 2013, shows the tailings being produced as the result of the informal 

(illegal) gold mining in the Madre de Dios region. The process of mining the gold is increasingly poisoning the water 

table for miles because of the dumping of hundreds of tons of mercury (which miners use to extract the gold from the 

soil) into the regionõs rivers and soil. As a result, evidence is mounting that the regionõs indigenous people, who 

mostly get their protein from fish, are now being contaminated by mercury, particularly their children (Source), a 

negative result less immediately obvious than how the mining of gold is destroying the Amazon rainforestõs natural 

landscape as shown below. 

http://worldnews.nbcnews.com/_news/2013/10/29/21232661-gold-rush-sparked-by-global-financial-crisis-devastates-amazon
http://dge.stanford.edu/research/CAMEP/CAMEP%20Research%20Brief%20-%20Puerto%20Maldonado%20English%20-%20FINAL.pdf


 

 

Ground-level View of Destruction of Land and Water after 

Deforestation and Mining of the Gold 

From the filmõs showing and Sarahõs comments, I learned that she and her colleagues associated with the Amazon Aid 

Foundation, including a group of scientists working on documenting the damage being done to the region, are now 

working collaboratively with the Government of Peru to raise awareness about the damage that this illegal, alluvial 

mining of gold is doing to the Amazon and its harmful impacts not only on the health of the people and communities 

involved in the mining (i.e., mercury poisoning) but also on the climate of this planet. 

After the film and Q&A session ended, I approached Sarah and introduced myself, noting I was working on a writing 

project in which I would like to include herñand that I would follow up with her by email to share a draft of this 

vignette. A week or so later, after doing some Internet research on Sarah, I sent to her a draft of this vignetteñand 

she kindly cooperated in helping me improve the vignette by agreeing to be interviewed by phone, during which she 

shared personal information about her life that was not available on the Internet. 

Why my particular interest in Sarah and Amazon Gold? First, I quickly saw that a vignette on Sarah would fit nicely in 

this section on Visual Encounters in the Realm of Photojournalists and Filmmakers, especially as a òsequeló to the vignette on 

filmmaker Leonard Stuttman (see vignette) who back in the 1950s filmed a number of travelogue documentaries (e.g., 

about African wildlife). One parallel is that Amazon Gold is a documentary that conveys in a compelling way how 

wildlife in the Amazon rainforest is being threatened and destroyed by an economic activity (gold mining) far and 

away more destructive to the environment than, say, African tourism safaris or illegal poaching of African wildlife. 

The second reason for wanting to talk with Sarah and initially with one of her scientist colleagues (before   I could talk 

with her) was to ask where the miners had come from and in what had they been employed before migrating to the 

Madre de Dios region. They told me that the vast majority of miners come from Peruõs highland communities where 

their traditional occupation was subsistence agriculture which, as I well knew, is not sufficiently remunerative to 

sustain a poor farmerõs family. With the price of gold dramatically increasing in recent years, getting into gold mining 

became more and more attractive as a òlivelihoodó more profitable than even growing coca illicitly. 

I saw this same phenomenon in the 1990s when I was in Boliviaõs Chapare region to evaluate USAIDõs alternative 

development program that sought to help coca growers who agreed to stop growing coca on a given piece of land and 

in its place grow and sell licit albeit less remunerative crops (e.g., ginger). I learned that the farmers who were growing 

coca had come to Chapare in search of a better livelihood by growing coca than what had been their traditional 

livelihood ð subsistence agriculture (growing potatoes, quinoa, and other crops) to feed their families in Boliviaõs 

altiplano (highlands). 



 

To me, the lesson is clear: the high demand for gold and cocaine here in the United States and other high income 

countries is having a detrimental effect on the Amazonõs environment, with the poor indigenous peoples of the 

Andean region (be they from the highlands of Bolivia or Peru) lured to other regions of their own countries (Chapare 

in Bolivia and Madre de Dios in Peru) in search of a better livelihood for their families. In the end, all too often the 

development assistance programs to respond to these problems wind up only treating a symptom, trying to help the 

poor in the Chapare or Madre de Dios, when it would be much more effective to help them improve their livelihoods 

in their highland home communities. 

At the same time, finding ways in high income countries to reduce demand for cocaine as well as putting in place 

national economic policies more effective in growing the economies of Latin American countries such as Bolivia and 

Peru would help reduce the demand to get into the illegal mining of gold in Peruõs Amazon. Perhaps this vignette, by 

virtue of my encounter with Sarah duPont, will help raise public awareness and understanding of these issues and the 

need to address them. 

As I reflect on what I saw as the message of Amazon Gold ð how the lure of (demand for) gold is stimulating artisanal 

gold mining and destroying the life of the Amazon and its peoples ð I see that this same message (how the greed for 

gold destroys life) was told in the title theme of 1964õs Goldfinger as sung by Shirley Bassey, a film in which the 

murdered Jill Masterson (played by Shirley Eaton) became òone of the most enduring images in cinematic history.ó 

  

Goldfinger 
He's the man, the man with the Midas touch 

A spider's touch 
Such a cold finger 

Beckons you to enter his web of sin 
But don't go in 

 
Golden words he will pour in your ear 
But his lies can't disguise what you fear 

For a golden girl knows when he's kissed her 
It's the kiss of death from 

 
Mister Goldfinger 

Pretty girl beware of this heart of gold 
This heart is cold 

 
Golden words he will pour in your ear 
But his lies can't disguise what you fear 

For a golden girl knows when he's kissed her 
It's the kiss of death from 

Mister Goldfinger 
Pretty girl beware of this heart of gold 

This heart is cold 
 

He loves only gold 
Only gold 

He loves gold 
He loves only gold 

Only gold 
He loves gold 

https://www.youtube.com/watch?v=51Wg6k9cWhM&feature=player_embedded
http://en.wikipedia.org/wiki/Goldfinger_%28film%29#CITEREFPfeifferWorrall1998
http://en.wikipedia.org/wiki/Goldfinger_(film)


 

Hopefully, Sarah duPontõs Amazon Gold will provide the òenduring imagesó to inspire the action that will be needed to 

prevent the òmurderó of the Amazon by continued illegal artisanal gold mining. 

Flight Log Epilogue: The visual images of photojournalists such as Ted Spiegel and filmmakers such as Len 

Stuttman and Sarah duPont are sometimes presented in the medium of a book. But a book doesnõt come into being 

without first being written by an author, thus providing our flight plan to our next virtual stopover for some Literary 

Encounters in the Realm of Book Authors. 

  



 

 

 

Chapter 10 

Literary Encounters in the Realm of Book Authors 

The post-Gutenberg world that made printing of the written word so affordable to the masses created a burgeoning 

market for books and magazines, not to mention in the Internet era's ever-expanding outlets for digital downloads of 

blogs, books, and magazines, thus providing authors no shortage of outlets for their work. 

My own writing during my professional working career largely focused on producing technical documents, though 

near the end of this visit to the Realm of Book Authors, Iõll share two short pieces ð one a fantasy and the other a 

fable ð that I wrote in high school. Perhaps, on reading those two items, you may conclude it was a good thing I stuck 

to development-related technical writing. 

We kick off our virtual stopover recounting my close encounter with a magazine publisher (Norman Cousins) and 

then, during our virtual stopover in the Realm of Book Authors, weõll meet 17 authors across eight themes: 

1. Cooking and Cookies Made Them Famous (Keo Sananikone & Wallace Amos, Jr.) 

2. Knew Them Before They Were Famous! (Walt Willett & Susan Jacoby) 

3. Green Revolution Victors and Victims (Vern Ruttan & Tom Hargrove) 

4. Fueling the Green Revolution: Finance and Fertilizer (Hernando de Soto & Thomas Hager) 

5. Competitiveness in the Context of Globalization (Michael Fairbanks and Tom Friedman) 

6. Lookinõ for Development in All the Wrong Places (Bill Easterly & Paul Polak) 

7. Do We Know How or Not? (Bill Paddock & Jim Riordan) 

8. They Did Mention the Music! (Page Cook, Tony Thomas, & Jon Burlingame). 

  



 

Norman Cousins (6/24/15 ð 11/30/90) 

 

Each patient carries his own doctor inside him. 

 

Norman Cousins: 10 minute of laughter = 2h pain-free sleep 

Norman Cousins was an American political journalist, author, professor, and advocate for world peace. Perhaps 

Cousins is best remembered for having served as editor-in-chief of the Saturday Review magazine from 1942 to 1972. 

However, he is also remembered for his struggle with personal health issues and how he òdoctoredó himself to 

recovery and health. 

Cousins served as Adjunct Professor of Medical Humanities for the School of Medicine at the University of 

California, Los Angeles, where he did research on the biochemistry of human emotions, which he long 

believed were the key to human beingsõ success in fighting illness. It was a belief he maintained even as he 

battled a sudden-onset case of an unidentified, crippling illness tentatively diagnosed as Ankylosing 

Spondylitis, for which he took massive intravenous doses of Vitamin C, and the recovery of which was 

accelerated by self-induced bouts of laughter brought on by videos of the television show Candid Camera, and 

by various comic films. Later in life he and his wife Ellen together fought his disease, again with exercise, a 

daily regimen of vitamins, and with the good nutrition provided by Ellenõs organic garden. é [Cousins 

struggle with his illness] is detailed in the book and movie Anatomy of an Illness [1984]. 

Told that he had little chance of surviving, Cousins developed his own recovery program. His positive 

attitude was not new to him, however. He had always been an optimist, known for his kindness to others, and 

his robust love of life itself. òI made the joyous discovery that ten minutes of genuine belly laughter had an 

anesthetic effect and would give me at least two hours of pain-free sleep,ó he reported. òWhen the pain-

killing effect of the laughter wore off, [Ellen and I] would switch on the motion picture projector again and 

not infrequently, it would lead to another pain-free interval.ó (Source) 

https://en.wikipedia.org/wiki/University_of_California,_Los_Angeles
https://en.wikipedia.org/wiki/University_of_California,_Los_Angeles
https://en.wikipedia.org/wiki/Biochemistry
https://www.youtube.com/watch?v=ULyujokwI1U
https://www.youtube.com/watch?v=CcswrngfWUY
https://en.wikipedia.org/wiki/Norman_Cousins
https://www.youtube.com/watch?v=--CW46nYRsw&feature=youtu.be


 

Cousins would write numerous books, including Mind Over Matter (1991)ñand others would continue to write 

about him decades after his passing, for example:  Norman Cousins: The Man Who Laughed in the Face of Death. 

Despite his long struggle with illness Cousins eventually lost his battle, dying of heart failure on November 30, 

1990. Yet he survived years longer than his doctors had predicted: 10 years after his first heart attack, 26 years 

after his collagen illness, and 36 years after his doctors first diagnosed his heart disease. 

If something comes to life in others because of you, then you have made an approach to immortality. 

Flight Log Memories: My parents (Francis and Ethel Byrnes ð see respective vignettes) were avid readers of books 

and magazines, the latter including subscriptions to weekly publications such as Time and Saturday Review. I recall my 

parents receiving that magazine in our home in the Philippines, where my parents lived from 1963 to 1968. There they 

arranged for a magazine storage cabinet to be builtñand I remember from my visits there sorting through all the 

magazines, organizing each magazineõs issues chronologically, and then putting them into each magazineõs cubbyhole 

in that cabinet. Often I would leaf through the latest issue of the Saturday Review to view the magazineõs cartoons, 

check to see what new films were debuting in New York City, and even occasionally read an article. 

While enrolled as an undergraduate at Michigan State University in 1965, I made arrangements through my parents to 

visit the Philippines and enroll for the first semester of 1966 in the College of Agriculture of the University of the 

Philippines-Los Baños (UPLB), just down the hill from the International Rice Research Institute (IRRI) housing 

compound where my parents, brother Kevin, and sister Kathryn lived. 

Coincidentally Norman Cousins, then editor-in-chief of Saturday Review, also was planning travel to the Philippines to 

accompany Vice-President Hubert H. Humphrey on a trip to Southeast Asia, including stops in Hawaii, Japan, and the 

Philippines between late December 1965 and early January 1966. The purpose of Vice-President Humphreyõs stop in 

the Philippines was to represent the United States at the inauguration of President Ferdinand Marcos. While in the 

Philippines, Cousins visited IRRI where my father headed the Instituteõs communication and training program. With 

Cousins and my father sharing a journalism background, and Cousins being the editor-in-chief of the Saturday Review 

magazine to which my parents had a subscription, I suspect that dad took a personal interest in meeting and hosting 

Cousins during his visit to IRRI. 

One day, in early January of 1966, I was walking home from one of my UPLB classes or coming back to the house 

after an afternoon swim in the compoundõs pool ð I really do not remember which. On arriving home, I found that 

my father, as he often did, had brought to the house a guest who was visiting IRRI for the day or perhaps longer, as 

was the case with photojournalist Ted Spiegel (see vignette). I donõt remember if dad simply introduced me to this 

visitor as I passed the living room where the visitor was sitting with my parents, or if I even stopped to spend a few 

minutes to visit with them. What I clearly do recall was my father introducing the visitor as Norman Cousins ð and 

that I recognized the name as that of the editor-in-chief of the Saturday Review magazine. This was my òcloseó albeit 

very òbriefó encounter with literary giant Norman Cousins. 

Later that same year, after I returned to Michigan State, IRRI hosted an even higher profile visit as recounted in my 

parentõs Christmas newsletter on December 15, 1966: 

https://healdove.com/alternative-medicine/normancousins


 

 

Standing (Right to Left): President Marcos, IRRI Director General Robert F. Chandler, & 

Peter Jennings (plant breeder) 

Front (Right to Left): President Johnson & Hank Beachell (plant breeder who selected the 

plant varieties in the field that were used to breed the IR8 variety that led to the Green 

Revolution in rice production)  

Peak of the yearõs visitor activity was the October 26, 55-minute whirlwind tour of the Institute [IRRI] by President 

Johnson and President Marcos. In LBJõs only Philippine speech, he said the battle that the Institute was waging 

against hunger was the only war he wanted to see escalated. While Francis never got to shake hands with LBJ, he did 

get a 20-minute ride to Manila in his jet helicopterðplush, sound-proof, air-conditionedða real treat after [three-and-

half] years of the bone-jolting 80-minute trip by car.  

Some years later, when I was talking with my father about LBJõs visit to IRRI, I asked what the Institute had served 

for lunch ð hot dogs! I then asked dad if he got to talk with LBJ. Dad said no but that, as LBJ was boarding the 

helicopter to depart IRRI for Manila, someone asked LBJ how the visit went. LBJ turned around and shouted: òNext 

time, more mustard!ó 

Yes, having enough mustard or, in fact, the right mustard is essential for enjoying a hot dog. As a case in point, years 

later I traveled to Mali on assignment for the International Fertilizer Development Center (IFDC). I stayed at the 

LõAmitie Hotel in Maliõs capitol city Bamako. Sometimes I just wanted a quick bite to eat and soon discovered that the 

restaurantõs bar served hot dogs fresh off a grilling machine. But I was disappointed that one of the legacies of Mali 

having been a former French colony was that the bar only had French (Dijon) mustard, not Frenchõs American 

(yellow) mustard. 



 

 

Some months later, on a follow up visit to Mali, and knowing Iõd again be staying at LõAmitie, I purchased a small 

bottle of Frenchõs American mustard which I carefully packed in my suitcase or carryon bag. On reaching the hotel 

about mid-day, checking in, and settling into my room, I unpacked that bottle of yellow mustard and went down to 

the bar to get a couple of hot dogs. 

On surveying the counter behind the bar, looking for that hot dog grilling machine and not seeing it, I asked the 

bartender, if I could get a hot dog. His reply: òSorry, the hot dog machine is broken!ó So, no hot dogs during that 

second ð and last ð visit to Mali. 

Now, the fate of humanity certainly doesnõt rest on whether we have Dijon mustard or American yellow mustard for 

our hot dogs. However, whether there is enough rice is crucial. As IRRIõs first Director General, Robert F. Chandler 

(see vignette), wrote in 1979: òSo dependent upon rice are the Asian countries that throughout history a failure of that 

crop has caused widespread famine and deathó (Source). 

Further, as this vignetteõs subject, Norman Cousins, wrote in the wake of his visit to IRRI in the 1960s: òany genuine 

improvement in the human condition on this planet must be concerned with riceó (Source). 

  

http://ipmworld.umn.edu/heinrichs
http://ipmworld.umn.edu/heinrichs


 

Cooking and Cookies Made Them Famous 

Keo Sananikone Phouangke (11/8/52 ð present) 

 

On the popularity of his Thai restaurants in Hawaii: ònot from doing extraordinary things; it comes from 

consistently doing the ordinary things extraordinarily well.ó 

 

  Keo's Thai Cuisine by Keo Sananikone 

Keo Sananikone was born and raised in Laos where his family held the Pepsi Cola franchise and owned a tobacco 

company. During his early school years, Keo showed little interest in cooking except watching the cooks in his 

parentõs home prepare Laotian, Vietnamese, Chinese, French and Thai food for formal occasions. Keo first came to 

Hawaii in the summer of 1968 at the age of 15 in route to a private college preparatory school (Ojai Valley School) in 

Ojai, California. His first job was a dishwasher and waiter at Ojai Valley School where the students took turns working 

in the dining room. One day his òhost familyó urged Keo to prepare Thai and Laotian food for a dinner partyñand 

this, his first attempt to cook for a large party, was a huge success. On graduating from high school in 1970, Keo 

entered the University of Washington, landing his first paying job as a cashier in the university cafeteria. After 

graduating in 1974 with a bachelor degree in Architecture, he attended Sophia University in Tokyo, Japan, where he 

took business courses at the Japan America Institute of Management. 

While Keo eventually returned to Laos to help his familyõs business, when the communists took over Laos in 1975, 

the family fled penniless to Hawaii. òWe all took two to three jobs. I was teaching at McKinley [High School], washing 

dishes at Pizza Hut, doing some architectural drafting and selling real estate,ó Keo recalled. Within two years, Keo had 

saved up enough money to finance opening the Mekong Restaurant in Honolulu in 1977. 

https://www.youtube.com/watch?v=UG6T6ElJnSs&feature=youtu.be


 

When Keoéstarted Mekong Restaurantéhe was not only opening a restaurant, he was putting Thai food on 

the map in Honolulu. Mekongõs 30-year run speaks volumes on the quality of food, the ambiance and the 

serviceñall from a restaurant that seats just 52 people. Thereõs no glitz here, just simple, authentic Thai food, 

well presented at modest prices (Joan Namkoong, Honolulu Magazine). 

Opening the Mekong was facilitated by Keoõs sister, Nancy, a graduate of the University of Hawaiiõs Travel Industry 

Management School. òShe knew restaurant operations, how to manage a staff and about service and winesó (Source), 

while Keo knew how to cook. Further, with his architecture training, Keo designed the restaurant. òIn the beginning, 

I would teach part time at McKinley, then come to the restaurant to serve lunch. I did everything: washed dishes, 

cooked, waited tablesó (Source). 

Keoõs success with the Mekong led to the 1979 opening of Keoõs on Kapahulu Avenue, which the Hollywood crowd 

soon discovered. In December of 1981, a second restaurant was opened and named Keoõs Thai Cuisine. In August of 

1982, Keo opened another restaurant called Mekong II. 

  

Keo as Chef and Owner/Manager of Keoõs Thai Restaurant in Waikiki (January 2007) 

In 1985, Keo published his own cookbook, Keoõs Thai Cuisine. When no publisher was interested in the book, Keo 

published it himself and the bookõs first printing of 15,000 copies sold out in a month. Then five publishers were after 

Keo offering to publish the book. In the winter of 1985, Ten Speed Press, purchased the publishing rights to Keoõs 

cookbook and began marketing it worldwide. The book has now sold over 100,000 copies, including 9,000 copies in 

Thailand and 5,000 copies in Australia and Canada.  

  

Keoõs Thai Cuisine (Original and Second Editions) 

http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
https://www.youtube.com/watch?v=UG6T6ElJnSs


 

For his recipes, Keo insisted on fresh ingredients. When he couldnõt buy lemongrass and other herbs in the 1970s, 

Keo and his family bought land in Mokuleia to farm. In 1986, Keo acquired two farms on the North Shore of Oahu 

to grow flowers, spices, and vegetables. Then, in August 1986, he opened another restaurant called Keoõs at Ward 

Centre. In December of 1997, Keo moved his flagship Kapahulu Keoõs (which location now hosts a Starbucks) to a 

new location on Kuhio Avenue in Waikiki. Located near the heart of Waikiki, this Keoõs became the most famous of 

all of his restaurants. In December 1999, Waikiki saw the opening of Keoni by Keoõs, serving both Thai and 

American food. By 2014 Keo owned and operated five restaurants with over two hundred employees to the delight of 

diners from around the world. 

   

Keoõs Thai Restaurant on Kuhio Avenue in Waikiki (by day and night) 

Why did a Laotian open a Thai restaurant? Keo responded: òLaotian and Thai language, culture, and religion are very 

similaré. But the food is very different. I felt Laotian food would not have been successful in America at that time. 

Laotian food is very basic and simple, and Thai food is very exotic and colorfuló (Source). The secret to Keo's success 

has been creating a restaurant as he wanted it. 

 òI visited a lot of ethnic restaurants in America and around the worldé. In many ethnic restaurants, the 

food would be good but the ambience was wrong. Or the ambience would be right but the food and service 

were not. I put in everything I personally liked in restaurants to create my restaurants.ó For one thing, Keo 

òupgraded ingredients to American standards, but kept the seasonings authenticó (Source). 

For over three decades, Keo has been at the epicenter of Americaõs growing fascination with the cuisine of Thailand, 

with the average Thai restaurant being no match for the high quality and recognition that Keoõs Thai restaurant has 

garnered. Bon Appétit voted Keoõs òAmericanõs Best Thai Restaurantó and Gourmet named it one of òAmericaõs Top 

Tables.ó Newsweek described Keoõs as òOne of the choicest dining spots in Honolulu.ó 

 

Fa­ade of Original Kapahulu Keoõs before Renovation as a Starbuckõs 

http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/
http://www.honolulumagazine.com/Honolulu-Magazine/January-2007/Taste-the-World/


 

Flight Log Memories: My family (wife Sonia, son Shannon, and I) made our first family trip to Hawaii in 1992. On 

learning about the famous Keoõs Thai Restaurant on Kapahulu Avenue, we decided to check it out for dinner. Back 

then there was no GPS in oneõs rental car but we nevertheless, with map in hand and stopping now and then to ask 

directions, finally found the restaurant. Not initially thrilled about the neighborhood in which Keoõs was located, on 

entering the restaurant we found another world, with the restaurantõs interior d®cor and ambience pleasant and 

tropical, the menu varied, and the food delicious, especially (for me) appetizers such as spring rolls, chicken sa-teh, 

ginger chicken soup, and cucumber salad. 

In 1999, our family returned to Hawaii, one of the top items on our òto doó list was to go back to Keoõs for dinner. 

While momentarily disappointed on learning that Keoõs on Kapahulu Ave. had been closed, converted to a Starbucks, 

our spirits soared when we were told that Keoõs had relocated to Kuhio Avenue in Waikiki, just a short walk from our 

hotel, making it possible to easily dine at Keoõs more than a few times during that trip both for lunch and dinner. 

Moreover, one evening while dining at Keoõs, we had a chance to meet Keo who kindly autographed for me Keoõs Thai 

Cuisine cookbook (as shown below). 

 

On our return trip to Hawaii in 2004, we again stayed at the same hotel (now the Wyndham Royal Garden at Waikiki, 

440 Olohana Street, Honolulu), in part to be close to Keoõs Thai Restaurantñand the food at the new location was as 

good as ever! When Sonia and I were preparing for a return visit to Waikiki over the 2014 Christmas holiday, we 

looked forward to again dining at Keoõs during our stay. However, while working on editing this vignette, and 

checking Keoõs web site, I discovered that Keoõs has been closed. When the location (The Ambassador Hotel) where 

Keoõs was located was sold, Keo decided not to pursue a new lease with the new owner, closing Keoõs on March 1, 

2014. While Keo reports that he is looking for a new location to reopen Keoõs, on our arrival in Honolulu, Sonia and I 

found that a new Keoõs had not yet opened. However, our hotel (the Waikiki Outrigger on the Beach) was located just 

a few blocks from Keoniõs, a restaurant run by Keoõs sister with both Thai and American cuisine. While we dined 

there several times, especially enjoying the Thai appetizers, we were not able to hook up with Keo on this visit to 

Waikiki. 

http://royalgardensatwaikiki.com/
http://www.keosthaicuisine.com/index.html


 

  

 

Kerry & Sonia after Breakfast at Keoniõs on January 3, 2015 

Sadly, on returning to Waikiki in September 2017, we learned not only that Keoõs had still not reopened but also that 

Keoniõs had closed. Double bummer! 

  



 

Wallace Amos, Jr. (7/1/38 ð present) 

 

Whatever you believe creates your reality. 

 

Until he was twelve, Wally Amos lived in Tallahassee, Florida. Upon the divorce of his parents, Amos moved to New 

York City to live with his aunt, enrolling at the Food Trades Vocational High School. From an early age, Amos took 

an interest in cooking, learning from his aunt how to bake cookies and developing his own chocolate chip cookie 

recipe. Dropping out of high school, Amos joined the United States Air Force, where he earned his high school 

equivalency diploma before an honorable discharge from the military. Amos returned to New York City to enroll in 

college to become a secretary. Following graduation, he took a clerical job with the William Morris Agency, eventually 

becoming the agencyõs first African American talent agent. He would attract clients by sending them an invitation to 

visit him, with the invitation being accompanied by chocolate chip cookies, which led him to representing superstars 

such as Diana Ross & the Supremes and Simon & Garfunkel. 

The popularity of Amosõ cookies prompted a friend in 1975 to suggest that Amos set up a cookie store. In March of 

that year, the first òFamous Amosó cookie store opened in Los Angeles, California, financed by a $25,000 loan from 

Marvin Gaye and Helen Reddy. The company expanded with his òFamous Amosó chocolate chip cookies eventually 

on the shelves of supermarkets across America, with a photo of Amos on every package. Amos became so well 

known that in 1981 he appeared as himself in the òLatkaõs Cookieó episode of Taxi. Building on the success of his 

cookie companies, Amos was hired to deliver speeches. Eventually giving speeches led Amos to writing nine books, 

many with a self-help theme (e.g., The Cookie Never Crumbles and The Power in You). 

When some financial troubles hit, Amos was forced to sell the Famous Amos Company. As the name òFamous 

Amosó was trademarked, he had to come up with a new name for his new cookie company that he called òThe Uncle 

Nonameõs Cookie Company.ó In 1994, Amos partnered with one of the Famous Amos distributors, Lou Avignone, to 

launch a new business called òUncle Noname Gourmet Muffinsó that sold nutritious fat-free muffins. In 1999, Uncle 

https://www.youtube.com/watch?v=9LuBOv1y4CI
https://www.youtube.com/watch?v=VL9rb3Sn7vs
https://www.youtube.com/watch?v=bHNpqNSwGDg&feature=youtu.be


 

Noname became Wallyõs Muffin Company, with the companyõs muffins now sold in more than 3,500 stores 

nationwide. In 1979, Amosõs long-time friend and publicist, John Rosica, introduced him to Literacy Volunteers of 

America; from that time, Amos has been an advocate for literacy and helped thousands of adults learn to read. In 

1987, Amos hosted a TV series (Learn to Read) designed to teach others how to read, which was produced by WXYZ-

TV and Kentucky Educational Television. 

On February 16, 2012, Amos appeared as himself on the òTallahasseeó episode of the TV series The Office. Amos 

currently resides in Kailua, Hawaii and also Long Island, New York, where he runs the Chip & Cookie gourmet 

cookie brand and stores. 

Flight Log Memories: One Sunday afternoon several years ago Sonia and I took our houseguest to visit 

Washington, DCõs Union Stationñthe historic train station that has been renovated to include a mall-type shopping. 

With Sonia and our guest checking out the stores selling female attire, I decided to walk ahead to see what other stores 

might be of interest to me. On turning the corner, I noticed several people at a table outside one store. I quickly 

realized that I was about to experience a òdonõt let the cookie crumbleó moment ð an opportunity to meet and chat 

with none other than Famous Amos, Wally Amos. On shaking his hand, I could see he was on a book promotion 

tour and quickly purchased ð and had him autograph ðthe book he was promoting - Watermelon Magic: Seeds of Wisdom, 

Slices of Life. There were not a lot of other people around, so we had a chance to chat a bit. He told me about his 

experience losing his òFamous Amosó cookie company because of some financial problems that he had encountered. 

I was surprised to learn that he spends a good part of each year living in Hawaii, so I shared a bit about my passion 

for Hawaii and having met Hawaiian-based Exotica artists such as Martin Denny (see vignette) and Arthur Lyman (see 

vignette). I hope one day to make it back to Hawaii and have time to get over to Kailua to visit with òFamous Amos,ó 

greet him with an Aloha!, and try out his Wamos Cookies. 

 

Wally Amos is a clear case of a person who became famous long before I met him. However, for our next encounters 

in the Realm of Book Authors, weõll meet two persons who I knew long before they became famous. 

  

https://www.youtube.com/watch?v=zsyxSoOzpt8


 

Knew Them Before They Were Famous 

 

What Really Happened to the Class of õ65? was a short-lived NBC TV series that ran in the United States from December 

1977 to July 1978. Sam Ashley, a graduate of the 1965 class of Bret Harte High School and now a teacher at the 

school, served as the showõs narrator. Based on the non-fiction best seller of the same title by Michael Medved and 

David Wallechinsky, the show was an anthology series that each week told what had happened to graduates of this 

high school in the decade since they graduated. One viewer recalled the show each week following òthe lives of 

different members of the high school Class of ô65. é A girl becomes a semi-successful folk singer; two buddies try to 

open a restaurant in the desert where a highway will go through; and Richard Hatch (from ôBattlestar Galacticaõ) 

played a neõer-do-well.ó 

As both the Class of ô65 book and TV show illustrated, not everyone on a high school class was destined to become 

famous (or infamous). Indeed, think back to your own high school days and all those yearbook predictions about who 

would most likely to do this or that in life. Of course, the high school coach who did not select Michael Jordan to be 

on the schoolõs basketball team clearly had no idea that Jordan would become not only a NBA superstar but also, 

some would contend, the greatest basketball player ever though I would only place that mantle on Magic Johnson (see 

vignette). But that high school coach can now look back, perhaps with regret, and confess that he knew Michael 

before he was famous. 

In the next two vignettes, I share memories of two of my own Okemos High School classmates who went on to 

become famous but whom I knew long before each became famous in their respective realms. For this virtual 

stopover in The Realm of Book Authors, weõll meet Walter Willett and Susan Jacoby. 

  

http://www.imdb.com/title/tt0075600/


 

Walter Churchill Willett (6/20/45 - present) 

 

Of course, a lot of people would like to hear that itõs no problem that they are overweight or obeseé. It causes a lot of 

confusion thatõs completely unnecessary. 

 

Walter Willett's Three Food Rules to Follow 

Walter Willett, an American physician and nutrition researcher, was born in Hart, Michigan. At the time, his father 

was doing research in Hawaii, so at age 3 months Walter and his mother travelled to Hawaii. When Walter was about 

age two, the Willett family moved back to the mainland to Madison, Wisconsin, where Walterõs father did genetic 

research on dairy cows. When Walter was age 11, the family moved to Okemos, Michigan, where his father worked 

with dairy cattle at nearby Michigan State University. Two years later Walterõs father died and Mrs. Willett began 

teaching elementary school in Okemos. Walter graduated from Okemos High School in 1963. 

Walter continued his education at Michigan State University studying food science. At the end of his third year, he 

was admitted to the University of Michigan Medical School where he earned an M.D. (1970). His studies continued at 

the Harvard School of Public Health, earning the M.P.H. (1973) and the DrPH. in Epidemiology (1980). In 1991, he 

became Chair of the Department of Nutrition, Harvard School of Public Health. Willett currently is the Fredrick John 

Stare Professor of Epidemiology and Nutrition and Chair of the Department of Nutrition at the Harvard School of 

Public Health. He also is Professor of Medicine at the Harvard Medical School. 

Willettõs curiosity about disease, and how it might be prevented, dates to a particularly traumatic period in his own life. 

When he was 13, his fatherñ a reproduction physiologist who worked to improve dairy production from cows like 

those his family raised in Michiganñ died of brain cancer. As the oldest of the four children, Willett had to grow up 

fast. He began planting vegetables on a neighborõs farm, later selling them to cover his college tuition. 



 

During medical school at the University of Michigan, Willett became curious about the Quaker religion and attended a 

Friends Meeting. There, he was introduced to a nursing school student named Gail Pettiford. Although they were of 

different religions and different racesñhe was brought up in Congregationalist and Methodist churches, she was 

African-Americanñ their personalities meshed. At the time, so did their diets, since both ate thoroughly Midwestern 

fare of red meat, potatoes, and homemade desserts. é 

Walter and Gail moved to Boston, where he did his residency in internal medicine and began his studies at the 

Harvard School of Public Health. After marrying, they moved to Tanzania, where he taught medical school for three 

years. 

Back in Boston, Willett joined the Nursesõ Health Study in 1977, its second year. It had actually begun as a study of 

the long-term implications of oral contraceptives. But Willett, who had shifted his focus from internal medicine to 

nutrition and epidemiology, succeeded in expanding the nursesõ study to match his own interests. 

He began collaborating with colleagues of Greek, Italian, and Spanish heritage, who exposed him to the flavors of 

Mediterranean cuisine. In time, he noticed that the people in his cohort studies who were eating the oils, whole grains, 

and fresh fruits and vegetables that were staples of the Mediterranean diet were faring better. 

By the early 1990s, heõd seen enough. As many Americans were racing to replace fat with lots of pasta and 

SnackWellõs cookies, Willett encouraged his family to go the other way, eating lots of òhealthy fató oils, nuts, and 

avocados, and very little red meat or sugar (Source). 

Willett has focused much of his work over the last 25 years on developing research methods, using both questionnaire 

and biochemical approaches, to study the effects of diet on the occurrence of major diseases. He has applied these 

methods, starting in 1980, in the Nursesõ Health Study I, a cohort of over 121,000 female registered nurses 30-55 years 

of age who completed a mailed questionnaire that included items about known or suspected risk for cancer and 

cardiovascular disease. In 1989 as the Nursesõ Health Study II Principal Investigator, he launched an investigation of a 

cohort of over 116,000 female registered nurses to examine the association between lifestyle and nutritional factors 

and the occurrence of breast cancer and other major illnesses. In addition to his work on these two studies, Willett 

initiated the Health Professionals Follow-up Study in 1986, a study of diet in relation to cancer and cardiovascular 

disease among 52,000 men. Together, these cohorts, that include nearly 300,000 men and women with repeated 

dietary assessments, are providing the most detailed information on the long-term health consequences of food 

choices. 

 

http://www.bostonglobe.com/magazine/2013/07/27/what-eat-harvard-walter-willett-thinks-has-answers/5WL3MIVdzHCN2ypfpFB6WP/story.html


 

Willett has published three book for the general public, Eat, Drink and Be Healthy: The Harvard Medical School Guide to 

Healthy Eating (which has appeared on major bestseller lists); Eat, Drink, and Weigh Less (co-authored with Mollie 

Katzen), and, most recently, The Fertility Diet (co-authored with Jorge Chavarro and Pat Skerrett). He has published 

over 1,500 articles, primarily on lifestyle risk factors for heart disease and cancer. He is the second most cited author 

in clinical medicine, the most cited nutritionist internationally, and among the five most cited persons in all fields of 

clinical science. He is a member of the Institute of Medicine of the National Academy of Sciences and the recipient of 

many national and international awards for his research. As The Boston Globe reported in a recent article: 

Willett is the grandson of a dairy farmer. But the $140 billion dairy industry is just one of the many powerful interests 

that he has taken on during his nearly four decades as a researcher. Even if most Americans wouldnõt know him, itõs 

no mystery why Willett is so sought after at this òMenus of Changeó conference cosponsored by The Culinary 

Institute of America and the Harvard School of Public Health. Not only is he the chair of Harvardõs nutrition 

department, he is also the single-most-cited nutritionist in the world. Broaden your view to all disciplines of clinical 

medicine, and Willet is still in the top five. In the world of eggheads, heõs Dr. OZ (Source). 

 

Walter Willett (photo credit: Dave Bradley / The Boston Globe) 

 Flight Log Memories: While attending my high school class reunion (Okemos High School, Okemos, Michigan) in 

1999, I visited the new Okemos High to see its new facility. Originally, for my freshman year (1959-60), OHS was in 

what is now the Okemos Public School System Administration Building. At the start of my sophomore year (1960-

61), OHS moved to its new campus-style facility (see left picture below) which years after my graduation in 1963 

became the Chippewa Middle School, with OHS moving to its current facility (see right below). While touring OHSõ 

latest home, I visited the principalõs office to ask if it might be possible to obtain the two yearbooks (1962 and 1963) I 

was missing. Searching through the cupboards and closets, the secretary discovered a pile of yearbooks on the floor of 

one closet. Luckily the pile included the two yearbooks I needed. There was no negotiating the price, $50 each, but I 

left happy with these two items completing a full set of the four yearbooks from my high school days. 

http://www.menusofchange.org/
http://www.bostonglobe.com/magazine/2013/07/27/what-eat-harvard-walter-willett-thinks-has-answers/5WL3MIVdzHCN2ypfpFB6WP/story.html
https://www.youtube.com/watch?v=ax7m1ZfOong
http://www.bostonglobe.com/magazine/2013/07/27/what-eat-harvard-walter-willett-thinks-has-answers/5WL3MIVdzHCN2ypfpFB6WP/story.html


 

 

L: Old Okemos High School (Now Chippewa Middle School) / R: New Okemos High School 

But, before departing the principalõs office, I was looking through the 1963 yearbook at the photos of my 

senior year classmates and asked the secretary if any OHS graduates had become famous. She mentioned two 

names. The first was John Ramsey, otherwise known as the father of JonBenét Ramsey. I knew that name 

from the media coverage of the young JonBen®tõs murder but I had never met the father. However, while 

immediately recognizing the other name, Walter Willett, I had to plead guilty that I had no idea that he was 

famous. A bit surprised by my ignorance, the secretary said that Willett was a Harvard University medical 

doctor who often appeared on TV on such programs as The MacNeil/Lehrer Report (later The MacNeil/Lehrer 

News Hour) to talk about health-related topics such as cancer, nutrition, and dieting. Not being a frequent 

viewer of the MacNeil/Lehrer program, that explained why I hadnõt ever seen Dr. Willett on TV and didnõt 

know that Walt, my former Class of õ63 OHS classmate, had become famous. 

Walt was not only a former classmate but also a friend who lived in a house on Mt. Hope Road about a mile from our 

house near the corner of Mt. Hope Road and South Hagadorn Road, just a quick bicycle trip away. We both were on 

the same bus route that shuttled each of us to and from high school each day.  I recalled the day I was surprised to 

discover that Walt was not wearing his glasses and asked him what happened, to which he replied that his vision had 

returned to 20/20 and, thus, that he no longer needed to wear glasses. I was most envious and to this day wonder 

whether Waltõs miraculous recovery of 20/20 vision was the result of laser surgery (not likely in the early 1960s), 

contact lenses (I eventually tried that option but without success because of astigmatism), or possibly eating lots of 

carrots! Not surprisingly, since Walt went into the fields of medicine, public health, and nutrition, Iõd bet that good 

nutrition (if not lots of carrots) was a contributing factor to his improved eyesight. 

Recently, in an email exchange, Walter revealed the truth of the matter:  òyes, I did seem to not need my glasses in 

high school é.they were a pretty minimal correction to begin with. Of course, that changed with getting older so I do 

need them for reading. Most recently, I got five pairs for $25 from Amazon.com and they work just fineó (Walter 

Willett, personal communication). Makes me jealous ð by comparison, even after cataract surgery in both eyes in 2010, 

due to astigmatism I still need glasses for distance as well as reading; and the last pair of glasses that I purchased, even 

with some vision insurance coverage, still cost me near $200 out of pocket! 

  



 

Susan Lynn Jacoby (6/4/45 ð present) 

 

Too many Americans have twisted the sensible right to pursue happiness into the delusion that we are entitled to a 

guarantee of happiness. If we donõt get exactly what we want, we assume someone must be violating our rights. Weõre no 

longer willing to write off some of lifeõs disappointments to simple bad luck. 

 

Bill Moyers Conversation with Susan Jacoby on American Unreason 

While Susan Jacoby was baptized and raised as a Roman Catholic, her mother from an Irish Catholic family, it was 

not until the day of Susanõs high school graduation that she learned that her father was a Jew who had converted to 

Catholicism in order to marry. Jacobyõs exploration of her familyõs roots is recounted in Half-Jew: A Daughterõs Search for 

Her Familyõs Buried Past (2000). 

https://www.youtube.com/watch?v=nY8JynFxUko&feature=youtu.be


 

 

During her formative years at Okemos High School (OHS) and Michigan State University (MSU), Jacoby studied 

journalismñat OHS working on the school newspaper and Tomahawk yearbook, then working during her senior year 

at OHS on the State News, which came about as follows: 

I started working on the State Newséwhile I was still in high school. After I attended a summer journalism 

seminar on Michigan Stateõs East Lansing campus, about a fifteen-minute drive from our home in Okemos, the 

State News editors asked me if I would like to continue working there after school during my senior year. Would I 

ever! The job offered me an escape from the boredom of the obligatory but superfluous final year of high school, 

which I regarded as an infuriating obstacle in the way of my plan to finish college as quickly as possible so that I 

could go to work on a big-city newspaper. (Susan Jacoby, Half-Jew, p. 213) 

While at MSU, and at the recommendation of journalism teacher George Hough III, Jacoby took a part-time job as a 

campus stringer for The Detroit Free Press. Later, a week after sending to The Washington Post a collection of the articles 

she had written for The Detroit Free Press, a Post editor called and asked Jacoby to fly to Washington, DC for an 

interview and hired her as a cub reporter assigned to the city desk. From 1969 to 1971, she moved to Russia to work 

as a reporter. Based on her experiences in Moscow, Jacoby wrote Moscow Conversations (1972). 

After The Washington Post, Jacoby turned to free-lance writing and becoming an award-winning author. Her 1984 book 

Wild Justice: The Evolution of Revenge (1984) became a Pulitzer Prize finalist. In 2004, The New York Times and The 

Washington Post named her book, Freethinkers: A History of American Secularism, as a notable book of the year, with the 

Times Literary Supplement (London) and The Guardian designating the book as an Outstanding International Book of the 

Year. In 2008, The Age of American Unreason, a study of American anti-intellectualism, became a New York Times best 

seller. Other books authored by Jacoby include Alger Hiss and The Battle for History (2009) and Never Say Die: The Myth 

and Marketing of the New Old Age (2011). 

Throughout her career as a journalist, Susan has contributed a variety of articles and essays to national publications, 

including The New York Times, Washington Post Book World, Los Angeles Times Book Review, The American Prospect, Mother 

Jones, Newsday, Glamour, Harperõs, The Nation, Vogue, and both the AARP Bulletin and AARP Magazine, writing on a 

wide range of topics, including law, religion, medicine, aging, women's rights, political dissent in the Soviet Union, and 

Russian literature. Further, she has received many grants and awards, from the Guggenheim, Rockefeller, and Ford 

Foundations, as well as the National Endowment for the Humanities. In 2001-2002, she was named a fellow at the 

Center for Scholars and Writers at the New York Public Library. Today she lives in New York City where she is the 

program director of the Center for Inquiryõs New York branch, with her research and writing focusing on American 

intellectual history. On the Internet, one can view videos of Bill Moyer interviewing Susan about her books The Age of 

American Unreason and Freethinkers: A History of American Secularism. 

https://www.youtube.com/watch?v=JNOSRYxfFqg
http://en.wikipedia.org/wiki/New_York_Times_Best_Seller_list
http://en.wikipedia.org/wiki/New_York_Times_Best_Seller_list
http://www.pbs.org/moyers/journal/02152008/profile.html
http://www.pbs.org/moyers/journal/02152008/profile.html
http://www.pbs.org/moyers/journal/archives/jacobynow_flash.html


 

Over the years, Jacobyõs life experiences led her to become an atheist and secularist. Jacoby has argued that the idea of 

anti-Catholicism being a significant force in American life today is a canard, perpetrated by theologically and politically 

right-wing Roman Catholics and aimed at anyone who stands up to the view that the Church is attempting to impose 

its values on all Americans. She also has authored a weekly column, òThe Spirited Atheistó at the On Faith website 

published by The Washington Post. In February 2010 she was named to the Freedom from Religion Foundationõs 

Honorary Board of distinguished achievers; and, in 2010, was awarded The Richard Dawkins Award by Atheist 

Alliance International. 

Flight Log Memories:  

The first day of eighth grade at STA was another first day of a new school year until I discovered that our teacher, 

Sister Cyril Therese, had assigned an attractive girl, Susan Jacoby, to a desk just to the left of my assigned desk. 

Both my parents and Susanõs parents had moved their families to the Lansing area in 1953. While I started at STA in 

the third grade in 1953, Susan didnõt start at STA until the sixth grade in 1956, and from that point we were both at 

STA from sixth through eighth grade. It would be easy to say I knew Susan before she became famous. The truth, 

however, is that I never got to know her even though, after STA, we both went to Okemos High School (OHS), 

where I donõt recall ever being enrolled in the same class during any of our four years in high school. 

I took great interest in reading what Susan wrote the chapter of Half Jew in which she recounts her primary school 

experiences at St. Thomas Aquinas (STA), which I attended from third through eighth grade. Based on her 

recollections of those years, it struck me that girls perhaps had it much tougher under the tutelage of the nuns than 

was the case for the boys. Possibly because STA had so many sixth and seventh grade students and had to split those 

yearsõ students into two classes, that may explain why I donõt recall some of the incidents described in Susanõs book, 

as we may have been in different classrooms during those years. 

After OHS, we both pursued undergraduate degrees at MSU, where Susan, by taking double credit loads and going to 

summer school, graduated in only two years in 1965 with a BA in Journalism at the age of twenty. In the meantime, I 

plodded along the beaten path of spreading my undergraduate education over the conventional four years to earn a 

BA in Sociology in 1967, including one summer of study in Mexico and one semester at the University of the 

Philippines-Los Baños. 

I had not seen Susan since high school until we both went back to East Lansing the summer of 2011 to attend a 

reunion of the STA class of 1959. During the exchange of emails among classmates leading up to that class reunion, I 

read an email from Susan commenting that she had found high school boring and that her teachers had not been 

inspiring. I responded by sharing with her a short piece I had written about my memories of a dozen OHS teachers 

(see Annex 2). Among those memories, I wrote the following about one of those twelve teachers, Dale Brubaker (see 

vignette), who taught American government: 

Dale Brubaker (government/economics) ð Dale Brubaker was the teacher who most inspired me at OHS. 

He was enthusiastic about ideas and engaged the students in reading/discussing popular issue-oriented books 

available as low-cost paperbacks. Mr. Brubakerõs approach to teaching inspired paying attention to him during 

class and working hard on class assignments, resulting in the only instance where my OHS grades over a 

semester rose from A- to A to A+.  Unfortunately, given that I was in my senior year, I didnõt have other 

opportunities to take additional courses with Mr. Brubaker. I now see in retrospect that sparked in me an 

interest in social issues, planting a seed that later influenced a decision to major in sociology at MSU, also 

after discovering during my first two years and study of the university course catalogue that majoring in 

http://en.wikipedia.org/wiki/Atheist
http://en.wikipedia.org/wiki/Secularist


 

sociology allowed me the most flexibility to take courses of interest in other departments, during a period of 

time in which I remained undecided about what I really wanted to do with my life. 

Susan quickly wrote back, confirming that òBrubaker was the exception!ó and that she had occasionally been in touch 

with him over the years. That put me to Googling to see if I could track down Brubakerõs email address, a search that 

proved successful when I got a reply email from a Dr. Dale Brubaker at the University of North Carolina at 

Greensboro. Brubaker indicated that he was the person who had been my high school American Government 

teacher. Daleõs reply precipitated an active email exchange with him. Because of the great influence that Dale had in 

inspiring me to start working on this memoir, recounted more fully in the vignette about him (see Academic 

Encounters in the Realm of Spartan Educators), I also owe a debt of gratitude to Susan who provided the spark 

for me to track down Dale nearly a half century after having first met him in high school. 

Susan, many thanks and all the best for continued success as an author! 

  



 

Green Revolution Victors & Victims 

There are many books about development that range from scientific explanations of how change occurs, to detailed 

studies about some aspect of development, to personal accounts of those who contributed in one way or another to 

development. 

The next two vignettes highlight two early pioneers of the Green Revolution. Vernon Ruttan was an economist who 

wrote about òinduced innovationó as an explanation of how the Green Revolution contributed to developmental 

change, while Thomas Hargrove was a communication scientist who worked in the communication programs at some 

of the International Agricultural Research Centers conducting the agricultural research that was a contributing factor 

in sparking the Green Revolution. 

Vernon Wesley Ruttan (8/16/24ð8/18/08) 

 

The induced innovation perspectiveéis complex in that it considers that changes in cultural endowments, factor 

endowments, and product demand are also important sources of institutional change. 

 Vernon Ruttan was a development economist and Regentsõ Professor Emeritus in the Departments of Economics 

and Applied Economics at the University of Minnesota. Over the years, Ruttanõs research focused on agricultural 

development, induced innovation, and technical change and productivity growth, institutions, and development 

assistance policy. Ruttan and Yujiro Hayami co-authored Agricultural Development: An International Perspective that has 

been translated into four other languages and is considered a classic. 

After earning a B.A. at Yale University in 1948, Ruttan earned a M.A. at Yale University in 1948, an M.A. at the 

University of Chicago in 1950, and a Ph.D. at the University of Chicago in 1952. While at the University of Chicago, 

Ruttan studied with Theodore Schultz who won the Nobel Memorial Prize in Economics in 1979. Earlier in his 

career, Ruttan held positions at the Tennessee Valley Authority, Purdue University, the Presidentõs Council of 

Economic Advisors, and Rockefeller Foundation, where he served as the first economist at the International Rice 

Research Institute (IRRI) and in the system of International Agricultural Research Centers. He also served for a 

period as President of the Agricultural Development Council. 

  



 

 

In their book, Agricultural Development: An International Perspective (1985), Ruttan and Hayami presented the following 

hypothesis: 

The [induced innovation] model attempts to make more explicit the process by which technical and 

institutional changes are induced through the responses of farmers, agribusiness entrepreneurs, scientists, and 

public administrators to resource endowments and to changes in the supply and demand of factors and 

products. The state of relative endowments and accumulation of the two primary resources, land and labor, is 

a critical element in determining a viable patterns of technical change in agriculture. Agriculture is 

characterized by much stronger constraints of land on production than most other sectors of the economy. 

Agricultural growth may be viewed as a process of easing the constraints on production imposed by inelastic 

supplies of land and labor. Depending on the relative scarcity of land and labor, technical change embodied in 

new and more productive inputs may be induced primarily either (a) to save labor or (b) to save land (Hayami 

and Ruttan, 1985, 2nd ed., p. 4). 

In another book, Is War Necessary for Economic Growth?, Ruttan presented his argument that large scale and long-term 

government investment is necessary for the development of general purpose technologies and economic growth. 

Supporting this thesis by analyzing six different technology complexes, Ruttan concluded that government 

investments speeded up the development of technology in all of these groups, and that nuclear power, most probably, 

would not have been developed absent significant government investments in its development. The six technologies 

analyzed by Ruttan are the American production system, airplane technologies, space technologies, IT technologies, 

Internet technologies, and nuclear power. 

Ruttan was the recipient of the U.S. Department of Agriculture Distinguished Service Award and the Alexander von 

Humboldt Award for outstanding contributions to agriculture. He also was a Fellow of the American Agricultural 

Economics Association, American Association for the Advancement of Science, and the American Academy of Arts 

and Sciences. In 1990, he was elected as a member of the National Academy of Sciences. He also received honorary 

degrees from Rutgers University, Purdue University, and Christian-Albrechts-University of Kiel. 

Flight Log Memories: I first met Vernon Ruttan (Vern as known by his friends and colleagues) in the Philippines 

in 1963. Shortly after my father (Francis Byrnes ð see vignette) had arrived in Los Baños to begin working as Head of 

Training and Communication at the International Rice Research Institute (IRRI), our family was assigned to live in 

IRRIõs International Staff Housing compound in the first house on the right as one entered the compound. Not long 

after that Vern Ruttan and his family arrived, taking up occupancy of the second house on the right just up the hill 

from our house. Also a member of the Rockefeller Foundation staff, Ruttan had been hired to direct IRRIõs 

agricultural economics research program. From time to time, one would see Vern around the IRRI headquarters, at 

the IRRI swimming pool, and at IRRI social functions such as the annual Christmas party. 



 

In 1971, Hayami and Ruttan published Agricultural Development: An International Perspective, in which they presented their 

induced innovation theory of agricultural development, which theory would later be an influence in my own work. 

After leaving the International Fertilizer Development Center (IFDC) in late 1984 to work with the U.S. Agency for 

International Development (USAID) in Washington, DC, I was assigned the task of developing a potential research 

project on how USAID could more effectively work with farmer organizations as a vehicle for agricultural and rural 

development. I reviewed a lot of the research literature relating to this issue but two sources ð the Hayami and Ruttan 

theory of induced innovation, and Mancur Olsonõs The Logic of Collective Action: Public Goods and the Theory of Groups 

(1965) ð provided key theories influencing my conceptualization of the incentive structure for farmers to organize for 

collective action. Based on these theories, I wrote that: 

if farmers perceive that making adjustments in their production decisions, to take advantage of an agri-support factor's 

availability, will not likely result in any increase in benefit (or reduction in cost or risk), then such farmers will not have 

any incentive, when this agri-support factor is not available, to incur the additional costs and risks involved in seeking, 

through collective action (e.g., farmer organization), to improve their access to this factor.  In this sense, the demand 

of agricultural producers for collective action may be seen as a derived demand much in the same way as demand for 

agri-support factors is a derived demand ð the greater the derived demand for a particular agri-support factor, the 

greater the derived demand for a group-oriented effort to provide member farmers with improved access to this 

factor. Thus, the utility of a farmer organization to actual and potential member farmers lies in the organizationõs 

performance capability to help member farmers gain improved access to those agricultural support factors for which 

the derived demand is the greatest. (Kerry J. Byrnes, òThe Potential Role of Farmer Organizations in Increasing the 

Productivity and Income-Earning Capability of Small Farmer Agricultural Systems in the Developing Countries: A 

Concept Paper,ó December 16, 1985) 

After my concept paper was favorably reviewed by a large number of development experts, I prepared an Activity 

Data Sheet (ADS) for a research project on Farmer Organizations. One of my USAID colleagues deemed this the 

best ADS he had ever seen prepared. Further work to develop this initiative stalled when the office director, Ruth 

Zagorin, opined that USAID already was supporting what she deemed to be a similar project, the Communication for 

Technology Transfer in Agriculture (CTTA) project. Thus, she felt there was no need to conduct a research project on 

farmer organizations. On the bright side, a couple of years later, Michal Cernea (see Montague Yudelman vignette), 

who favorably reviewed my concept paper, contracted me to carry out a study on water users associations in World 

Bank-funded irrigations projects in Pakistan. 

  



 

Thomas Rex Hargrove (3/3/44 ð 1/23/2011) 

 

It was rice that saved my life. 

 

Remembering Tom Hargrove 

In 1966 Thomas Hargrove obtained a double degree in agricultural science journalism from Texas A&M University, 

and later a M.S. and Ph.D. from Iowa State University. During the Viet Nam war, Hargrove worked as an Army 

lieutenant with the Military Assistance Command, traveling mostly by sampan on canals and rivers and introducing in 

ChҼҺng Thi֓ n the newly developed high-yield IR8 rice variety that doubled and tripled crops. Hargrove later learned 

in 1988 that he had been a target of the Viet Cong but was allowed to live because of the good he was doing.  

 

òRang has just explained why he didnõt have me killed 18 years previously, when heõd had the chance.ó Tom Hargrove (left) 

with former Viet Cong political officer Tran Van Rang on the Xa No Canal in the lower Mekong Delta in 

1988. (Source) 

http://irri.org/index.php?option=com_k2&view=item&id=10116:i-remember-honda-rice&lang=en


 

Based on his experience in Vietnam and the Philippines, Hargrove wrote two books:  A Dragon Lives Forever: War and 

Rice in Vietnam's Mekong Delta 1969-1991, and Beyond and The Mysteries of Taal: A Philippine Volcano and Lake, Her Sea Life 

and Lost Towns. 

Building on his experience working to disseminate in Vietnam the miracle rice variety IR-8 developed at the 

International Rice Research Institute (IRRI), Hargrove joined IRRI in the mid-1970s as an editor, and from 1973-1991 

Hargrove became the head of Communication and Publication Services, the position that was originally held by my 

father (see Francis Byrnes vignette) from 1963-68. Hargrove left IRRI in 1991 to take a position with the International 

Center for Tropical Agriculture (CIAT) in Cali, Colombia. On September 23, 1994, while driving to work, Hargrove 

encountered a roadblock set up by FARC guerrillas who kidnapped him at gunpoint. Hargrove described his capture 

and time in captivity as follows: 

I was kidnapped on my way to work when I drove into a roadblock manned by FARCðthe Armed 

Revolutionary Forces of Colombia, or the ònarco-guerrillas.ó FARC initially demanded a $6 million ransom, 

and kept me in isolated camps high in the northern Andes Mountains. I spent days locked in a dark cell where 

I could stand, barely, but couldnõt move around. I spent 2.5 months in chains, and endless days, then months, 

hoarding scraps of food, building campfires to keep warm, and trying to stay sane. I always harbored an 

empty hope: that another hostage would be brought in, so Iõd have a friend (I learned, after my release, that 

three other hostages were being held in other parts of the camps). During 334 days of captivity, I never saw a 

road, a wheel, a window with glass. I never spoke English, and knew nothing of world events outside the 

FARC camps. 

The semi-literate FARC guerrillas considered Hargrove a high-value prisoner because they thought his CIAT 

identification badge was proof that he was actually working for the CIA. Over the next 11 months, FARC-associated 

guerrillas in different primitive campsites in the Colombian Andes held Hargrove prisoner. He occupied his time by 

secretly keeping a detailed diary on checkbooks and other scraps of paper he had on him at the time of his kidnapping 

or that he scavenged. His captors, mostly illiterate and uneducated rural youths with farming backgrounds, ignored 

Hargroveõs meticulous documentation of his experience. 

 

The difficulties of communicating with various FARC factions, along with the FARCõs reluctance to accept that 

Hargrove was not a CIA operative, made negotiating his release difficult. After his family had paid two separate 

ransoms, despite this being illegal in Colombia, the FARC finally released Hargrove, giving him 10,000 Colombians 

Pesos ($USD 12) and marching him two days before releasing him in or near the Los Nevados National Park on 

August 22, 1995. From there Hargrove walked several more hours before coming upon a park ranger who then 

walked Hargrove over a mountain range to a village where he was surprised to discover that the villagers knew his 

name and of his kidnapping. The villagers drove him back to his home in Cali, where the family was surprised as he 

walked in the door. 

https://www.youtube.com/watch?v=RWHIjRGge1w


 

The notes Hargrove had taken during captivity were reworked into a book and published as Long March to Free to 

Freedom: Tom Hargroveõs Own Story of His Kidnapping by Colombian Narco-Guerrillas. In addition to including transcriptions 

of his notes (where legible), the book contains scanned copies of some pages of his notes as well as his òproof of lifeó 

ransom Polaroid photo. 

 

   

 



 

On returning to the United States, Hargrove became a kidnapping and anti-terrorism consultant and conducted 

training courses at the U.S. Joint Special Operations University and USAF Special Operations School, holding the title 

of Adjunct Professor of Dynamics of International Terrorism. Hargrove was also awarded the academic title of Senior 

Fellow for Terrorism Analysis; and, when on assignment, held the protocol rank of 07: Brigadier General (one star). 

Hargrove provided testimony before the U.S. House of Representatives Committee on International Relationships on 

kidnappings, drugs, and the Colombian narco-guerillas. From time to time Hargrove would make speaker circuit 

appearances and autograph his book. He and his wife Susan often appeared on television, including CBSõs 60 Minutes 

(with Mike Wallace), Discovery Channel, Fox Files, ABCõs 20/20, and CBSõ 48 Hours.  

In 1988, the Agricultural Communicators in Education honored Hargrove with the ACE Professional Award, the 

highest award for a single agricultural journalist. In 1997, Texas A&Mõs new Journalism Hall of Honor made 

Hargrove its first honoree. Sadly, at the age of 66, Hargrove died of heart failure in Galveston, Texas on January 22, 

2011. Former IRRI colleague Ed Price wrote the following 

A gifted writer, thinker and explorer, he was passionate about all he did. Disappointed that he couldnõt major 

in òcottonó when he arrived at school, Tom studied journalism and agriculture, and became the best and best-

known international agricultural science writer and editor, ever.  His impact was immense as he tutored and 

led hundreds of writers, editors and illustrators, young and old, in the important task of informing the worldõs 

farmers about advanced technology and explaining agricultural science to the public.  In recent years his 

favorite task was mentoring journalism students writing news releases each year at the Houston Livestock 

Show and Rodeo (In Memoriam). 

In 2000, the film Proof of Life, starring Meg Ryan and Russell Crowe, was released, heavily based on Hargrove and his 

ordeal, with the character inspired by Hargrove played by actor David Morse. 

  

Flight Log Memories: Were it not for my father (Francis Byrnesðsee vignette) I would not likely have met Tom 

Hargrove. My dad had been the original Head of Communication and Publications Services at the International Rice 

Research Institute (IRRI) from 1963-68 and was succeeded by Steven Breth (1969-74) and Joyce Torio (1974-78). 

Building on Tomõs work and experience in disseminating IRRIõs miracle rice variety IR-8 in Vietnam, Tom joined 

IRRI as an editor in the mid-1970s and eventually became the Instituteõs Head of Information from approximately 

1978 to 1991. 

During 1980, while working with IFDC, I made a trip to the Philippines to visit some FAO fertilizer trials around the 

country and made a stop at IRRI, including knocking on the door of the house in which my parents had lived in the 

1960s. By this time, Walt Rockwood, another communication practitioner, was occupying the house. At the time, I 

didnõt know of Tom Hargrove or that he was then heading the same Office of Information once led by my father. 

However, I recently learned from Walt that Hargrove had lived in the last house at the top of hill in the IRRI housing 

http://borlaug.tamu.edu/2011/01/25/memorial-thoughts-on-the-death-of-dr-tom-hargrove-international-agriculturalist-and-author/
https://www.youtube.com/watch?v=iXtl1acKGIA


 

compoundñand one that occasionally, given its being close to the road and at a great distance from the IRRI guard 

post at the bottom of the hill (where the Byrnes-cum-Rockwood house was located), was the target of thieves 

occasionally hopping over the fence to rob that top-of-the-hill home occupied by the Hargrove family. 

It was more than 15 years later that I met Hargrove. Over the years, my father had maintained contact with Tom from 

IRRI to CIAT and beyond, including in the late 1990s when dad was working with the International Agricultural 

Development Service (IADS), later the Winrock International Institute for Agricultural Development. It was 

sometime between Hargroveõs release from captivity in Colombia in 1994 and 1998, while my father was still living in 

his Indian Ridge Road townhouse in Reston, Virginia, that dad invited me over to his home where he introduced me 

to a few surprise dinner guests, among them Tom Hargrove. I donõt remember much more about that dinner but that 

is where, when, and how I met Tom Hargrove. 

As I reflected on meeting Hargrove and learned more about his biography in researching this vignette, it became clear 

that even as he spent nearly all of his professional life in development, he clearly was òin the line of fireó for not 

insignificant portions of that time, first in Viet Nam with the Viet Cong having him in their sights as a potential target 

to be killed, second in Colombia with the FARC taking him prisoner and holding him hostage for11 months before 

releasing him, and third not escaping the grim reaper when he died of heart failure at the young age of 66. 

Recalling my own biography, I realized that I had been fortunate during my life in avoiding several less threatening 

nemeses that put me at risk of being sent to Viet Nam, kidnapped in Colombia, or the victim of heart failure. First, 

from 1963-1972 (when I was between the ages of 18 and 26), the Selective Service System (i.e., draft board) had set its 

sights on drafting me, issuing draft notices (orders to induct me into the military), not only under the òoldest firstó 

system but also later under the lottery system. While I was at risk during those years of getting drafted, a series of 

circumstances spared me from getting drafted, including being enrolled part of the time in graduate school, working in 

Colombia for nearly a year (late summer 1968 to early fall 1969), and later serving in VISTA for a year-and-a-half. 

Fortunately during the year that I was living in Cali, Colombia, from time to time I would drive around Cali or even to 

nearby towns but never felt at risk that I could be kidnapped as later happened to Hargrove while driving to work in 

broad daylight, though while driving my fatherõs car one day I did get caught up in a student protest, with students 

surrounding the car, kicking and rocking it, and breaking off the driver-side rear view mirror. Fortunately, I was able 

to slowly accelerate the car, make my way out of the crowd of students without harming any of them, and drive home 

without any bodily harm (other than to the carõs body). 

Thus, my life circumstances spared me from winding up in Viet Nam òin the line of fireó of the Viet Cong (even as 

the draft board for eight years kept its sights on drafting me). Also, I was spared from being kidnapped in Colombia, 

though I became a òprisoner of loveó when I fell for a project colleague, Sonia Gomez, and married her on August 

30, 1969, the marriage now in its 47th year. Further, during 2013, I was fortunate in staying a step ahead of the grim 

reaper when I was diagnosed with a couple of heart problems (two partially blocked arteries and a deteriorating mitral 

valve), both requiring heart surgery. Having come through that surgery and now in recovery, I count my blessings that 

I was spared becoming a victim of heart failure, a story shared in the Encounters in the Realm of Heart Savers. 

Coincidentally, the diagnosis of my heart problems was made when I was 67 years old, just a year older than Hargrove 

when he died of heart failure at the age of 66. In short, it has been my good fortune that I was able to avoid being 

drafted into the military during the Viet Nam war, becoming a kidnap victim in Colombia or in any developing 

country where I travelled over several decades, and becoming the victim of a heart attack or heart failure. All this gives 

pause for me to appreciate that, so many times in my life, the Lord rolled the dice in my favor while others were not 

as lucky.  



 

Fueling the Green Revolution: Finance and Fertilizer 

While our next two vignettes focus on two individuals (Hernando de Soto Polar and Thomas Hager), they also 

indirectly focus on two key factors ð finance and fertilizer ð essential to fuel the Green Revolution as a vehicle for 

increasing crop productivity (yields). 

Finance  

Hernando de Soto Polar (6/3/41- present) 

 

The existence of such massive exclusion [from an information framework that records ownership of property and other economic 

information] generates two parallel economies, legal and extra-legal. An elite minority enjoys the economic benefits of the law and 

globalization, while the majority of entrepreneurs are stuck in poverty, where their assetsðadding up to more than US$10 trillion 

worldwideð languish as dead capital in the shadows of the law. 

 

  Hernando de Soto on the Shadow Economy 

Hernando de Soto is a Peruvian economist known for research and writings on the informal economy and the role 

of property rights in business and economic development. He is the president of the Lima, Peru-based Institute for 

Liberty and Democracy (ILD). In 1986, de Soto published the first of two books about economic development: The 

Other Path: The Invisible Revolution in the Third World, with a new edition in 2002 titled The Other Path, The Economic Answer 

to Terrorism. In 2000, The Mystery of Capital: Why Capitalism Triumphs in the West and Fails Everywhere Else was published. 

Both books have been international bestsellers and translated into some 30 languages. 

http://www.ild.org.pe/index.php/es/
http://www.ild.org.pe/index.php/es/
https://www.youtube.com/watch?v=Dw6pB_pFNUw&feature=youtu.be


 

  

 The underlying thesis of de Sotoõs research and publications is that: 

no nation can have a strong market economy without adequate participation in an information framework 

that records ownership of property and other economic information. Unreported, unrecorded economic 

activity results in many small entrepreneurs who lack legal ownership of their property, making it difficult for 

them to obtain credit, sell the business, or expand. They cannot seek legal remedies to business conflicts in 

court, since they do not have legal ownership. Lack of information on income prevents governments from 

collecting taxes and acting for the public welfare. é 

To survive, to protect their assets, and to do as much business as possible, the extra-legals create their 

own rules. But because these local arrangements are full of shortcomings and are not easily enforceable, the 

extra-legals also create their own social, political and economic problems that affect the society at large. 

Since the fall of the Berlin Wall, responsible nations around the developing world have worked hard to 

make the transition to a market economy, but have in general failed. Populist leaders have used this failure of 

the free market system to wipe out poverty in the developing world to beat their òanti-globalizationó drums. 

But the ILD believes that the real enemy is within the flawed legal systems of developing nations that make it 

virtually impossible for the majority of their people ððand their assetsñ to gain a stake in the market. The 

people of these countries have talent, enthusiasm, and an astonishing ability to wring a profit out of 

practically nothing. 

What the poor majority in the developing world do not have is easy access to the legal system which, in 

the advanced nations of the world and for the elite in their countries, is the gateway to economic success, for 

it is in the legal system where property documents are created and standardized according to law. That 

documentation builds a public memory that permits society to engage in such crucial economic activities as 

identifying and gaining access to information about individuals, their assets, their titles, rights, charges and 

obligations; establishing the limits of liability for businesses; knowing an assetõs previous economic situation; 

assuring protection of third parties; and quantifying and valuing assets and rights. These public memory 

mechanisms in turn facilitate such opportunities as access to credit, the establishment of systems of 

identification, the creation of systems for credit and insurance information, the provision for housing and 

infrastructure, the issue of shares, the mortgage of property and a host of other economic activities that drive 

a modern market economy. (Source) 

http://en.wikipedia.org/wiki/Hernando_de_Soto_Polar


 

The work of de Soto and the ILD in Peru between 1988 and 1995 led to some four hundred initiatives, laws, and 

regulations that changed Peruõs economic system. Notably, the ILD designed the administrative reform of Peruõs 

property system which gave titles to more than 1.2 million families and helped some 380,000 firms, previously 

operating in the black market, to enter the formal economy. This was achieved by eliminating bureaucratic òred-tapeó 

and restrictive registration, licensing, and permit laws that made the opening of new businesses very time-consuming 

and costly. 

Beyond the ILDõs work in Peru, de Soto and the ILD have designed similar programs in El Salvador, Haiti, Tanzania, 

and Egypt, along the way gaining favor with the World Bank. The ILD has now worked in some 24 countries to assist 

these countries to become more prosperous. The impact of de Soto and the ILD in the field of development, on 

political leaders, experts and multi-lateral organizations, is widely acknowledged. The Economist identified the ILD as 

the second most important think-tank in the world and Time named de Soto as one of the five leading Latin American 

innovators, among many other honors bestowed on him over the years. In 2009, the ILD turned its attention back to 

Peru and the plight of the indigenous peoples of the Peruvian Amazon jungle, leading to producing a short 

videotaped documentary, The Mystery of Capital among the Indigenous Peoples of the Amazon, summarizing ILDõs findings 

from indigenous communities in Alaska, Canada and the Peruvian jungle. 

Flight Log Memories: In the early 2000s, while working with the Bureau for Latin America and the Caribbean 

(LAC) of the United States Agency for International Development (USAID), the Broad Based Economic Growth 

Team (of which I was a member) developed a new strategic objective that sought to improve access of the poor to 

productive assets, including three key factors of productionñland, labor, and capital. One of our team member, Dr. 

Jolyne Sanjak, led research and technical assistance activities to help USAID field missions in the LAC region address 

the constraints to improved access of the poor to the first of these three production factors (land) but also including 

the titling of any property and helping informal businesses to register and become legal entities within a countryõs 

formal economy. For a small-scale farmer, being able to secure title to his or her land or property is an asset that can 

facilitate (fuel) access to credit (e.g., production loans) from the formal banking system, thus making it easier for 

farmers to be able to purchase seeds, fertilizers, and other production inputs. 

For a number of years, USAID had been providing grant funding to Peruõs ILD to support de Soto and colleagues in 

carrying out ILDõs work to help establish property titling systems and support research on this issue. On various 

occasions Hernando de Soto traveled to Washington, DC and visited USAIDõs headquarters in the Ronald Reagan 

Building to provide an update on his work if not also to seek more grant funding for ILD. On one such visit I was 

invited to attend a meeting of de Soto with Jolyne and Bureau leadership, which provided not only an opportunity to 

meet him but also to hear firsthand about ILDõs work in Peru and other developing countries. In the wake of the 

meeting, Jolyne shared with me a copy of The Mystery of Capital, too late, however, to have it autographed by de Soto. 

While my own work in agriculture and rural development over the years did not directly involve me in working on 

land tenure, property titling, and agricultural credit issues, I was aware of the key role that land, property, and credit 

can play in constraining or facilitating (fueling) access of small-scale farmers to finance (credit) and key production 

inputs, notably improved seed varieties and fertilizers, essential for increasing crop yields and incomes. Our next 

vignette focuses on one key production input, fertilizer. 

  

https://www.youtube.com/watch?v=xdQeyeYHMtU


 

Thomas Hager (4/18/53 - present) 

 

I am interested in tracking the ways science and technology change our lives. 

When I find something interesting, I write about ité. 

 

Haber-Bosch: The Discovery that Changed the World 

Thomas Hager, born in Portland, Oregon, has authored more than 100 feature and news articles published in a 

variety of popular and professional periodicals, and seven books on health and science. He started his writing career 

after earning a M.S. degree in medical microbiology and immunology from the Oregon Health Sciences University, 

and then earning a second masterõs in journalism at the University of Oregon. Over the years, he worked as a National 

Cancer Institute communications intern and as a freelance medical writer, including being a regular contributor to 

American Health. He has been a news correspondent for the Journal of the American Medical Association. In 1983 Hager 

became the founding editor of LC Magazine, a trade publication for scientists. He served at the University of Oregon 

(UO) for a decade as the editor of the award-winning Oregon Quarterly and for a number of years as the Director of 

Communications and Marketing for the University of Oregon Press. 

Hager has been guest scholar and lecturer at various universities, and has spoken to many groups ranging from the 

Goddard Space Center to the American Association for the Advancement of Science, industry conventions, medical 

gatherings, and school and civic organizations. His media appearances have included talks on C-SPANõs BookTV; 

interviews on National Public Radioõs Weekend Edition, Science Friday, the Diane Rehm Show, and Tech Nation; and an 

expert role in the Oregon Public Broadcasting documentary Linus Pauling. His books, some translated into six 

languages, have featured intriguing titles: Aging Well (1990); Force of Nature: The Life of Linus Pauling (1995); Linus Pauling 

and the Chemistry of Life (1998); Linus Pauling: Scientists and Peacemaker (2001) (ed. with Clifford Mead); The Demon under the 

Microscope: From Battlefield Hospitals to Nazi Labs, One Doctorõs Heroic Search for the Worldõs First Miracle Drug (2006); The 

Alchemy of Air: A Jewish Genius, a Doomed Tycoon, and the Scientific Discovery that Fed the World but Fueled the Rise of Hitler 

(2008); and Feeding A Hungry World: IFDCõs First Forty Years. The Alchemy of Air, a National Academies Communication 

Award finalist, was among Kirkus Reviewsõ òBest Books of The Yearó and was a Borders òOriginal Voices" Selection. 

https://www.youtube.com/watch?v=zysSnH7GZCE&feature=youtu.be


 

Flight Log Memories: On Monday, September 29, 2014, the day before I retired from the U.S. Agency for 

International Development (USAID), I attended the 40th anniversary celebration of the International Fertilizer 

Development Center (IFDC), held at the Marriott Hotel just across Pennsylvania Avenue from USAIDõs headquarters 

in the Ronald Reagan Building. Nearly 40 years before, at the age of 29 and having just completed my doctorate in 

Sociology at Iowa State University during the summer of 1975, I drove our VW from Ames to Muscle Shoals, 

Alabama to begin working not only as IFDCõs first Sociologist but also perhaps the first Sociologist working in the 

International Agricultural Research Centers network (see Per Pinstrup-Andersen vignette). IFDC had been established 

less than a year before in 1974 and was temporarily operating out of a small building on the National Fertilizer 

Development Center campus of the Tennessee Valley Authority. It was ironic, the day before my retirement, to attend 

the 40th anniversary event of the organization where I began my career working in agricultural development, not 

including the year (1968-69) I worked in Colombia with Michigan State on the USAID-funded Integrated Rural-

Urban Marketing Project (see Kelly Harrison vignette). Ironically, that project had been carried out in collaboration 

with Colombiaõs Cauca Valley Corporation (CVC) that had been modeled on the Tennessee Valley Authority. 

 

Peter McPherson Welcoming Attendees to IFDCõs 40th Anniversary Commemoration 

Former USAID Administrator Peter McPherson (see vignette) gave the eventõs welcome remarks, followed by a video 

message from former President Jimmy Carter. The program also included a dialogue with Rajiv Shah, USAID 

Administrator and Dr. Amit Roy, IFDCõs President and CEO, a chemical engineer who spent his career working with 

IFDC. It was Dr. Shah who had signed the Administratorõs Outstanding Career Achievement Award that USAID 

presented to me two weeks before at my retirement party on September 18, 2014.  

 

IFDCõs Amit Roy and USAIDõs Rajiv Shah 



 

For me the program highlight was meeting Thomas Hager who spoke on how he came to write Feeding A Hungry 

World: IFDCõs First Forty Years which book chronicles IFDCõs history and accomplishments. As I had worked at IFDC 

for 9+ years during IFDCõs first decade, I listened with great interest to Hagerõs remarks, during which photos from 

the book were projected on a large screen to the right of the stage. I was surprised to see the photo shown below that 

included meñand that this photo also appears on p. 112 of Feeding A Hungry World. 

 

 

Kerry Byrnes (far right) interviewing a Guatemalan farmer 



 

  

Feeding A Hungry World 

 

Thomas Hager speaking on Feeding A Hungry World  

During the coffee break, I introduced myself to Tom, indicating that I worked at IFDC during its early years, 

referencing the photo of me he had included in Feeding A Hungry World and his slide presentation. I then 

indicated I would like to include a vignette about him in the book I was writing and provided a quick description of 

my approach to writing the book. I proposed pairing him with a vignette on Hernando De Soto. Tom was at first a bit 

perplexed, wondering what I saw as the connection between him and the Spanish explorer who led the first European 

expedition deep into the territory of what is now the modern-day United States. 

I explained that the de Soto I referred to was not the Spanish explorer but rather the President of the Institute for 

Liberty and Democracy in Peru and author of The Other Path and The Mystery of Capital (see Hernando de Soto 

vignette). I explained that the connection I saw between de Soto and Hager is that each of their books highlights the 

role of a key input to agricultural development, de Soto focusing on the role of capital (finance) and Hager on the role 

of fertilizer. If a farmer has clear title to his or her land, he or she is a better position to secure a loan to buy 

production inputs such as improved seeds and fertilizers, these being the key inputs to increasing crop yields and 

income. I added that the de Soto vignette would focus on finance (capital), while the Hager vignette would focus on 

fertilizer. Tom immediately said that he would be delighted to help me with preparing a vignette about him. 

  



 

Competitiveness in the Context of Globalization 

The Green Revolution, including increasing trade of basic food crops such as rice and wheat, was only a component 

part of the larger worldwide process of globalization and its accompanying emphasis on the increasing importance of 

the need for countries, sectors, industries, firms, and farms to become and stay competitive in an increasingly global 

marketplace. In this section, we meet two book authors (Michael Fairbanks and Tom Friedman) who have written 

about the challenge of competitiveness in the context of globalization. 

Michael Dale Fairbanks (3/26/69 - present) 

 

I can predict the future of a developing nation better than any IMF team of economists by asking 

one question. "Do you believe in competition?ó 

 

Michael Fairbanks on Competition 

Michael Fairbanks is co-author (with Stace Lindsay) of Harvard Business Schoolõs landmark book on business 

strategy in emerging markets, Plowing the Sea, Nurturing the Hidden Sources of Advantage of Developing Nations (1997). 

Reviewing this book, Business Week wrote that òPlowing the Sea points the way toward creating prosperity in developing 

nations.ó 

 

https://www.youtube.com/watch?v=s-DDYKqhmas&feature=youtu.be


 

Plowing the Sea addresses the issue of competitiveness in the developing world. Using the Colombian cut-flower 

industry as a backdrop (and drawing from a variety of industries in Bolivia, Venezuela, and Peru), the book identifies 

core elements of the failed model of competitiveness in which much of the developing world appears to be trapped. 

The authors argue that the tremendous advantages developing nations have in natural resources, inexpensive labor, 

and fertile soil have actually kept these nations poor. Their advantages ð easily imitated in other areas around the 

world ð have not been sufficient engines for growth. 

While billions of dollars have been spent to eradicate poverty, these regions remain as dependent as ever on volatile 

natural resource exports and foreign aid. In their book the authors attempt to identify the hidden sources of growth ð 

knowledge, innovation, and human capital ð that yet remain untapped in developing countries. In a challenge to 

conventional economic development theory and practice, the authors propose an òaction framework,ó emphasizing 

strategic and microeconomic approaches to growth, based on a partnership between the public and private sectors. 

The authors argue that only by identifying common goals, committing to a long-term perspective, investing in human 

resources, and assigning new leadership roles for businesspeople and policymakers alike can developing countries 

break out of the vicious cycle of underperformance. 

Fairbanks also helped to conceive, fund, and contribute to Culture Matters: How Values Shape Human Progress. His most 

recent book, which he edited, is entitled In the River They Swim: Essays from Around the World on Enterprise Solutions to 

Poverty. He has authored numerous popular articles in the Christian Science Monitor, Huffington Post and Washington Post, 

and his writings have been translated into a dozen languages. A more complete biography on Fairbanks is available at 

the SEVEN Fund. 

Flight Log Memories: During a Christmas holiday trip to Cali, Colombia to visit my wifeõs family in 1995, one of 

Soniaõs longtime friends, Dora Mu¶oz de Cobo, invited us to attend the formal presentation of a just completed study 

on the competitiveness of the Cauca Valley. The study had been conducted by the Colombian Fundación para El 

Desarrollo Integral (Foundation for Integrated Development) and the Monitor Company, the latterõs team headed by 

Michael Fairbanks who gave the formal presentation of the studyõs findings, conclusions, and recommendations. 

Given in the Chamber of Commerce auditorium, the presentation was well attended, with all the seats taken and 

people standing in the aisles and at the back of the auditorium. The main point made by Fairbanks was the not 

encouraging conclusion that the Cauca Valley economy was in decline due to the regionõs heavy dependence on sugar 

cane, increasing competition from artificial or other natural sweeteners, and failure of the valleyõs economy to diversify 

to higher-value goods and services that would be competitive in global markets. It was a fairly depressing message, 

one that he had earlier shared when he met with Colombiaõs then president Ernesto Samper who, as Michael reported, 

had said: òMichael, youõre Colombiaõs second most dangerous person behind Pablo Escobar ð and you know what 

they did to him!ó Escobar, the Colombia drug kingpin, had been shot on December 2, 1993, when he attempted to 

escape from the Colombian National Police. 

After the presentation, Sonia and I went up to the stage to meet and shake hands with Michael who kindly 

autographed (see next page) our copy of the studyõs final report. 

http://www.sevenfund.org/about.php


 

  

A few years later, while working as a member of the Broad Based Economic Growth (BBEG) team in the Office of 

Regional Sustainable Development (RSD) of the USAID Bureau for Latin America and the Caribbean, we were 

developing a new Strategic Objective to guide the teamõs portfolio. As my thinking had been influence by the 

competitiveness work of Fairbanks as well as that of Michael Porter, I felt that our teamõs portfolio should focus on 

economic governance and competitiveness. I argued for this in two concept papers titled: (1) òDefining Governance, 

Economic Governance, and Competitiveness;ó and (2) òA Vision for Reconfiguring the BBEG Portfolio: Policy 

Innovations for Sustainable Competitiveness of Economies (PISCES). The decision tree graph (see next page) 

presents the Strategic Objective on competitiveness as I outlined it in the second concept paper. 

Ultimately, my proposal for a strategic objective on competitiveness didnõt resonate with RSD leadership and we 

wound up with a Strategic Objective basically repackaging the prior BBEG portfolio into two narrowly focused 

intermediate resultsñan intermediate result on trade capacity building (helping LAC countries to prepare for and 

implement free trade agreements with the U.S.), and an intermediate result on access to assets that focused on 

improving access of the poor to productive assets (e.g., property titles).   

https://www.youtube.com/watch?v=s-DDYKqhmas


 

 

 

 



 

Thomas Lauren Friedman (7/20/53 ð present) 

 

When I was growing up, my parents told me, "Finish your dinner. People in China and India are starving." I tell my 

daughters, "Finish your homework. People in India and China are starving for your job." 

 

Tom Friedman is a three-time Pulitzer Prize-wining American journalist, columnist, and author. He writes a twice-

weekly column for The New York Times and has written extensively on foreign affairs issues such as the Middle East, 

global trade, globalization, and the environment. Over the years, I have read several of Friedmanõs books, including 

The Lexus and the Olive Tree; The World Is Flat; Hot, Flat and Crowded; and That Used To Be Us. Among my favorite Tom 

Friedman quotes: 

Iõm actually not against drilling. What Iõm against is making that the center of our focus because we are on the eve of a new 

revolution, the energy technology revolution. It would beéas if on the eve of the IT revolution, the revolution of PCs and the 

internet, someone was up there standing and demanding, òIBM Selectric typewriters, IBM Selectric typewriters.ó Thatõs what 

òdrill, drill, drilló is the equivalent of today. 

Flight Log Memories: A few years back I went to a meeting at the Inter-American Development Bank (IDB). As I 

was about to exit the building, I noticed a sign indicating that Tom Friedman was appearing next door at the IDBõs 

conference center. Normally, I would have paid no attention but this speaker was Tom Friedman, whose writings I 

always found most stimulating. I got to the conference center just as IDB President Luis Moreno was introducing 

Friedman, after which Friedman gave his PowerPoint presentation, doing so in a way that made my PPT skills pale in 

comparison. Friedman is an engaging speaker whom I try to catch when he appears on the Sunday morning news 

programs. 

https://www.youtube.com/watch?v=GtXS0WyqN8s&list=PLAAF458563545468E
https://www.youtube.com/watch?v=GtXS0WyqN8s&feature=youtu.be


 

 

 On this occasion, Friedman focused on the issues that he had written about in Hot, Flat, and Crowded ð and, not 

surprisingly, with copies of this book on sale in the lobby! As it is impossible to anticipate such chance encounters as 

one may have with celebrities or giants on any given day, I didnõt have with me my copy of this book, so purchased 

one right after Friedman finished his presentation ð and then went back to the auditorium to line up for Friedman to 

autograph his book. When he asked whose name to put on the dedication, and realizing I already had read the book, I 

asked him to put òBradenó (my then three-year old grandson), thinking I will gift this book to him someday, perhaps 

when he is in high school and has to do a book report more than a decade from now. By then perhaps this book will 

spark Bradenõs interest in the issues that Friedman raises in this book. In the meantime, Iõll keep in mind the 

Friedman quote when Braden is not staying on top of his homework, slightly reworking it as follows: 

Braden, when I was growing up, my parents told me, "Finish your dinner. People in China and India are starving." 

Finish your homework. If you donõt do well in school, youõll not have a job when you grow and, in in the meantime, 

you'll not be allowed to play basketball. 

  

Abu Mentoring Grandson Braden to Improve His Study Skills 

While reading Friedmanõs The Lexus and the Olive Tree (1999), I was struck by perhaps his most quoted sentence:  òNo 

two countries that both had McDonaldõs had fought a war against each other since each got its McDonaldõs.ó 

Friedman referred to this as the òGolden Arches Theory of Conflict Prevention.ó  

https://www.youtube.com/watch?v=GtXS0WyqN8s


 

 

While this statement may no longer be true, it got me to doing a count of the number of countries that Iõve visited 

where I ate in a McDonaldõs. The total count is 23, as follows: Argentina, Bolivia, Brazil, Canada, Chile, Colombia, 

Dominican Republic, Ecuador, El Salvador, England, Greece, Guatemala, Honduras, Jamaica, Mexico, Nicaragua, 

Panama, Paraguay, Peru, Spain (Barcelona, Madrid, and Mallorca), Turkey, Venezuela, and the United States. Most of 

these visits in Latin America and the Caribbean were during my travels for USAID while working with the Agencyõs 

Bureau for Latin America and the Caribbean. Now that I think about it, some years back England and Argentina had 

a brief war-like scuffle over the Islas Malvinas or Falkland Islands, so that is at least one exception to the òGolden 

Arches Theory of Conflict Prevention.ó 

Years earlier, while working for the International Fertilizer Development Center (IFDC) from 1975-1984, I traveled 

to many African and Asian countries where, at the time, there were no McDonaldõs or, if there were, I donõt recall 

seeing one. But what I did collect and bring home from many of those countries that I visited in Asia and Africa were 

unopened Coca Cola bottles, some of which had Coca Cola written in the countryõs native language. But I found my 

growing collection of Coca Cola bottles was soon competing for scarce space in the closet where I stored my LP 

record collection, at which point I decided to gift my Coca Cola bottle collection to an IFDC colleague (Jorge Polo) 

who also was collecting Coca Cola bottles from the countries he visited. 

  



 

Lookinõ for Development in All the Wrong Places 

In the soundtrack of film Urban Cowboy (1980), American country singer Johnny Lee sings òLookinõ for Love,ó the 

chorus of which leads with the following lyrics: 

I was lookinõ for love in all the wrong places 

Lookinõ for love in too many faces 

 

"Looking For Love" - Johnny Lee (1980) 

During the years I worked with the U.S. Agency for International Development (USAID), there were often 

opportunities to attend presentations by experts òlookinõó for development but not necessarily always òin all the right 

placesó Depending on the òfaceó (expert), one heard different views on everything from how to òfindó development 

to how to òloseó poverty. 

Two such experts who visited USAID were associated with the Chronic Poverty Research Center at the Overseas 

Development Institute (ODI) visited USAID to talk about their research on poverty. In 2012, Bob Baulch spoke on 

òWhy Poverty Persists: Poverty Dynamics in Asia and Africa. Then, in 2014, Andrew Shepherd, Director of ODIõs 

Chronic Poverty Advisory Network, spoke on òThe Road to Zero: The Chronic Poverty Report.ó 

    

Bob Baulch (left) and Andrew Shepherd (right) 

Then, just a few weeks before my retirement from USAID, two development experts visited the agency to talk about 

their poverty-related work. The first (William Easterly) spoke on òthe tyranny of expertsó and the second (Paul 

Polak) talked about òthe business solution to poverty.ó Here now are short vignettes on each. 

  

https://www.youtube.com/watch?v=1MnU6p3sGSw
https://www.youtube.com/watch?v=1MnU6p3sGSw&feature=youtu.be


 

William Russell Easterly (9/7/57 ð present) 

 

Remember, aid cannot achieve the end of poverty. Only homegrown development based on the dynamism of individuals 

and firms in free markets can do that. (The White Manõs Burden, 2007) 

 

The Tyranny of Experts - William Easterly 

William Easterly, an economist specializing in economic growth and foreign aid, is a Professor of Economics at 

New York University, Co-Director of NYUõs Development Research Institute, a senior (nonresident) fellow at the 

Brookings Institution, and associate editor of several economics journals. In his book The White Manõs Burden, the title 

referring to Rudyard Kiplingõs poem of the same name, Easterly distinguishes two types of foreign aid donors: 

òPlannersó (who believe in imposing top-down big plans on poor countries) and òSearchersó (who look for bottom-

up solutions to specific needs). Planners are viewed as utopian, while Searchers are more realistic as they focus on 

doable interventions and solutions within the structure of a developing countryõs existing political economy. In 

Easterlyõs estimation, Searchers have a much better chance of succeeding, although the scope for success by the poor 

also depends on the extent to which their political and economic rights are not constrained. 

 Flight Log Memories: On May 7, 2014, William Easterly spoke to USAIDõs Economic Growth Sector Council. 

The event garnered a strong turnout, so much so that folks were sitting on the floor or standing up. The event 

provided opportunity for Easterly to hawk his latest book, The Tyranny of Experts: Economists, Dictators, and the Forgotten 

Rights of the Poor. In fact, he jokingly held up a copy of this book, which one of the attendees brought to the event, 

quipping, òRemember, Motherõs Day is coming!ó 

 

https://www.youtube.com/watch?v=qHPQsDwG8fg
https://www.youtube.com/watch?v=qHPQsDwG8fg
https://www.youtube.com/watch?v=8CgTrrsTbiI&feature=youtu.be


 

 Easterly then provided a quick synopsis of the bookõs thesis: 

The technocratic illusion is that poverty results from a shortage of expertise, whereas poverty is really about a 

shortage of rights. The emphasis on the problem of expertise makes the problem of rights worse. The 

technical problems of the poor (and the absence of technical solutions for those problems) are a symptom of 

poverty, not a cause of poverty. This book argues that the cause of poverty is the absence of political and 

economic rights, the absence of a free political and economic system that would find the technical solutions 

to the poorõs problems. The dictator whom the experts expect will accomplish the technical fixes to technical 

problems is not the solution; he is the problemó (Source). 

Easterlyõs thesis is not that much different from that voiced by Daron AcemoĶlu and James A. Robinson in their 

book Why Nations Fail: The Origins of Power, Prosperity, and Poverty (2013) in which they put forward the premise that a 

nationõs economic success or failure derives from the choices that shape its political and economic institutions rather 

than from culture, geography, or religion. Nations succeed or fail, they argue, based on the extent to which their 

political and economic institutions are inclusive or exclusive. 

Economic institutions shape economic incentives: the incentives to become educated, to save and invest, to 

innovate and adopt new technologies, and so on. It is the political process that determines what economic 

institutions people live under, and it is the political institutions that determine how this process works 

(Source).  

 

Unfortunately, on the day James Robinson visited USAID to speak about Why Nations Fail, I was not able to go to the 

presentation due to a medical appointment. Also, unfortunately, after wading through the bookõs 544 pages, I found 

that the authors had not proposed any simple or easy prescription on how to help nations to succeed. Nor did 

Easterly when he spoke at USAID, only that development experts need to back off being òtyrantsó and allow the 

poor to become the drivers of their own destiny. 

In fact, what Easterly argues harkens back to this vignetteõs introductory quote from Easterlyõs The White Manõs Burden: 

òOnly homegrown development based on the dynamism of individuals and firms in free markets can do that.ó ð which brings us to our 

next vignette on Paul Polak. 

  

https://www.goodreads.com/work/quotes/25632089-the-tyranny-of-experts-economists-dictators-and-the-forgotten-rights
http://www.goodreads.com/author/quotes/12817.Daron_Acemo_lu


 

Paul Ruben Polak (9/3/33 ð 10/10/19) 

 

Dreams come from peopleõs feet, not their words. Words were invented by the devil to drown the dreams that connect 

people to God. To learn about peopleõs dreams you have to watch how they move their feet and not be distracted by the 

words that come out of their mouths. (Source) 

 

Out of Poverty: Paul Polak on Practical Problem Solving 

After some 23 years as a practicing psychiatrist, Paul Polak became co-founder and CEO of Windhorse 

International, a for-profit social venture working to combine affordable, life-saving or income-generating technology 

with decentralized supply chains to earn profits serving the bottom billion customers. The Windhorse mission is to 

inspire and lead a revolution in how companies design, price, market, and distribute products to benefit the 2.6 billion 

people in the developing world living on less than $2 a day. In 2008, before founding Windhorse, Polak founded D-

Rev, a non-profit initiative that enlists the best designers in the world to develop products and ideas that will help the 

worldõs poor to earn their way out of poverty. Best known for his work with the Colorado-based International 

Development Enterprises (IDE), a non-profit he founded in 1981, IDE develops practical solutions harnessing the 

power of markets to attack poverty at its roots. òIDE has ended poverty for 19 million of the worldõs poorest people 

by making radically affordable irrigation technology available to farmers through local small-scale entrepreneurs, and 

opening private sector access to markets for their cropsó (Source). Polak died at the age of 86 on October 10, 2019. 

Flight Log Memories: On May 8, 2014, just the day after the visit of William Easterly (see vignette) to USAID, the 

Agencyõs Bureau for Food Security hosted Paul Polak who spoke on his ongoing work to address poverty, work that 

begins by going out to the villages of the poor; meeting with and listening to them; learning what their interests, 

priorities, and needs are; and then working with his design team to develop, test, scale up, and market value 

chains  that create not only products to improve the lives of the poor but also livelihood (employment) opportunities 

for them. Polak helps the poor to earn their way out of poverty by applying in a practical way Easterlyõs reference to 

òhomegrown development based on the dynamism of individuals and firms in free markets.ó Paulõs work in addressing poverty is 

recounted in his latest book The Business Solution to Poverty (2013). 

http://dreaminin.wordpress.com/2011/02/21/quotes-from-paul-polak/
http://en.wikipedia.org/wiki/Paul_Polak
https://www.youtube.com/watch?v=NHxwRTiGXvo
https://www.youtube.com/watch?v=ximBX9yiCmU&feature=youtu.be


 

 

While Polak did not bring a copy of his book to hawk as a Motherõs Day gift, we did swap business cards, with his 

card cleverly having on the front side an image of the bookõs cover, with the flip side his contact information and the 

following quote from former President William J. Clinton (see vignette): òOne of the most hopeful propositions to 

come along in a long time. . .original, ambitious, and practical.ó 

In researching this vignette, I discovered that YouTube.com hosts many videos on Paul Polak and his work, one 

noting the following in the accompanying comments: 

Right now the number of people living on $2 a day or less is more than the entire population of the world in 

1950. These 2.7 billion people are not just the worldõs greatest challengeñthey represent an extraordinary 

market opportunity. By learning how to serve them ethically and effectively, businesses can earn handsome 

profits while helping to solve one of the worldõs most intractable problems. 

The key is what Paul Polak and Mal Warwick [co-author of The Business Solution to Poverty] call Zero-Based 

Design: starting from scratch to create innovative products and services tailored for the very poor, armed 

with a thorough understanding of what they really want and need and driven by what they call òthe ruthless 

pursuit of affordability.ó éthey show how their design principles and vision can enable unapologetic 

capitalists to supply the very poor with clean drinking water, electricity, irrigation, housing, education, 

healthcare, and other necessities at a fraction of the usual cost and at profit margins attractive to investors. 

Promising governmental and philanthropic efforts to end poverty have not reached scale because they lack 

the incentives of the market to attract massive resources. This book opens an extraordinary opportunity for 

nimble entrepreneurs, investors, and corporate executives that will result not only in vibrant, growing 

businesses but also a better life for the world's poorest people (Source). 

The work that is being advanced by Polak and his colleagues demonstrates Easterlyõs argument that in development 

Searchers are more effective than Planners, at least when it comes to helping the poor to become more empowered 

until the day that they emboldened to press for greater political and economic rights within the political economy 

structures of their countries. Those structures continue so stacked against the poor because the incumbent political 

and economic institutions, such as described by Daron AcemoĶlu and James A. Robinson in Why Nations Fail, are 

exclusive rather than inclusive, effectively denying the poor equitable access to the political and economic rights which 

ultimately are the foundation for liberty and prosperity. 

In the meantime, donors all too often continue to err on the side of being òPlannersóñthat is, not going out to the 

poor as the first step in identifying what are their needs and what technologies can be developed (or adapted) that 

would be affordable drivers to create businesses that serve the needs of the poor (as consumers or producers) and 

mobilize the poor as entrepreneurs and business managers. Just a recent example of this òPlanneró orientation 

https://www.youtube.com/results?search_query=Paul+Polak&page=1
https://www.youtube.com/watch?v=FoR5rDV9DyI


 

occurred at USAID the day after Polak was here. USAIDõs Higher Education Solution Network (HESN) sent an 

email to USAID staff asking for nomination of technologies (products and services) that staff would like the 

Comprehensive Initiative on Technology Evaluation (CITE), a USAID-funded initiative implemented by the 

Massachusetts Institute of Technology, to evaluate across three axes: suitability, scalability and sustainability. 

Does this not seem backward ð more of a Planner than a Searcher approach? Shouldnõt a development agency first 

start with a client population of the poor, identify what their needs are, and then search for a suitable and affordable 

design solution in the context of the clientõs income level, in which case demand for the technology would drive it 

going to scale and being sustainable? In a similar vein, the U.S. Global Development Lab, another USAID initiative 

under Administrator Rajiv Shah, claims to have: 

a new way of working. Instead of selecting a proposed solution to problems in areas such as water, health, 

food security and nutrition, energy, education, and climate change, we bring the problem to the table with our 

partners and work together to catalyze great ideas and discover, test and scale them with the aim of helping 

more than 200 million people in the next five years. (Source: U.S. Global Development Lab: External Talking 

Points) 

Whether the Lab will prove more Searcher than Planner, and whether Lab-generated solutions will be scaled as 

effectively as Paul Polak has been doing, remains to be seen. In the meantime, just as Easterly projected that Searchers 

have a much better chance of succeeding, my sense is that it would be a sure bet to invest oneõs time and money 

backing Polak the Searcher than Shah the Planner. 

Do We Know How or Not? 

In the Hollywood film Gone with the Wind (1939) Scarlett O'Hara's maid Prissy (Butterfly McQueen) utters òLawdy, 

Miss Scarlett, I don't know nothinõ ôbout birthinõ babies!ó 

 

Prissy doesn't "know nothin' bout birthin' babies"  

Over the years, the U.S. Agency for International Development (USAID) has periodically faced reappearing criticism 

that, in effect, paraphrasing Prissy, USAID òdonõt know nothinõ about birthinõ development!ó 

The following pair of vignettes on William Paddock and James Riordan presents polar opposite views on this òdonõt 

know nothinõó issue. 

  

https://www.youtube.com/watch?v=5Tme_i1hW0w&feature=youtu.be


 

William Carson Paddock (9/23/21 ð 2/28/08)  

 

William and Elizabeth Paddock 

If you eliminate famine through an increase in food production and ignore overpopulation, you simply pass todayõs 

problems on to the next generation. 

Born in Minneapolis, Minnesota, William Paddock was a graduate of The Loomis School in Connecticut (1938) and 

Iowa State University (1943). During U.S. Marine Corps service in WWII, he was seriously wounded in Okinawa, 

Japan and was awarded the Purple Heart. On returning home, Paddock continued graduate studies at Cornell 

University, earning a Ph.D. in Plant Pathology and Plant Breeding. Prior to moving his family to Antigua, Guatemala 

in 1952, he was an assistant professor at Pennsylvania State University, later a professor at Iowa State University. His 

relocation to Guatemala was to serve as the director of the Iowa State College-Guatemala Tropical Research Center. 

Intrigued by the challenge of developing a higher-yield corn for Guatemalan peasants, he developed a strain (Tiquisate 

Golden Yellow) high in vitamin A and able to resist disease and produce higher yields. In 1957, Paddock replaced 

Wilson Popenoe as director of the Pan American School of Agriculture (El Zamorano) and led El Zamorano to 

become Latin Americaõs first college of agriculture. In 1962, he returned to Washington, D.C. to work in the Kennedy 

Administration as director of Latin American Affairs at the National Academy of Sciences. 

In 1952, the Saturday Evening Post published his first article on the world food crisis òCan We Make the World Feed Us 

All?ó Building on his knowledge of tropical agriculture, world hunger, and population issues, Paddock wrote or co-

authored several books: Hungry Nations (1964), Famineð1975: Americaõs Decision, Who Will Survive? (1967), We Donõt Know 

How: An Independent Audit of What They Call Success in Foreign Assistance (1973), and Time of Famines: America and the World 

Food Crises (1976). Much of his research and writings was based on a belief that famine and population growth were 

linked and that, while the Green Revolution research had developed improved varieties of wheat and rice, it had failed 

to address overpopulation. In a 1970 BioScience article, Paddock warned that òoptimism about manõs ability to feed 

himself as todayõs rate of population growth continues is precisely what we do not need and cannot afford in the race 

with the population bomb.ó 

Paddockõs critique of development professionals was clearly stated nearly forty years ago in We Donõt Know How which 

he co-authored with his wife Elizabeth. The book, a report on fieldwork they conducted in Mexico and Central 

America, concludes with the following indictment regarding what they felt they had learned in their research: 

First, development professionals do not know how to carry out an effective economic development program, 

either a big one or a small one. No one knows how ð not the U.S. government, not the Rockefeller Foundation, 

not the international banks and agencies, not the missionaries. I donõt know how. You donõt know how. No 

one knows how. 



 

Second, we donõt know that we donõt know how. Those who give the money are thousands of miles removed 

from where it is spent. No channel is provided whereby they can get unbiased opinions about their projects in 

the field in place of the usual fulsome reports of ògreat success.ó One barrier to this is that those who 

exercise their profession in the fieldésoon acquire a Messiah complex. To wit: a corn breeder in Iowa does 

not talk about his program SAVING Iowa. But a corn breeder who goes to Guatemala does talk of his 

program as saving not only Guatemala but all Central America and maybe even all the tropicsé Add to this 

the fact that our aid programs maintain no memory banks. Both the files and the personnel are ignorant of 

previous programs, ignorant as to the reasons why there were started, ignorant as to what the prevailing 

conditions were then, ignorant as to why the failed and were abandoned. 

The result: We do not know that we do not know how. We have no knowledge of our own ignorance. 

(William and Elizabeth Paddock, We Donõt Know How, Iowa State University Press, 1973, pp. 299-300) 

 After Paddock retired in 1964, he remained active, worked as a private consultant in tropical agricultural 

development, continued to write extensively, and was involved with and served on the boards of various 

organizations, including the American Phytopathological Society, Federation for American Immigration 

Reform, and Zero Population Growth. He was a founder of the Environmental Fund and its chairman in the 

1980s. At the age of 86, on February 28, 2008, he died, from complications of a stroke, at his home in 

Antigua, Guatemala. 

 

 Flight Log Memories: Before sharing my encounter with William Paddock, let me provide historical context. In 

preparing this vignette, I was checking around to see if some of my contacts had ever met Paddock. I recalled that 

Paddock had interviewed my fellow Iowa State University (ISU) graduate student colleague, Eric Graber ð more on 

that below. Also, I contacted John Sanbrailo, longtime USAID Foreign Service Officer, who at the time this vignette 

was written, was serving as the Executive Director of the Pan American Development Foundation (PADF). Sanbrailo 

didnõt recall having ever met Paddock but was familiar with Paddockõs We Donõt Know How and other books critical of 

foreign aid, offering the following assessment of that literature: 

In reviewing the foreign aid literature, it is full of books by those reaching the end of their international 

development careers who write very negative books about what aid or their agencies can or did achieve. 

For example, see The Alliance That Lost Its Way: A Critical Report on the Alliance for Progress (1970) by Jerome 

Levinson and Juan de Onis. Levinson was a senior director in the LAC bureau for much of the 1960s and 

one of those who implemented the Alliance for Progress. 



 

Also see Lawrence Harrisonõs books, especially Underdevelopment Is a State of Mind and The Pan American Dream, 

among others. Harrison is a now a leader of [the] òCulture Mattersó school of thinking and believes that 

USAID programs address the wrong issues. According to Harrison, the overriding constraints to 

development are culture and values. Harrison was a long-time USAID Director in a number of LAC 

countries and was a leader in the LAC bureau throughout the 1960s, 1970s and into the 1980s. 

The classic negative presentations are William Easterlyõs [see vignette] devastating attacks on the World 

Bank where he worked for many years. See his The Elusive Quest for Growth: Economistsõ Adventures and 

Misadventures in the Tropics and The White Manõs Burden: Why the Westõs Efforts to Aid the Rest Have Done So Much Ill 

and So Little Good. Easterly was a senior economist at the World Bank for well over a decade. 

I hope that this places We Donõt Know How into some context.ó (John Sanbrailo, personal communication) 

Further context is provided by examining an example of Paddockõs writing, in this case his interview in 1969 with a 

young ISU graduate student, Eric Graber, who was one of four ISU scientists contracted by USAID/Guatemala to 

analyze the role of agriculture in the development of Guatemala. The following, from We Donõt Know How, is 

Paddockõs summary of the Graber interview: 

Paddock:  Are you familiar with an earlier Iowa State agricultural program in Guatemala? 

Graber:  I have heard there was some kind of program but thatõs all I know about it. 

Paddock:  Have you been briefed on the past history of U.S. support in this country? 

Graber:  AID used to have a different name than it does now ð I donõt know what it was. I believe the United 

States helped with a Colonization project but I donõt know in what way. I guess thatõs the extent of the back 

history Iõm aware of. 

Paddock:  I am interested in what you think has been the most effective U.S. effort in Guatemala. 

Graber:  The Peace Corps. Of course Iõm prejudiced because I was one with the Peace Corps. [Graber had 

served in the Peace Corps in Peru.] 

Paddock:  What do you consider to be the most effective AID program in Guatemala? 

Graber:  I havenõt found one. 

Paddock:  What will your current study indicate? 

Graber:  We would like to determine the priorities for investment in agriculture. There is no global plan for 

Guatemalaõs development; there are hundreds of feasibility studies but there are no studies that pull them 

together, to tie the ideas together. AID has no library system for finding these studies and when you do run 

them down you find there is no continuity in the thinking that inspired them. 

Paddock:  Do you know what use will be made of the report for which you are collecting data? 

Graber:  I really have no idea. 

[Paddock continues] In April 1969, Iowa State University published the report, a full two-inches thick, titled; 

Agricultural Development and Policy in Guatemala. When I read its purpose was to review the extent òto which the 

agricultural sector has changed since 1950,ó I realized it covered part of the 1945-55 period when Iowa State 



 

had operated its own agricultural experiment station in Guatemala [at which station Paddock himself had 

worked earlier in his career]. Writing Graber, I asked if his group had consulted any of the reports published 

during the course of that earlier program. He replied: òI donõt remember those specific reports.õ Thus, like 

AID, Iowa State too has no memory. (pp. 15-16 of William and Elizabeth Paddock, We Donõt Know How, 

1973). 

In early 1972, my wife Sonia and I left VISTA (after 1.5 years of service) to resume my studies for a doctorate in 

sociology at Iowa State University. There, sharing an office suite with several other graduate students, I met Eric 

Graber. While Eric was studying for a Ph.D. in Economics and I for a Ph.D. in Sociology, we shared a mutual interest 

in agricultural development in Latin America, not to mention that our wives were Latinas, Ericõs wife Charo Peruvian 

and my wife Sonia Colombian. One day, discussing Ericõs experiences as a Peace Corps Volunteer (1965-67) in Peru 

and as an ISU graduate student working in Guatemala on the agricultural development and policy study, Eric recalled 

how upsetting it had been to read Paddockõs interview with Eric in We Donõt Know How. I never forgot how Ericõs 

experience with Paddock had been so disconcerting. Thus, in writing this vignette, I contacted Eric to get his 

reflections on that incident. Eric wrote back the following in an email: 

You asked about my 1969 encounter with William Paddock in Guatemala and conversation that was 

excerpted in We Donõt Know How. Think of it this way; Graber was being Graber and Paddock was being 

Paddock. I was immature, dumb, and unaware about [the] need for discreet careful conversation and 

unwittingly fit to his purpose. Paddockõs snoopy journalistic agenda was to discredit USAID projects. By the 

time of his book, I donõt think Paddock had read Guatemala's Economic Development: The Role of Agriculture, ISU 

Press, 1970, a summary of extensive research, which I co-authored. 

Of course, I was surprised, deeply embarrassed and saddened upon learning of the bookõs content in 1973; 

but retained support of ISU professors and eventually completed the doctoral program in economics. USAID 

continued to employ my services in contractor positions. The subject never figured in any of my professional 

discussions or job interviews. In retrospect, I seem to have gotten off lightly. Perhaps Paddockõs proclivity for 

drivel-driven bombastic journalism turned off professionalsé. 

Having said this, one should recognize [the] possibility of some redeeming value to Paddockõs books and 

lifeõs work--after all ISU Press published some of his writing. My advice, celebrate whatever you find that is 

good and useful today. I harbor no sense of grievance nor desire to correct any perceived personal injustice. 

My main concern about resurrecting past demons today would be potential for misunderstanding and loss of 

control in hyperactive social media channels. After nearly 45 years, I simply do not have much recollection of 

events and conversations during the period (Eric Graber, personal communication). 

Flight Log Memories: Nearly 20 years later, in the early 1990s, I worked for Chemonics International as Agricultural 

Research, Extension, and Education Advisor on the USAID-funded Agriculture and Natural Resources Management 

(LAC TECH) project. One day I received a phone call from William Paddock who asked if he could stop by my 

office for an interview. I knew of him from his book Famine ð 1975 over two decades before, and from We Donõt Know 

How over a decade before, the bad experience that my friend Eric Graber had when interviewed by Paddock. 

Thus, I was on my guard for Paddockõs approach to interviewing and reporting. I met with him out of curiosity but 

also to learn about what he was working on and why he wanted to meet with me. What I donõt recall from that 

meeting is the topic we discussed other than that he was doing research for a new writing project and was looking for 

information or ñ worse ð again looking for more evidence that USAID still didnõt know how! But, as stated in the 

old adage, to be forewarned is to be forearmed! Thus, I was on my guard during my meeting with him to be pleasant 

and mention only publicly available information and/or other professionals he could contact. That was the sum of the 



 

interview and Paddock never followed up with meñand I never learned what product, if any, may have come out of 

his efforts during that period. 

In writing this vignette, I recalled Christina Crawford, the adopted daughter of Hollywood actress Joan Crawford, 

who, in her book Mommie Dearest (1978), published just a year after Joan Crawfordõs death in 1977, accused her 

mother of child abuse. When Joan Crawfordõs will was read, Christina and her brother Christopher learned that their 

mother had disinherited them from her $2 million estate, the will stating for òreasons which are well-known to them.ó 

In the 1981 film Mommie Dearest, scored by Henry Mancini (see vignette), a resigned Christopher states that their 

mother got the last word. But Christina hints that she (Christina) would get the last word and did when Mommie 

Dearest (1978) was published just a year after Crawfordõs passing. With the context provided by John Sanbrailo and 

Eric Graber, this vignette also serves as a òlast wordó on Paddock who, despite shortcomings in his writing about 

development, did make significant contributions to development during the earlier years of his career, developing a 

higher-yielding corn for Guatemalan peasants and directing the Pan American Agricultural School. As Eric would say, 

òletõs celebrate the good and useful.ó 

In the meantime, after serving in the Peace Corps and earning his Ph.D. in Economics from Iowa State in 1978, Eric 

Graber has been active in international economics and development for more than thirty years, including teaching 

economics and business courses at Saint Louis University (1979-86); Brandeis University (2006-07); and the University 

of Maryland University College (UMUC) (2003-13). Graber has served in management positions at Coopers & 

Lybrand in Chicago and the U.S. Department of the Treasury (1987-95). From time to time, he has carried out 

consulting assignments to support technical assistance projects in Saudi Arabia, Latin America, and Armenia; and has 

held officer positions at The National Economists Club, Washington DC (2004-06). Graber was the 2012 recipient of 

the Teaching Recognition Award for online teaching excellence from the UMUC Graduate Management Program. 

His interests in economics and management embrace strategic planning, economic policy, trade, business and social 

sector development, taxes, and organization theory. He has published a number of articles and contributed to books 

on the economics of development. 

 

Eric Scarth Graber (2006) 

  



 

James Timothy Riordan (9/3/41 ð present) 

 

the best people to provide technical assistance to small growers are their buyers. Why? Because they have a commercial 

interest in the quantity, quality, and timeliness of the product. édevelopment projects are most effective when they 

start with the individual business, because individual businesses ð not products, sectors, industries, clusters, or projects 

ð make productive investments. The best way to get the chain reaction of development going is one buyer at a time. 

 

Buyer-Led Approach to Creating Jobs for the Poor 

On graduating from Xavier High School in New York City in 1959, James Riordan entered the New York Province 

of the Society of Jesus, a Catholic religious order. Studying mathematics at Fordham University, he earned a B.A. 

(1965) and a M.A. (1966), then a Licentiate in Philosophy, an ecclesiastical degree, from Woodstock College in 1966. 

From 1966-68, Riordan taught high school math at Colegio San Ignacio (Rio Piedras, Puerto Rico). From 1967-68, he 

taught math at the University of Puerto Rico (Rio Piedras). In 1968, he left the Society of Jesus and returned to the 

U.S. to teach math at Adelphi University (Garden City, New York). 

In 1969, Riordan enrolled in a doctoral program at the University of Pennsylvania, first earning a M.A. in 

International Relations in 1972, and a Ph.D. in Economics in 1980, his dissertation titled, The Productivity and Consump-

tion Behavior of Colombian Land Reform Beneficiaries: A Comparison with Other Small Farmers in the Colombian Economy. While 

at Pennsylvania, he taught undergraduate macroeconomics and was a research assistant on a U.S. Bureau of Mines-

funded study analyzing historical supply and demand for copper and aluminum, and doing projections. 

In 1972, Riordan joined the U.S. Department of Agricultureõs Foreign Development Division of the Economic 

Research Service, leading the Agricultural Sector Analysis Group until 1974 and directing the groupõs participation in 

agricultural sector analyses in Colombia and Ecuador and assessing a small farmer credit program in Guatemala. From 

1974-76, as a USDA Economist, Riordan worked with the U.S. Agency for International Development (USAID) in 

Colombia (Bogotá), serving in advisory roles to the Agricultural Sector Analysis Group in the Ministry of Agriculture 

and the Health Analysis Group in the National Planning Office. He designed economy-wide input-output and linear 

programming analyses and assisted in the design of an agricultural sector analysis project in the Dominican Republic. 

https://www.youtube.com/watch?v=bzo2AIWUKkc&feature=youtu.be


 

In 1976, Riordan moved to Washington, D.C., to work with USAIDõs Office of Development Resources in the 

Bureau for Latin America and the Caribbean, serving as Agricultural Economist, Sector Analysis Division; from 1977-

78, Senior Agricultural Economist, Rural Development Division; and from 1979-80, Chief, Sector Strategy and 

Analysis Division. His assignments reflected a progression from the role of staff economist to central oversight of 

analytical work in preparation of development strategies. 

From 1980-86, Riordan worked with Abt Associates (Cambridge, Massachusetts), serving as Senior Economist (1980-

86) and Vice President (1983-86). His developing country-focused activities in the LAC region during this period 

included an Impact Evaluation of Agricultural Sector Planning Projects in Latin America and the Caribbean (1981-82); 

short-term contracts with USAID/Bolivia preparing a manual for regional development planning, conducting 

economic analysis of an area development project, and using national farm household survey data to identify rural 

poor target groups, assess constraints to their development, and define a rural development strategy (1981-83); Short-

term contracts with USAID/Peru conducting economic analyses of the credit and transportation components of area 

development projects and leading design of a policy analysis and institutional development project (1981-85); and 

serving as Project Director of the USAID-funded Agricultural Policy Analysis Project (1983-86). 

From 1986-88, Riordan joined the MidAmerica International Agricultural Consortium (MIAC) to serve as Chief of 

Party on a USAID/Peru-funded $3,000,000 contract, coordinating long- and short-term technical assistance for 

various development activities. This work focused on strengthening national capacity for agricultural policy analysis, 

developing an improved information base for agriculture, managing improvements in the public agricultural sector, 

and providing oversight to long-/short-term training of Peruvian professionals. Riordan served as advisor to the 

Agricultural Policy Analysis Group of the Ministry of Agriculture, directing a nationwide survey of producers to assess 

on-farm impacts of the governmentõs agricultural policies. This assessment was the first time this approach had been 

taken to agricultural policy monitoring. He also contributed to design of an agricultural policy institute and 

establishing the Peruvian Agricultural Economics Association. 

In 1988, Riordan returned to the U.S. to serve as the Associate Executive Director, Midwest Universities Consortium 

for International Activities (MUCIA) in Columbus, Ohio, as a member of The Ohio State University Department of 

Agricultural Economics and Rural Sociology. Until 1991, Riordan participated in managing more than $250 million of 

projects worldwide, setting up and maintaining a project tracking system, and developing new international programs, 

primarily in agriculture and natural resources, higher education, and tourism. He traveled to Bolivia, Colombia, 

Ecuador, Hong Kong, Indonesia, Laos, Mali, Nepal, Philippines, Sierra Leone, Thailand, the United Kingdom, and 

Yugoslavia in connection with MUCIAõs higher education programs. He also provided short-term technical assistance 

related to agricultural policy in Bolivia, Honduras, Indonesia, Peru, and Sudan, and gave seminars on building an 

organizationõs capacity for agricultural policy analysis. Also, he facilitated workshops for private voluntary organiza-

tions in Bolivia and, back on the Ohio State campus, taught a graduate course on rural development planning and 

project implementation in developing countries. 

From 1991-10, Riordan worked with Chemonics International (Washington, DC), initially from 1991-97 as Chief of 

Party of the USAID-funded LAC TECH Project, leading a multi-disciplinary team and serving as Agricultural Policy 

Analyst, replacing Albert L. Brown (see vignette) who had been reassigned by Chemonics to be Chief of Party on a 

USAID project in Egypt. In this role, Riordan provided technical services to USAID/Washington and nine USAID 

Missions in the LAC region, primarily in development of program strategies. Services included developing the 

Agencyõs program guidance to advance rural economic growth in the region; assisting the Government of Peru in 

developing its anti-poverty program; preparing food security strategies for Haiti and Peru; developing rural economic 

growth strategies in El Salvador, Paraguay, and Peru; developing the PL 480, Title III program policy agenda in 

Nicaragua; drafting concept papers for agricultural policy analysis projects in Ecuador, Honduras, and Peru; design 



 

and analysis of rural household surveys for monitoring and evaluation of development programs in Bolivia and 

Ecuador; and redesigning an agroforestry program in Haiti. From 1997 to 1999, Riordan shifted his focus to the 

USAID/Egypt-funded $20,000,000 Technical Assistance for Policy Reform project, managing the contract and 

providing technical assistance in economic policy reform to the Government of Egypt and USAID/Egypt. The 

objectives of the policy reforms were to expand international trade, improve financial sector performance, increase 

investment, and conserve the environment. 

In 1999, Riordan returned to Peru, serving until 2003 as Chief of Party on the USAID/Peru-funded Poverty 

Reduction and Alleviation (PRA) project, which focused on generating jobs and increasing income for Peruõs poor. 

Riordan provided oversight to the management of business promotion centers in intermediate cities in eleven 

òeconomic corridorsó throughout Peru, identifying market opportunities to link poor producers with buyers locally, 

regionally, nationally, and internationally, nurturing those links to make the resulting businesses and jobs sustainable. 

By the time the project ended in September 2008, it had generated more than $307 million in new sales and created 

over 81,900 new full-time equivalent jobs. For its innovative approach to development, PRA won the prestigious 

Creatividad Empresarial award. 

 

Lessons from the PRA-USAID Project 

From 2003-10, Riordan worked as Director in Chemonicsõ home office (Washington, DC), actively designing and 

participating in programs to expand business activity in developing countries, generate jobs, and reduce poverty 

through market forces. During this period, Riordan traveled to Afghanistan, Albania, Antigua and Barbuda, Armenia, 

Azerbaijan, Bangladesh, Bolivia, Dominica, Guatemala, Kosovo, Madagascar, Mongolia, Mozambique, Nicaragua, 

Nigeria, Paraguay, Peru, and St. Lucia. In 2009, Riordan moved to Albania to direct the USAID/Albania-funded 

$10,000,000 Competitive Enterprise Development project, directing the project in its initial four months and 

introducing the disciplined, results-oriented, demand-driven, problem-solving approach to generating sales and jobs 

that he had helped to develop and apply in Peru and other countries earlier that decade. 

From 2011 to the present, Riordan has worked in knowledge-sharing activities for Chemonics International Inc.; 

preparation of a draft food security strategy for USAID/Nicaragua; and doing presentations on the buyer-led 

approach for Chemonics in El Salvador, Mongolia, and Peru, and at U.S. universities. In addition to a long list of 

reports and publications, Riordan has provided leadership to various Private Voluntary Organizations (PVOs), serving 

as Director of Strategies for International Development (1991-2013) and President of its Board of Directors (1993-

2002); as a Member of TechnoServeõs Global Advisory Council (2008-present); and a Director of the Ola Verde 

Foundation (2010-present). 

https://www.youtube.com/watch?v=35pJWIeXJRw&feature=youtu.be


 

Flight Log Memories: I first met James Riordan in 1991 when he joined Chemonics International as the Technical 

Chief of Party and Agricultural Policy Advisor on USAIDõs Agriculture & Rural Development Technical Services 

(LAC TECH) Project. Normally, each of the LAC TECH staff worked independently on home office or field 

assignments in his or her specialty area, though Jim, as the projectõs Technical COP, provided technical oversight of 

the work being carried out by the other project advisors. While the advisors generally would not work with each other 

during a short-term assignment ð Temporary Duty Travel (TDY) travel ð to a LAC country, Jim and I had the 

opportunity to work together during 1992-93 on a couple of TDYs to Ecuador, where we assisted the USAID 

Mission in Ecuador with the preparation of a concept paper for a proposed Agricultural Sector Development Project, 

and later with the project design team in preparing a draft project paper. My role was the preparation of an 

institutional analysis of agricultural, research, extension, and education in Ecuador as the basis for identifying the 

specific needs that the Agricultural Sector Development Project would address in this specific area. 

During this period Jim played a mentoring role that helped me to deal with a big challenge ð estimating a draft yearly 

research budget to serve as a basis for deciding how much funding to build into the project to support the agricultural 

research program of the Agricultural Development Foundation (FUNDAGRO), a private, not-for-profit foundation 

established with USAID support. Jim guided me on how to work with FUNDAGROõs executive director to convert 

the foundationõs current inputs-oriented research budget into an outputs-oriented budget, thereby providing a more 

direct estimate of the cost for each commodity research program. On another occasion, when I met with Jim to get 

feedback on the draft of a report I had written, his feedback came in the form of òtough loveó when he said: òKerry, 

you are a good at analyzing but not at synthesizing!ó The impact of that frank feedback toughened me up and got me 

more focused on synthesizing analysis into clearly stated conclusions. 

Over the years, since LAC TECH, Jim and I have stayed in touch, often running into one another in some developing 

country such as in Lima, Peru while Jim was COP on the USAID-funded PRA project, or the day I discovered Jim 

dining at McDonaldõs in Guatemala City. Shortly after Jim joined Chemonics in the early 1990s, my wife Sonia and I 

invited Jim and his wife over to our house in Reston for dinner. As they were entering our townhouse, Jimõs wife 

Blanche was chiding him to the effect: òWhy didnõt you tell me Kerry lives right next door to the townhouse where 

we used to live?ó From 1976-80, when Jim worked with USAID, his family also had lived in a Greenkeepers Cluster 

townhouse (2163) right next door to the townhouse (2161) that my family had moved into in January 1985. 

During the years that Jim and I worked at Chemonics, we often carpooled. One morning I was in my car outside Jimõs 

house on the north side of Reston but began to worry that he might have overslept, when suddenly I saw Blanche at 

the front door signaling me to wait just a minute. She soon reappeared at the door and told me that she just called 

Sonia who reported that Jim was in his car outside my townhouse on the south side of Reston. Lessons learned: 

Thereõs always room for improvement on the communication front and be careful about the assumptions one is 

making! 

In 2007 USAID/Peru invited me to come to Lima for two weeks to provide support in the absence of director of the 

Office of Economic Growth and develop a scope of work for the final evaluation of the Poverty Reduction and 

Alleviation (PRA) Project. This was my formal introduction to the scope of this project and, in particular, its model to 

support linking markets to small-scale producers. Now, while Jim was no longer the project Chief of Party on this 

project, Chemonics provided support, between billable assignments, for Jim to work on synthesizing his years of 

experience working in development into a book titled We Do Know How: A Buyer-Led Approach to Creating Jobs for the Poor 

(New Academia Publishing, 2011). 

https://www.youtube.com/watch?v=bzo2AIWUKkc


 

 

The bookõs title, which Jim chose, was in response not only to We Donõt Know How (1973), the  book William Paddock 

(see vignette) had written nearly 40 years before, but also to more recent development assistance critiques such as 

those by the ex-World Bank economist William Easterly (see vignette) ð The Elusive Quest for Growth: Economistsõ 

Adventures and Misadventures in the Tropics and The White Manõs Burden: Why the Westõs Efforts to Aid the Rest Have Done So 

Much Ill and So Little Good. On Easterlyõs writings, Jim wrote that while Easterly òsucceeded in dismantling a lot of 

development castles ð that is, in showing what does not work ð he has not succeeded as well in constructing a solid 

edifice in their place ð that is, in showing what does.ó What Riordan set out to do ñ and does well ñ in We Do Know 

How is present òa proven, practical approach for creating jobs for poor peopleñnormally a necessary first step for 

them to escape from povertyó (pp. 4-5). 

Over the years, Jim and I have continued to discuss development issues and how the buyer-led approach can be 

institutionalized, that is, sustained and implemented by host country local organizations once the USAID-funded 

project that provided assistance in how to implement the buyer-led approach has ended. This sustainability question is 

part of an ongoing concern by USAID about building the capacity of local institutions and organizations to carry on 

after a USAID-funded project has ended, after USAID is no longer working in a particular sector in a country or, 

indeed, once USAID is no longer providing any assistance to that country. 



 

They Did Mention the Music! 

Film composers vary in how concerned they are about what critics write about the score a composer has composed 

for a film. For example, the title of the autobiography of film composer Henry Mancini  (see vignette) ð Did They 

Mention the Music? ð suggests that he was not indifferent to what others thought about the scores he composed for the 

many films on which he worked. 

At the other extreme, however, is the rare composer who doesnõt cares what critics write about the composerõs score 

for a film or about what kind of score a filmõs director wants the composer to provide for the film. The classic case of 

such lack of concern is film composer Bernard Herrmann who early in his life committed himself to: 

a creed of personal integrity at the price of unpopularity: the quintessential artist. His philosophy is 

summarized by a favorite Tolstoy quote: òEagles fly alone and sparrows fly in flocks.ó Thus, 

Herrmann would only compose music for films when he was allowed the artistic liberty to compose 

what he wished without the director getting in the way. Most famously, after over a decade of 

composing for all of Hitchcockõs films, Hitchcock requested [for the film Torn Curtain] a more 

òpopó score from Herrmann. Herrmannõs score was not what Hitchcock had requested, and since 

Herrmann was so committed to having artistic liberty and would not compromise his values, the 

two went their separate ways, never to collaborate again. This shows Herrmannõs persistenceéto 

compose as he saw fit to represent the film (Wikipedia.org). 

Even as composers stay busy scoring films, indifferent or not to a filmõs director or the critics, there are many authors 

who write about film scores and film composers. 

During this last leg of our virtual stopover in the Realm of Book Authors, we make a slight course correction in our flight 

plan, moving us away from authors who have written about development and toward realms that became lifelong 

passions during my nonworking hours, specifically, the realms of film music, folk music, and exotica music. 

Our first virtual stopover will introduce three film music critics ð Charles Boyar (Page Cook), Tony Thomas, and 

Jon Burlingameðwho excelled in òmentioningó the music composers provided for a filmõs score. 

  

  



 

Page Cook (12/7/44 ð 1/15/94) 

 

(Source: Films In Review, March/April 1996) 

òmeandering droolingsó (Page Cook) 

I remain amazed that Page Cook, honored by some and vilified by others, continues to be a person from the distant film 

music past who still claims so much attention and controversy. (manderley) 

Near the beginning of Citizen Kane (1941), the filmõs principal protagonist ð Charles Foster Kane (Orson Welles) ð 

utters with his last breath òRosebud,ó setting a journalist on a search for the enigmatic meaning of Kaneõs last word. 

While the journalist and the film may succeed in finding the meaning of òRosebud,ó it wasnõt easy for this writer, even 

with todayõs search engines, to reconstruct the life of Page Cook who was born as Charles M. Boyar (or Boyer) on 

December 7, 1944. Several Internet pages refer to Cookõs original last name as òBoyer.ó But John Fitzpatrick 

(personal communication) recalled the nameplate on the door of Cookõs apartment in New York City as having 

Cookõs last name spelled òBoyar.ó While Cookõs personal collection of film music-related memorabilia rest in Brigham 

Young Universityõs L. Tom Perry Special Collection, the biographical information on Boyar/Cook on the Internet is 

scarce. 

Faced by this dearth of information about the life of Boyar/Cook, this vignette took a different approach, 

reconstructing Cookõs life (or aspects of it) as seen through the òeye of the beholder,ó drawing on posts to the Film 

Score Monthly (FSM) message board by film music aficionados who over the years commented about Page Cook and 

their own close encounters with him. In addition to quoting many of those posts, this vignette weaves in comments 

that several FSM contributors shared with me in reading a draft of this vignette. This approach was inspired by 

Episode 13 of Season 2 of the General Electric Theater TV series that aired on December 6, 1953. That episode ð titled 

The Eye of the Beholder ð starred: 

Richard Conte and the ethereal Martha Vickers along with a cast full of high-octane character actors who knew 

just how to play their particular parts. é  Richard Conte plays the infamous Michael Gerard, who is viewed by 

the other characters as everything from a masher to a murderer, and we see the story played out from each of the 

characters point of view. This requires that Conte play the Gerard character differently in each scene. In one 

scene heõs a nerd, and in another, heõs a hood. é Conte pushes all the right buttons as his characters morph 

between scenes. Gerardõs evil nature seems to be escalating as the story progresses until it reaches an exciting 

climax with a twist (IMDB.com). 
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Michael Gerard (played by Richard Conte) 

Later in the 1950s and for many years thereafter, probably even to the present, this film was widely used in training 

programs, for example, the òManagement Communication for Developmentó training course in which my father, 

Francis Byrnes (see vignette), and later myself, were trainers. The film: 

asks us to question ourselves when we see something and rushéto judgement about what happened. In this case, 

we see a case study of a painter and a model. Plenty of witnesses tell a tale about the painter but do they 

correspond to the original painter's story? . . . Itõs a Rashomon type scenario about how different people see the 

same event differently, and itéstarts with a shot of artist Conteéstanding over the unmoving body of Vickers 

who is on a sofa, with paint spilled everywhere. The question then is what really happened and what did different 

people (like a ma´tre dõ, mother, taxi driver, landlord, cleaning lady, etc.) see leading up to the event, and how did 

they interpret it (Source). 

Numerous posts about Page Cook to the Film Score Monthly (FSM) message board shared memories of meeting and 

knowing Cook, talking with him by phone, or exchanging letters with him ð all back in the day when there was no 

Internet, email, or Skype. Just as The Eye of the Beholder challenges the viewer to decide who is the real Michael Gerard, 

those FSM message board posts about Cook challenged board readers to decide who is the real Page Cook. Note that 

some postings were by contributors who used the British form of spelling a word (e.g., òfavouriteó) rather than the 

American English (e.g., òfavoriteó). 

Why Page Cook? ð Page Cook is of interest here because he so singularly stood out in the early 1960s as a film music 

critic whose comments about film music composers and their film scores regularly appeared in òThe Soundtrackó 

column of Films in Review (FIR), a magazine based in New York City. 

His career at FIR began in the latter part of Hollywoodõs Golden Age of Filmusic. Page Cook knew 

everybody: Miklós Rózsa, Max Steiner, Alex North, Dimitri Tiomkin, David Raksin [see vignette], Elmer 

Bernstein [see vignette], etc. He maintained a long correspondence with Hugo Friedhofer; Alfred Newman 

was more than his favorite composer. Alfred Newman was the greatest composer to write for films (Jack 

Smith, òThe Soundtrack,ó Films In Review, p. 78). 

For years, Page Cook was the ONLY person writing about soundtracks! Those were the tail end of the days 

when soundtracks were, for the most part, beneath everyoneõs contempt. And hereõs this guy, in Films in 

Review, actually setting down opinions about stuff I cared about. Favorable or not, at least he was writing 

about it (John B. Archibald). 
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[Films & Filming] had sporadic commentary but was not widely distributed here. The Steiner Society did not 

attempt much serious criticism. Page Cook did indeed step into a tradition of film music commentary in FIR. 

Tony Thomas, Ed Connor, and Rudy Behlmer had written previously on the subject. But the point still holds. 

In the mid- and late 1960s, Cookõs was just about the only voice to be heard in the wilderness (Rozsaphile). 

During the early 1960s, there were other magazines that had film music columns, including the British magazine Films 

and Filming. High Fidelity magazine occasionally carried film score reviews by Royal S. Brown. Going back to the 1940s, 

there was a magazine variously titled as Film Music, Film Music Notes, and Film & TV Music but ceased publication in 

1958. Reflecting on the few number of sources where one could find film music reviews, FSM contributor Tom 

DeMary wrote: 

I had a few film music pen pals in the mid-60s, but no one had ever mentioned Page Cook. I discovered Films 

in Review independently. I walked into a bookshop a few days after I arrived in Austin, Texas, and was startled 

to see a little magazine, which mentioned Bernard Herrmann on its cover. That was my introduction to Films 

in Review. I also found Films and Filming in the same shop, but surely it was rarely seen in US, outside of a really 

large city or a University town. I discovered Film Music Notes in the University library, but they only had a few 

years of publication (Tom DeMary). 

So, in those early years, there were other film music critics who were publishing reviews of film scores. What is 

interesting, however, is that no other film critic generated anywhere near as much recognition among film music 

aficionados as did Cook, though he often was òvilified for his flowery language, his ôfawningõ over certain 

composersé, and his negative attitude toward other composersó (manderley). 

For nearly 30 years, Page Cook was a name that carried considerable weight with a large number of film 

music aficionados throughout the United States. Through his òSoundtrackó column in Films in Review (FIR), 

the National Board of Reviewõs magazine, Cook championed the masters, encouraged the newcomers and 

laid waste the pretenders/pretentious (Ron Pulliam). 

Cookõs Early Years ð Boyar was born in Jersey City, New Jersey. When he was about nine years old, his mother took 

Charles to see The Robe (1953). The film, beautifully scored by Alfred Newman, made a lasting impression on the boy 

ð and Boyar! Indeed, Boyar/Cook would later rate Newman as his favorite film composer. In the early 1960s, Boyar, 

not yet 20 years old and without a university education, began working as an editorial assistant with Films in Review. 

He had been a letter-writer to FIR prior to that. And like many teens today on the Internet, he was prissy, 

effete, snobby, snotty and unbearable. However, nothing really changed as he got older (Haineshisway). 

He was amazingly young, maybe a teenager when he startedéand he more or less talked his way into the 

post. He deliberately projected a persona of a much older man (WILLIAMDMCCRUM). 

Another FSM contributor voiced amazement that Boyar/Cook was able to break òinto the businessó when he was still 

only a teenager: òHow many here could have convinced the world of film reviewing of their sagacity at that age? It 

strikes me as very clever. And there was a wit there for sure, if a somewhat tetchy camp one. Today he might find a 

niche more easilyó (WILLIAMDMCCRUM). 

For Boyar, working at FIR as an editorial assistant provided him a platform to publish his views on film scores as 

heard in a movie theater, on television, or on phonograph albums (LPs, later CDs). When Boyar began working with 

FIR, the magazine already had a òSoundtrackó column with reviews by various contributors. Eventually Boyar took 

over the column that thereafter contained only his reviews. Early on Boyar made a decision to publish his film score 

and soundtrack album reviews under the pseudonym of Page Cook, possibly to avoid confusion with the famous 
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French actor (Charles Boyer) of the similar but differently spelled last name. The name change was inspired by 

Boyarõs favorite female performers, Geraldine Page and Barbara Cook (Joe Caps). 

By all accounts, from the time Cook graduated from high school until the time of his death in 1994, he lived with his 

mother, perhaps reflecting that the family was not rich in monetary wealth. Peter Kennedy, a fellow soundtrack 

collector, met twice with Cook in 1973 in Boston. On one of those occasions, Cook shared that he received only $300 

per issue for his column. For a magazine published only 10 times per year and with a total paid circulation of only 

6,225 copies (FIR, October, 1975, p. 486), this may be why Cook only got $300 per issue (Peter Kennedy, personal 

communication). 

While Cook didnõt have a college education, he òwas a skilled typist andéhad a beautiful calligraphic handó (John 

Fitzpatrick, personal communication). Another film music aficionado who had a brief friendship with Cook from 

1967-1971 and saw him as an òunforgettable character,ó speculated as to why he never saw a photo of Cook: 

Charles may well have been camera-shy. He had MANY quirks. He was good looking. Short, with 

wonderfully thick, wavy dark brown hair and thick facial hair that must have required frequent close shaving. 

é Once he told me that he had had his nose òfixed.ó I professed surprise, as I hadnõt known there was 

anything wrong with his nose. Clearly he was self-conscious about his appearance. I suppose, in hindsight, 

that the nose job (if indeed there was one!) was part of his distancing himself from his obvious Russian 

Jewish background. é émy acquaintance [with Cook] ended in 1972, with a seemingly idiotic quarrel amid 

the origins of the Rozsa Society (John Fitzpatrick, personal communication). 

Discovering Page Cook ð Many contributors to the FSM website have shared their earliest memories of Cook, 

including reading his Films in Review òSoundtrackó column in the library rather than studying: 

I used to read Page Cook's THE SOUND TRACK columns in Films in Review (F.I.R.) magazine religiously in 

the late seventies/early eighties. Film music was experiencing resurgence due to Star Wars and the Gerhardt 

rerecordings, but there were very few sources of film music criticism. That was a time when FSM didnõt exist. 

There was no Internet, no soundtrack forums. é I was lucky enough to be attending a university whose 

library stocked F.I.R. issues òin the stacksó right back to the sixties. There was many a night I was reading 

F.I.R. instead of studying. So I read a lot of his columns. He was very acerbic, and loved to [rip] apart 

composers he didnõt like. é You could tell he loved film music and he was opinionated, pissing off Bernard 

Herrmann by pointing out the slow tempos in his rerecordings. He bemoaned the state of film music at that 

time, pointing out Alex Northõs CARNY score as a great score that no one has the critical facilities to 

appreciate. (On that recommendation, I ran out and bought it, and, of course, I thought it was crap.) 

(sprocket ð 7/2/11) 

Once film music aficionados discovered Films in Review and Cookõs òSoundtrackó column, they would head back to 

their local newsstand to catch the magazineõs next issue or to their local library to catch up on back issues. As two 

FSM contributors recalled:  

Iéloved Cookõs column, as it was about the only source of critiquing film music to be found anywhere, at 

least for many years. I used to go to the local library and go through as many issues of òFilms in Reviewó as I 

could reading his column. I also had to write down a few words to check in the dictionary because of his 

flowery prose (Big Planet). 

Best of all, however, he gave us the information we needed to make inquiries and to order things that our 

local record stores would not have otherwise carried or been able to get through their distributors. He opened 
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up the film music world for many of us, and it was in this capacity that he gained respect from us (Ron 

Pulliam). 

Cookõs Favorable Reviews ð Cook generally heaped praise on favorite composers (those associated with the Golden 

Age of Hollywoodõs film scores) but, on the other hand, had little appreciation for the more contemporary Silver Age 

composers scoring films in the late 1960s and beyond. 

Cook lived in awe of Alfred Newman, Bernard Herrmann and Miklós Rózsa, none of whom could do any 

wrong. He was very partial to Friedhofer, North, Waxman, Steiner and Bernstein, and kind to Gold and 

Moross. Cook could not bear Tiomkin, Barry, Jarre, Nitsche, Conti, Schifrin, or Hefti. He was moderately 

tolerant of Mancini, who earned his first Cook rave with òLifeforce.ó Jarre also earned a moment of Cook 

praise for his score to òPope Joanó, a film very few ever saw. (Ron Pulliam) 

Cook could praise a composerõs score as when he wrote about the score Elmer Bernstein [see vignette] composed for 

To Kill A Mockingbird (1962):  òOnly Aaron Copland could have come as close to creating the musical Americana that 

Bernstein put into his scoreó (Jim Lochner). 

Cookõs Acerbic Reviews ð But Cook is remembered more for his acerbic comments on numerous film composers 

and their scores, such as the following: 

¶ Butch Cassidy and the Sundance Kid (Burt Bacharach) ð òdishes out any and every irrelevance--from simple-

minded pop songs to be-bop and rockó 

¶ Che! (Lalo Schifrin) ð òmindless bird-cawsó 

¶ Duck, You Sucker (Ennio Morricone) ð òsillyó 

¶ Hammersmith Is Out (Dominic Frontiere) ð òdrivelingó 

¶ McKennaõs Gold (Quincy Jones) ð òinadequate noiseó 

¶ Summer of ô42 (Michel Legrand) ð òmusical treacle ... monothematic detritusó 

¶ The Andromeda Strain (Gil Melle) ð òdiatonic and monotonic ... reverberant bursts of sound doodling.ó 

¶ The Godfather (Nino Rota) ð òineptó 

¶ Two English Girls (Georges Delerue) ð òconspicuously banaló 

Cookõs displeasures with a score òoften called into question a composerõs abilities and intelligence, and he often 

incurred the wrath of his readership followingéhis more severe pronouncements. ôPuerileõ and ôexecrableõ were two 

of the words you could count on seeing in a Cook reviewó (Ron Pulliam). Several film composers were not among 

Cookõs favorites as the following two FSM contributors recalled: 

Itõs true that he harbored a great dislike for the music of Tiomkin, Jarre, Morricone [see vignette] and others. 

I remember mentioning to him that Iõd read recently that Tiomkin's name appeared in the papers as the 

victim of a mugging to which Page replied, òThey must have been music lovers!ó After reviewing a score by 

Maurice for a film that he particularly disliked, he once wrote òI think it's time we put a lid on this Jarre!ó 

(Pavelek ð 2/4/03). 

As everyoneõs aware, Page Cook loathed Maurice Jarreõs music and was only too happy to display that 

loathing in an array of vitriolic one-liners. His cruel put-down of Shogun (or was it Tai-Pan?) stands as a prime 

exemplar: òThereõs not a scrap of musicality in the entire score ð nor, I daresay, musicó (John Smith). 
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One FSM contributor chalked up Cookõs persona as a film music reviewer as follows: òThere are plenty of reviewers 

who take a public stance, a persona, for strategic reasons (and not a few politicians who do the same!) and work at it 

as their job. He presided over an era when the kind of scoring he respected was lapsing, and he saw himself as its 

defenderó (WILLIAMDMCCRUM). 

While Cookõs acerbic evaluations of film composers and their scores frequently rankled his film music aficionado 

readers, at least in one case a FSM contributor had an ongoing love-hate relationship with Page and wrote: òI loved 

Page...yeah, sometimes I hated him (like when he called John Williams a ôcomposer of lost integrityõ - I telephoned, 

and asked him, ôHow about if Williamsõs integrity is temporarily MISPLACED?õ)ó (Chris Kinsinger). 

Cookõs 5 Best Scores List ð At some point after Cook began writing òThe Soundtrackó column, each year he would 

devote a column to the ò5 Best Scoresó of the year. òHe would spend as much space denouncing the worst scores as 

he spent on the best.ó (Ron Pulliam) But some film music aficionados felt that Cookõs ò5 Bestó lists failed to include 

any number of rising if not prominent composers of the day. On this issue, one FSM contributor provided the 

following insight: 

For those of you who donõt see many of your iconic favorites on [Cookõs 5 Best lists]ñlike Morricone or 

Barry or othersñplease remember that this was another age, and the iconic status these composers have 

attained today, was not the status they had 40 years ago. It is also true that he didnõt talk much about the 

foreign composers beyond the English or the major Europeans of the time like Rota or Delerue or 

Nascimbene, etc. As has been mentioned, he disliked Maurice Jarre and Dimitri Tiomkin (òDimwit 

Trashcan,ó he called him), though I was occasionally surprised by his accolades even for them (on very 

limited occasions) (manderley). 

Rozsaphile felt that, after the 1960s, 

Cook grew bored with contemporary film musicé. He started playing these little games -- also quoting 

fictitious critics -- to cover up his lack of sympathy for what was going on in the movies. At various times he 

told me that great film music had òendedó in 1962 or 1968. I think his list for the latter year was filed as a 

kind of protest against the dearth of good original scores. He needed some kind of excuse to cite 

CAMELOT, which of course was not an original film score at all. In spite of that, I agree that he managed to 

identify much good work in the seventies and eighties (Rozsaphile). 

Cookõs Cooked (Fake) Reviews ð One contribution that Cook made in writing òThe Soundtrackó column was 

keeping his readers apprised of upcoming soundtrack LP releases, though many readers (at least some of the time) did 

not realize that some of his reports were fictitious as illustrated by the following examples: 

About once every decade, he would devote a column to a new up-and-coming film-music composer. It would 

include a wonderful biography complete with pictures, a list of his credits so far, and a detailed review of his 

latest score. And it would, of course, be completely fictitious!!! High-falutinõ musicologists and critics over the 

years would slam him for this kind of escapade, but those of us who read the column regularly knew exactly 

what was going on and enjoyed the farce (manderley). 

Cook would often champion a young composer no one had heard of. He would devote a column to a score 

no one else had heard and another column to an òinterviewó with the composer. To this day, I have heard no 

more about these young composers (who canõt be so young anymore). Two I recall are Scott Lee Hart and 

Rennie Dawson (Ron Pulliam). 
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Another of his ògreató moments came in the seventies when he announced a new recording (conducted by 

Lionel Newman, as I recall) called, òThe Film Music of 20th Century-Fox.ó He gave the record label and 

number and reviewed the contents of the LP, which was, in those days, mouth-watering. The next month 

everyone was writing letters to the magazine inquiring where they could get the albumñtheyõd checked 

Tower (or whoever, then) and all the record shops and no one could find it. This, too, was fictitious 

(manderley). 

He also had a policy of attacking himself. Nearly every issue of the magazine would contain a letter to the 

editor (under one of his many pseudonyms) from an admirer of Tiomkin or whomever he had attacked in 

print, defending that person and his work. éI think he had some of hiséfriends post them from other 

places so the editor would never find out (manderley). 

Cook as a Score Reviewer ð Various contributors to the FSM message board commented on Cookõs approach to 

reviewing film scores. For example, one FSM contributor offered: 

I always found his flowery prose style to be highly amusing. When he dismissed a score he used phrases (in 

addition to òmeandering droolingsó) like ònon- regenerative and overblownó (THE RIGHT STUFF), 

òsolemnity via sonambulismó (SILKWOOD), òmediocre majestiesó (RETURN OF THE JEDI), ònoisome 

saccharinitiesó (SIX WEEKS), and òbird-brained galumphingsó (FIREFOX) (John S. Douglas). 

His penchant for hyperbole and wildly complex and often incomprehensible sentences was legendary, and 

yet, and I think most of us old enough to have read Cook regularly, loved the excitement of getting FIR and 

reading what he had to say, even if it took a while to decipher it (manderley). 

FSM contributor Pavelek òdisagreed with much of Cookõs criticism but to discuss him intelligently, one must have 

read more than just the mean-spirited diatribes that he heaped with such obvious relishó (Pavelek). Perhaps no other 

critic relished lambasting Cookõs reviews than Jon Bell who wrote that Cookõs: 

entire lexicon of film music criticism seemed to consist largely of the juvenile phrase òmeandering droolings,ó 

which he would repeat, ad nauseum, to describe anything he didnõt likeé. He was utterly oblivious to aspects 

of film scores thatéany other FSM reviewer and avid film music fan wouldõve picked up instantly (such as 

criticizing a òmusic box themeó in a Richard Band score, not realizing that the theme was cribbed from Jerry 

Goldsmithõs òFreudó score.) Most offensively, he would label particular composer[ôs] work òincompetentó -- 

a largely indefensible ad hominem insult that revealed Cookõs own ignorance and, probably, his feelings of 

inferiority over lacking the talent of the men whose work he routinely savaged. If youõre going to call 

someoneõs work incompetent, then youõd better be able to explain coherently what wouldõve been 

òcompetentó work in its stead (which I donõt recall Cook ever doing). Better yet, you should demonstrate 

personally what òcompetent workó really is ð and I am unaware of any musical works composed, performed 

or recorded by this 3rd-rate hack writer. Surely, such a brilliant, talented, òcompetentó man as Mr. Cook had 

such works, did he not? If Cook knew so much about what constituted great film music, then where are his 

compositions, so that others can judge them? We already know the answer to that. They donõt exist, because 

Cookõs only ability apparently lay in attacking the real talents of others ð ranging from Bernard Herrmann to 

John Williams to Jerry Goldsmith ð as nastily and foolishly as he could. Cook was the perfect example of 

Robert A. Heinleinõs statement on critics: òThey delight in clipping the wings of others, because they 

themselves cannot flyó (Jon Bell). 

In a later posting, in response to FSM readers who responded to Bellõs above posting, Bell wrote: 
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Itõs easy to say òthis sucks!ó Itõs harder to explain òwhyó something doesnõt work, and what, in its place, 

wouldõve been better, which Cook didnõt do - thus making his opinion as a òcriticó no more informative or 

helpful than that of any person plucked randomly off the street. Itõs also interesting that, with one exception, 

the letters printed in response to my original critique of Cook are better-written and more insightful than 

Cookõs own columns. Once again, I would trust the average FSM critic or reader to deliver a more trenchant 

critique of film music than was evident in Cook's own columns. é Cook based his comments simply on 

knee-jerk emotional responses that triggered such òcleveró bon mots as òmeandering droolings.ó He was 

maddeningly uninformed about the very work he was criticizing, and it showed - repeatedly - making him 

useless as a credible critic (Jon Bell). 

In Cookõs defense, Pavelek wrote that today it is òdifficult for film music aficionadoséto realize the impact his essays 

made on collectors of that time. No one else was writing a monthly analysis of film music in a major publicationó 

(Pavelek). 

His prose was often florid and he wrote as though he kept a thesaurus by his typewriter but how many writers 

today can challenge the reader to expand their vocabulary? His biographical sketches on composers were well 

researched and full of direct quotes from the musicians themselves. Along with Tony Thomasõ book òMusic 

for the Movies,ó they supplied the only information in print at that time and still have value today (Pavelek). 

I agree that Cookõs quoted correspondence with, especially, Darby, Raksin, and Friedhofer offered uniquely 

valuable insights in those days. [However, given] Cookõs acknowledged fabulist tendencies, of course, one has 

to wonder about the accuracy of those attributed quotations (John Fitzpatrick, personal communication). 

Another post to the FSM message board also rose to Cookõs defense, noting that Cookõs òvenomous vituperation 

aimed at various ôrock, pop, bebopõ contributions to film making did belie a genuine passion for the artó (Gregory 

Scot Stevens). Also in defense of Cook, Ron Pulliam commented: 

If you read all of Page Cookõs columns, youõd have learned that there were several first-rate musicians in the 

film music world who agreed with some of his perspectives, including Hugo Friedhofer and Ken Darby ð 

men I would readily choose to believe over [Jon Bell]. Page Cook thought some film music was crap and said 

so. Others find the music he admired to be crap, too. One manõs crap is another manõs joy (Ron Pulliam). 

Jeannie G. Pool (see vignette) and H. Stephen Wright, authors of A Research Guide to Film and Television Music in the 

United States, wrote: 

éthe most consistent voice in film music criticism during the 1960s was Page Cooké. Cook was passionate 

and acerbic; his biases were so overt and notorious that an article on òHow Not to Be a Film Music Criticó by 

Jay Alan Quantrill (Filmmusic Notebook 3:3 [1977]:33-42) singled out Cook as the primary example to avoid. 

Cook was also a hoaxer who invented composers, scores, and films out of whole cloth; he lavished praise on 

composers Scott Lee Hart and Stephen Cosgrove, neither of whom existed (Source). 

On balance, one could argue that Cook knew what he was up to: 

Cook knew that others would disagree, and it was the debate that he relished. é He put a point, enjoyed 

doing it and knew he was part of a DEBATE. é It was a feeler, a òthrow it out and seeó approach. How 

many realised he was so young? I never did, and I find that fun. He WANTED to be hated as much as loved. 

And if he never was paid, he could pretty much say as he liked! At least he could use words: many reviewers 

today canõt even spell (WILLIAMDMCCRUM). 
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Cookõs Personality ð Over the years, several film music aficionados who knew Cook posted messages to the FSM 

website, with comments reflecting their own efforts to fathom the personality of Page Cook ð who he was and why 

he behaved at times in such strange ways. One FSM contributor who knew Cook in the late 1960s believed that Cook 

had: 

low self-esteem, which may explain his actions to try and òput one over on others.ó Perhaps in some 

misguided way it made him feel superior. He certainly avoided any situation where his lack of musical acumen 

might be questioned. é To my knowledge he had no formal musical training, and was certainly not familiar 

with the classical repertoireé. Cookõs musical reviews were no more than poetic descriptions, glowing and 

florid for things he liked, full of hyperbolic vitriol for scores or composers he disliked. 

 

Having said that, I can only affirm what others have said: at a time when very little was written about film 

scores, the Films in Review òSoundtrackó column was one place that fans could read about film music, and in 

its way it was influential. Rather than uncharitably branding Cook a òliaró and ònutó we should show some 

pity for a flawed individual who apparently lived a very unhappy life (waxmanman35). 

A òvery unhappy lifeó? To the contrary, another film music aficionado who knew Cook summed him up as having òa 

wonderful sense of humor, tinged, of course, with Clifton Webb witó (manderley). 

I always found MR Cook a tough one to call, sometimes I felt he was right on the mark, other times I 

disagree with him intensely, éhe really was great at one thing, he knew how to hit the emotional nerves of 

his readers and for that I give him credit. I AM WHAT I AM, LOVE ME OR HATE ME, BUT PLEASE 

DONõT IGNORE ME (dan the man). 

Every time a òPage Cookó FSM thread is posted, and I learn more details about him, my disgust for this 

delusional idiot increases exponentially. His òreviewsó largely consisted of juvenile insults (òmeandering 

droolingsó was a tiresome favorite), and all evidence suggests the guy was in genuine need of mental help (Jon 

A. Bell). 

Cookõs Passing ð For nearly 30 years, beginning in 1963, FIR published Cookõs òSoundtrackó column until 1992 

when he was no longer able to meet deadlines. One FSM contributor wondered about that period in Cookõs life: òNot 

sure about the accuracy of my memory here but I believe I read somewhere that towards the end of his life he 

wondered, as many do, if heõd spent his career uselessly, and a fan reported that heõd learned English in part by 

reading his columnsó (JS Walsh). 

From all accounts, Cook never went to college, never married, lived with his mother for many years if not also until 

his death, and reportedly died of AIDS or related complication. 

Cook had a well-developed death-wish complex, and may or may not have attempted suicide on several 

occasionsñnone of his friends were ever quite sure. I personally believe that his death of AIDS 

complications, on January 15, 1994, was premeditated (manderley). 

Just after his death, I spoke to one of his closest friends and asked how Charlesõ occasional boyfriend was 

taking this. The friend said, ôWhat boyfriend?õ, and I went on to describe the boyfriend and the times and 

events they shared, as conveyed to me in detailed letter descriptions from Charles. The friend said, òThere 

was no boyfriend, only Charlesõ vivid imagination!ó (manderley). 

On the other hand, John Fitzpatrick wrote that in the sixties Cook òmade frequent references to a beloved 

ôMargueriteõésupposedly away in Peru for some reason. ôSpiritual loveõ was a phrase he liked to use. In hindsight, I 
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suppose there was an element of conflicted and half-concealed homosexuality in his makeupó (Fitzpatrick, personal 

communication). 

Shortly before Cookõs passing on January 15, 1994, Jack Smith took over writing òThe Soundtrackó column for FIR. 

Just a couple of years later in FIRõs March/April 1996 issue, Smith wrote the following in memory of Cook: 

Shortly before his death, I talked to Page by phone, which replaced writing as his strength dwindled. 

Somehow, we got around to discussing his long tenure at FIR. òIõve always loved writing the column, even 

though it sometimes drove me crazy, doing something again and again over the years. If I had to do it over, 

perhaps I would have been kinder in some respects, and tried to facilitate efforts at making the music 

available ... I donõt know ... Do you think anyone will care? Was all that writing over the years worthwhile? 

Did it do anything for anybody?ó 

Then, in our last conversation, I called to tell him that a mutual friend had sent me some recordings that were 

to be dubbed and sent on to him for his enjoyment. In a kind gesture, producer Nick Redman [see vignette] 

had done the same thing with the first releases of the 20th Century-Fox classics. Page had called me after 

hearing The Robe. òItõs real stereo!ó he exclaimed, almost on the verge of tears. Now, as I told him of mailing 

these new tapes to him, Page said weakly, òJack, it really doesnõt matter anymore....ó 

I knew then that it would be our last conversation. Death was robbing him of his greatest love, and death was 

depriving us all of éthe first person to truly look at [film music] as an art form. And I was losing a friend 

(Jack Smith, Films In Review, March/April 1996, p. 78).  

 

Films In Review (March/April 1996) 

Looking back with a sense of sadness on Cookõs passing at a relatively young age, one FSM contributor wrote: 



 

What is interesting to me today, almost 15 years after his death, is how many of the Golden Age scores and 

composers that Cook championed then are now available to us, often in wonderful original soundtrack 

versions or near-definitive re-recordings. It is so sad to me to realize how much he would have enjoyed that. 

I canõt reiterate too much how Charles was a two-sided personage, particularly as reflected in the letters he 

wrote to the editors of FIR under assumed names. From conversations with him I got the impression that the 

FIR people didnõt know the letters were from him (they were sent from various parts of the country 

apparently by some of his scattered friends and thus were postmarked from everywhere). Generally they 

attacked his negative positions on scores and composers, sometimes violently, and Iõve always thought it was 

his way of balancing out his sometimes extreme critical viewpoints (manderley). 

Cookõs Legacy ð A number of those who have posted messages about Page Cook to the FSM message board point 

to the impact Cook had on film music criticism, even speculating, if he were still alive today, how Cook might interact 

with film music aficionados, especially when there are now so many sources one can turn to for film music criticism. 

On this front, Bob DiMucci wrote: 

If Cook were around today, he could be part of the continuous conversation. He could argue and defend his 

positions, maybe even change them. But Cookõs writings and opinions are carved in stone, and since they 

cover arguably the most dynamic era of American film scoring, they are still controversial and still elicit the 

same polarizing responses. 

Today, no one need look to a single source for informed opinion on film scores. But I daresay if we had to go 

back to the days of a single Cook-like òwise man,ó more than a few people would find this personõs opinions 

not to their liking, and in their view he would be dismissed as a ònutó and a charlatan. Today, an opinion that 

you find distasteful can always be tempered by other opinions that are more to your liking. One personõs 

opinion just doesnõt matter as much anymore. But in Cookõs day, his opinion mattered quite a bit. Some 

people back then didnõt like the fact that a single voice, perhaps a disagreeable voice, had such a platform. 

And some still donõt like it today, despite the fact that they can go elsewhere for validation of their contrary 

opinions (Source). 

Perhaps, Cookõs real claim on us is that he attempted to present a òseriousó look at film scores when there 

was no one else even trying. (Bill Finn) 

The thing that always stood out about Mr. Cookõs tenure is that - for those of us who actually lived through 

it at the time and have also benefited from how film music appreciation has broadened so brightly since - is 

the magazine he wrote for filled a very unique niche for quite a while. This also applies to his observations as 

there was preciously little available for those hungering for something - ANYTHING - about music in film 

and those who composed it ... an almost emaciated garden not exactly overflowing its practically (non-

)existent cup (neotrinity). 

After a while, one came to take Mr. Cookõs opinions as the byproduct of an individual who had his own 

particular illuminations (and inevitable limitations), yet you irresistibly found yourself acutely anticipating the 

next monthõs issue. Say what you will (which many have), you can quibble about his views or defiantly 

disagree with his omissions but the one pivotal aspect thatõs unmistakable is you damn sure couldnõt ignore 

him - which beats being òlikedó any day of the week/month/year or era (neotrinity). 

All too often, especially in his later years, Cookõs columns 
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seemed to degenerate into personal attacks and name calling that offered little or no insight into the actual 

music. I preferred reading Royal S. Brown's reviews in High Fidelity during that period because he seemed 

much more consistent. Itõs sad that Cook couldnõt seem to overcome his personal demons, but at his best he 

produced some great work (Doc Loch). 

Humor was sometimes lacking during the final years of his columns. Contemporary Filmusic had reached 

such a low that he found very little to make light ofñand who can fault him? Walk into any record store 

today and you can see why (Jack Smith, òThe Soundtrackó, Films In Review, March/April 1996, pp. 77-78). 

As noted above, Jack Smith took over writing òThe Soundtrackó column for FIR when Cookõs failing health made it 

increasingly difficult for him to meet deadlines. Almost anticipating Cookõs passing on January 15, 1994, Smith wrote 

the following in òThe Soundtrackó column of FIRõs December 1993 issue: 

To read FIR and not read Page Cook is like coming home and finding the lights are out. é énow, for 

reasons of ill health, heõs stepped down as Filmusic critic at Films In Review. Frankly, his departure is truly the 

premature close of a rich era of criticism. Those of us who love and collect filmusic will miss his columns. 

Moreover, we owe him an inestimable debt of gratitude. For years, Page was the proverbial voice in the 

wilderness who, time and again, championed the music of the legendary composers from the Golden Age of 

Film. é Undaunted by misplaced objectivity, Page sets his own personal criteria for filmusic excellence; his 

brilliantly articulate, informed and incisively opinionated views informed and provoked all of us. I was never 

bored by him. In short, his columns were always a delight (Jack Smith, òThe Soundtrack,ó Films in Review, 

December 1993, p. 427). 

òLike him or loathe him, but give him his due ð [Cookõs] passion and his knowledge of film music in his lifetime, as 

expressed in the pages of Films in Review, far exceeded ômostõ of oursó (Ron Pulliam). In the end, in 

one way or another, [Cook] managed to create a ôcareerõ out oféfilm-music reviewing at a time when it was 

never so difficult to sustain one, AND at a very early age. There were very few ôseriousõ film score journalists 

at that time, so he was a pioneer, with all the inherent dangers of that (WILLIAMDMCRUM). 

When Page Cook was the only public (and published) opinion out there regarding film music, one sought out 

that opinion at oneõs peril. If you agreed with Cook, he was a savant, and life was good. But if Cook 

lambasted one of your favorite composers, he was the devilõs spawn. As time went on, more voices became 

heard: Soundtrack; CinemaScore; Fanfare; Film Score Monthly. If Cook didnõt agree with you, you likely could find 

someone else who did. And now, with the Internet, there are as many opinions as there are keyboards, and 

one rarely has to stand alone regardless of oneõs opinion (Bob DiMucci). 

Cook has been gone nearly 20 years. His writing is accepted and enjoyed by some (and, curiously, Iõve failed 

to see any of his positive and fascinating reviews sampled here---which are much in the majority as he had 

only [10] columns a year and didnõt really want to write about scores he didn't like)ñand his writing is hated 

and vilified by others---but it's time to move on for now, and anxiously await another Page Cook rehash 

thread in a few years (manderley). 

Whatever his faults, and there were manyéwhatever his musical prejudices and acclaims, and there were 

many.....Page Cook remains one of the most important and unique voices in the history of early film music 

writing (manderley). 

One FSM contributor writing on Cookõs life summed it up best: òwe should remember [Cook] for the exposure he 

gave to our beloved art form, FILM MUSIC, no matter how controversial he wasó (dan the man). 
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Flight Log Memories: Nearly a decade before meeting Tony Thomas (see vignette) and Jon Burlingame (see 

vignette), I had a somewhat òchanceó encounter with Page Cook. From 1975 to 1983, while my parents lived in New 

York City, my wife Sonia, son Shannon, and I visited them during the Christmas holidays ð and I also made short 

stopovers to see my parents when I traveled through New York City to and from work-related trips overseas. As with 

other film music fans, in the early 1970s I discovered and read Page Cookõs column on film scores in Films in Review 

while an Iowa State University graduate student, reading Cookõs reviews in the library when I should have been 

studying! While one might not agree with Cookõs views about film scores and composers, his òSoundtrackó column 

made for interesting reading. I even bought a few issues of FIR along the way; how they made it to our local 

newsstand in Ames, Iowa or later to Florence, Alabama was surely a miracle back in the late 70s and early 80s. 

The more I read Cookõs òSoundtrackó column, the more I realized that there were many columns from earlier issues 

that I had not had a chance to read. This gave me the idea, during one of my stops in New York City, of going to the 

FIR office and proposing the idea of compiling all of Cookõs columns into a book, so that his readers could readily 

access his columns about film music composers and their scores. When I walked into the FIR office I found there was 

no receptionist at the ready to ask how I could be helpedñbut there were a few guys mulling around the office. 

Catching the attention of one of them, I asked him if it would be possible to meet with Page Cook. Immediately, my 

question received a totally unexpected response, when the man to whom I put the question responded something to 

the effect: òWhy on earth would anyone want to meet with that foul-mouthed man?ó Or perhaps he said something 

like: òWho would have any interest in Cookõs vile writings?ó My first thought was that of how an FIR staffer could 

speak so negatively about one of the magazineõs writers. But, after a few seconds, his demeanor turned 180 degrees 

when he said something to the effect: òIõm Page Cook and how can I help you?ó 

Unfortunately, I donõt have a tape recording of this exchange, which happened sometime before 1983 because that is 

when my parents moved to northern Virginia and I stopped visiting NYC, where I had so enjoyed roaming the cityõs 

streets looking for rare soundtrack LPs in shops such as Colony Records or Interesting Records. However, I do recall 

that I told Mr. Cook about my idea but I donõt remember his response other than possibly that I wasnõt the first to 

propose such a book compiling his columns. Perhaps Cook also had once had the same idea but it never got any 

traction for whatever set of reasons (e.g., too expensive, not enough copies would sell, etc.). 

With the passing of Page Cook, quite likely he is now listening to his favorite Alfred Newman scores in the great 

beyond. The idea of a book compiling Cookõs columns, however, has never come to fruition. Is the idea now dead? 

Now with the Internet and aside from the time it would take to go through back issues of FIR to scan all of Cookõs 

columns, the cost of publishing such a book could be bypassed by giving the compilation a home on a web site, if not 

FIRõs own (that siteõs archives currently do not go back far enough to cover the period when FIR published Cookõs 

columns). 

Sadly, there are no videos of Page Cook on YouTube. However, the research to prepare this vignette was successful, 

with the help of FSM contributors Peter Kennedy and Doug Raynes, in turning up the photo of Page included at this 

vignetteõs outset. The reader may now consider whether Cook looks anything like what one may have imagined based 

on what he wrote or others wrote about him. In the end, even with the dozens of FSM message posts about Cook 

included in this vignette, do we (or you) have any clearer idea who Page Cook was ð or did the real Page Cook, just as 

with Michael Gerard, ultimately reside in òthe eye of the beholderó? 

In reflecting on Cookõs interactions with the readers of his column and with those who met and interacted with him in 

person, one framework to answer this question lies in The Presentation of Self in Everyday Life by the sociologist Erving 

Goffman. Published in 1959, this was the first book treating 



 

face-to-face interaction as a subject of sociological study. Goffmanébelieved that when an individual comes 

in contact with other people, that individual will attempt to control or guide the impression that others might 

make of him by changing or fixing his or her setting, appearance and manner. é Goffman also believed that 

all participants in social interactions are engaged in certain practices to avoid being embarrassed or 

embarrassing others. éGoffman saw a connection between the kinds of acts that people put on in their daily 

life and theatrical performances. é Unlike other writers who have used this metaphor, Goffman seems to 

take all elements of acting into consideration: an actor performs on a setting which is constructed of a stage 

and a backstage; the props in both settings direct his action; he is being watched by an audience. éAccording 

to Goffman, the social actor has the ability to choose his stage and props, as well as the costume he would 

wear in front of a specific audience. The actorõs main goal is to keep coherent, and adjust to the different 

settings offered him. This is done mainly through interaction with other actors. é A major theme that 

Goffman treats throughout the work is the fundamental importance of having an agreed upon definition of 

the situation in a given interaction, in order to give the interaction coherency. In interactions, or 

performances, the involved parties may be audience members and performers simultaneously; the actors 

usually foster impressions that reflect well upon themselves, and encourage the others, by various means, to 

accept their preferred definition (Source). 

Looking back at the wide range of views about Page Cook expressed by FSM contributors who submitted posts about 

their interactions with him, one might ask: òDid anyone really know Page Cook?ó In terms of Goffmanõs 

òpresentation of self,ó the quotes about Cook cited herein demonstrate that his persona varied depending on with 

whom he was interacting. As one example, many FSM contributors noted Cookõs generosity in sharing tapes of film 

scores that were not available on commercially-released soundtrack albums; yet, Cook apparently had a reputation 

among several film music aficionados for not following up on promises he made to send such tapes to them (Peter 

Kennedy, personal communication). As another example, when I visited FIR to inquire about Cook, the man 

responding to my question, as described previously, dumped on him, creating for me a bit of an awkward situation 

until a few seconds later when he identified himself as Page Cook. 

Ultimately, the real Page Cook resided in òthe eye of the beholderó who actually was another actor in a play or film 

that Cook was staging, directing and acting in, even if his own education and training only prepared him to be a critic 

of film scores. Indeed, by all counts, Cook did not have the knowledge, skills or experience to compose a film score, 

even though he led some to believe that he had composed a film score or two. At the same time, the beauty of a film 

score is that it can be enjoyed (or not) both in the context of viewing a film or listening to a recording of  a filmõs 

score on LP, CD, downloaded, or streamed. And like Page Cook, as a filmõs viewer and a scoreõs listener, you are 

perfectly entitled to your own opinionñthe only difference being that Cook was hired to put his views in writing in 

òThe Soundtrackó column of Films in Review for the many film music aficionados who read his column. 

While Page Cook may have òleft the building,ó he is not forgotten.  The song may have ended but the melodyñand 

memoryñof Page Cook lingers on! 

Note: FSM Online published an earlier version of this vignette: òPaging Mr. Cook ð Film musicõs mystery man ð A 

divided look at the still-controversial film music critic,ó (Vol. 19, No. 1, January 2014). 
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Anthony Thomas (7/31/27- 7/8/97)  

 

Commenting on the score that David Raksin (see vignette) wrote for the film Laura, Thomas wrote 

that Raksin made òLauraõs Themeó òspeak for the detectiveõs strange obsession--the image of the beautiful girl 

haunts him, irritates him and moves him to anger at the killer and a determination to solve the crime. Raksinõs score is 

one of the foremost examples of the power of music on film." 

 

Tony Thomas commenting on Jerry Goldsmith score for The Mephisto Waltz (1971) 

Tony Thomas was born in Portsmouth, England, but moved to Canada at the age of 18. In 1948, he was hired by 

the Canadian Broadcasting Corporation as an announcer but later worked for that network as a writer and producer 

of programs about Hollywood and the motion picture business. He also hosted the Canadian TV series As Time Goes 

By and served as a panelist on the Flashback series. In 1966, Thomas moved to Los Angeles and began writing books 

about Hollywood and biographies about its stars, over the years authoring some 30 books, including The Films of... 

books (Citadel Press). In these books, Thomas traced the careers of such stars as Marlon Brando, Henry Fonda, 

Olivia de Havilland, Gene Kelly, and James Stewart. Other books that he wrote include:  The Busby Berkeley Book 

(1973), The Hollywood Musical: The Saga of Songwriter Harry Warren (1975), The Great Adventure Films (1976), The Films of 

20th-Century Fox (1979), The Films of Ronald Reagan (1980), Howard Hughes In Hollywood (1985), The West that Never Was 

(1989), Joel McCrea: Riding the High County (1991), and The Best of Universal (1991). 

Thomas served for years as the announcer for The Kennedy Center Honors and American Film Institute Salutes. He was a 

founder of the Society for the Preservation of Film Music (see Jeannie Pool vignette), serving for many years on its 

advisory board. Thomas also worked as a writer and producer for several Academy Award shows and for the 

syndicated TV series Thatõs Hollywood. As an independent writer-producer, his films included Hollywood and the American 

Image, Back to the Stage Door Canteen, and The West That Never Was, all for PBS; Film Score: The Music of the Movies and Wild 

Westerns for the Discovery Channel; and The Hollywood Soundtrack Story and Michael Feinstein: Sing a Song of Hollywood for 

American Movie Classics. Thomas was a writer for the ABC special The Fifty Years of Warner Bros. and the Steve Allen 

series Meeting of Minds. 

https://www.youtube.com/watch?v=EpIKaW75ifI&feature=youtu.be


 

Thomas produced more than 50 albums of film scores and classical compositions by Hollywoodõs Golden Age film 

composers (Erich Wolfgang Korngold, Alfred Newman, and Miklós Rózsa). He also published two books on film 

music: Film Score: The Art and Craft of Movie Music (1991) and Music for the Movies (1973), this earlier book recognized as 

the first serious appraisal of the history of film music.  

 

Flight Log Memories: I met Tony Thomas on March 18, 1994, while in Los Angeles attending the annual film 

music conference of the Society for the Preservation of Film Music (SPFM, now The Film Music Society). The theme 

of that yearõs conference, held at the Gene Autry Western Heritage Museum (now Autry National Center), was the 

scoring of music for western films and television programs. That yearõs honoree for the societyõs lifetime achievement 

award was Italian film composer Ennio Morricone (see vignette) who in the 1960s had reinvented the scoring of 

western films with the unique melodies and sounds he composed for òspaghetti westernó films such as A Fistful of 

Dollars, For A Few Dollars More, and The Good, the Bad and the Ugly, among others. 

The conference included two days of sessions with presentations and discussions about various aspects of film music. 

But it was not at one of these sessions but rather in the hallway that I recognized and went up to say hello to Tony 

Thomas who at the time was about 64 but who would die just a few years later from pneumonia. It was a very short 

conversation during which I mentioned having much enjoyed reading Music for the Movies (1973) and that my 

soundtrack LP collection included many of the albums he had released on the Citadel label. 

While I had used Music for the Movies for many years as a guide to decide what rare soundtrack LPs to search for and 

collect, this book also stirred in me an interest not only to seek out and meet film composers (see Encounters in the 

Realm of Film Composers) but also to write about film music, my first attempt being an analysis of different approaches 

that film composers have taken to scoring films with a time travel plot motif, published for the Film Score Monthly 

website as Next StopéWilloughby: Film Music Voyages in The Soundtrack Zone (link no longer active). 
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Jon Burlingame 

 

 James Bond songs and scoresñlike diamondsñare forever, and this book celebrates that remarkable legacy. . . . But 

one thing is certain: ôJames Bond will returnõ . . . accompanied by music that will touch us, enthrall us and excite us. 

(Jon Burlingame, The Music of James Bond) 

 

With the passing of Tony Thomas (see vignette), the baton for writing about film music passed to Jon Burlingame 

who is now Adjunct Assistant Professor of Scoring for Motion Pictures and Television at the University of Southern 

California, where he teaches film-music history. Over the years, he has lectured on music for films and TV in Los 

Angeles, New York, Washington, D.C., Miami, and Switzerland. Born in Northville, New York, Burlingame began his 

career in upstate New York as a reporter and critic for daily newspapers, eventually moving in 1986 to Los Angeles, 

where he now lives with his wife, producer and music historian Marilee Bradford (see vignette). 

Today Burlingame is the nationõs leading writer on the subject of music for films and television, having published 

articles in The New York Times, The Washington Post, New York Daily News, Newsday, Premiere, Emmy, and The Hollywood 

Reporter. Writing regularly for the Daily Variety and Los Angeles Times, he has contributed chapters to several books, for 

example, writing about Leonard Bernstein in On the Waterfront; John Williams in Boston Pops: Americaõs Orchestra; and 

Elmer Bernstein in Moving Music: Conversations With Renowned Film Composers. 

I think that the composer has been unjustly left behind in the scheme of assessing the various elements of filmmaking. 

Burlingame has authored four books: Sound and Vision: 60 Years of Motion Picture Soundtracks (which looks at film 

composers and movie soundtracks over the years); TVõs Biggest Hits (about the scoring of music for American 

television); For the Record (about Hollywood studio musicians); and The Music of James Bond. He is currently writing his 

fifth book, The Newmans of Hollywood, which is a biography of a legendary family of film composersñAlfred, Lionel, 

Thomas, and Randy. 

Burlingame also has made appearances on or contributed music commentaries to DVDs such as King Kong (on the 

music of Max Steiner), The Magnificent Seven (Elmer Bernstein), The Sand Pebbles (Jerry Goldsmith), The Pink Panther 

(Henry Mancini), The Good, the Bad and the Ugly (Ennio Morricone), Captain from Castile (Alfred Newman), and The High 

and the Mighty (Dimitri Tiomkin). 

https://www.youtube.com/watch?v=y7zGq_43YIY
https://www.youtube.com/watch?v=y7zGq_43YIY&feature=youtu.be


 

For the Film Score Monthly label, Burlingame produced and wrote liner notes for a series of CDs of original music 

from The Man from U.N.C.L.E., the popular 1960 TV series about spies. 

Burlingame has contributed to the liner notes for dozens of soundtrack albums, including scores by John Barry, Jerry 

Goldsmith (see vignette), Alfred Newman, Ennio Morricone (see vignette), Lalo Schifrin, and John Williams (see 

vignette).  He also has written program notes for film-music concerts in locations as diverse as Carnegie Hall, the 

Kennedy Center, the Hollywood Bowl, and the Walt Disney Concert Hall. 

He wrote a five-part series on movie music, The Score, for the Trio cable network. He also has appeared on radio and 

television for programs segments on BBC, Bravo, CNN, NBC, MSNBC, and NPR. For the Los Angeles classical 

radio station KUSC-FM, he has written, produced and hosted several specials on great film composers. He also has 

served as a consultant on film- and TV-music programs for the Los Angeles Philharmonic, the National Symphony 

Orchestra in Washington, D.C., the American Film Institute, and the archive program of the Academy of Television 

Arts & Sciences. 

Flight Log Memories: It was on March 18, 1994, during the annual conference of the Society for the Preservation of 

Film Music (SPFM) held near Los Angeles at the Gene Autry Western Heritage Museum that I met Jon Burlingame. 

I caught up with Jon during the coffee break after his presentation of rare video clips demonstrating the contributions 

that major composers had made in composing music for early American television western programs. These clips 

included Jerome Moross-composed music for episodes of Gunsmoke and Wagon Train; Bernard Herrmannõs music for 

The Virginian, Cimarron Strip, and Have Gun - Will Travel; Elmer Bernsteinõs music for Riverboat, Dimitri Tiomkinõs 

Rawhide theme; and Ennio Morriconeõs theme for the The Men of Shiloh (last season of The Virginian).  

  

During coffee break, I introduced myself to Jon, commenting that the photos for the opening titles of The Men from 

Shiloh as well as Morriconeõs scoring of that title sequence was very similar to the Morricone-scored opening title 

sequence for the òspaghetti westernó film Five Man Army (1969). While Jon agreed, he indicated that he had not 

previously recognized this similarity. I asked Jon if I could obtain from him a VHS dub of The Men from Shiloh clip that 

he had shown as Morriconeõs theme for The Men from Shiloh was not at that point in time available on LP or CD. 

Jon gave me the name and address of some òlittle old ladyó in San Diego from whom he had obtained his VHS copy 

and suggested that I write to her and send $20 for the tape. I wrote to that òlittle old ladyó but never heard back from 

her. This òlittle old ladyó in San Diego had probably used the $20 to fuel up her hot rod as in the Beach Boysõ òLittle 

Old Lady from Pasadena.ó 

I wrote to Jon about this and he kindly sent to me the VHS dub. Fortunately, The Men from Shiloh is now available on 

DVD. Quite a few years later, I purchased Jonõs TVõs Biggest Hits book and sent it to him with a request that he 

autograph it ð and the book, kindly autographed by Jon, soon arrived back in my mail box. 

  

https://www.youtube.com/watch?v=8xna6GjwSJ0
https://www.youtube.com/watch?v=8xna6GjwSJ0
https://www.youtube.com/watch?v=ziIF1SBo35M
https://www.youtube.com/watch?v=UzRRTwDNfIM&feature=youtu.be


 

Virtual Stopover Epilogue 

During our virtual stopover in the Realm of Book Authors, we had close encounters with Norman Cousins as well as the 

following 17 authors: (1) Cooking and Cookies Made Them Famous (Keo Sananikone & Wallace Amos, Jr.); (2) 

Knew Them Before They Were Famous (Walter Willett & Susan Jacoby); (3) Green Revolution Victors and Victims 

(Vernon Ruttan & Thomas Hargrove); (4) Fueling the Green Revolution: Finance and Fertilizer (Hernando de Soto & 

Thomas Hager); (5) Competitiveness in the Context of Globalization (Michael Fairbanks & Tom Friedman); (6) 

Lookinõ for Development in All the Wrong Places (William Easterly & Paul Polak); (7) Do We Know How or Not? 

(William Paddock & James Riordan); and (8) They Did Mention the Music! (Page Cook, Tony Thomas, & Jon 

Burlingame). 

The first pair of vignettes recalled tasty Thai dining in Hawaii and a chocolate chip cookie made famous by a man 

who now lives part of the year in Hawaii. The second pair of vignettes recalled memories of my grade school and high 

school years. The next five pairs of vignettes focused on authors who wrote about development issues, sharing some 

memories of the 40+ years I worked in development. Finally, the last three vignettes, about authors who wrote about 

film music, shared memories of the many years Iõve been an aficionado of collecting and listening to film music as 

well as reading and writing about this music. 

But many years before trying my hand at writing about film music, while still in high school, I wrote two short stories, 

the originals of which I saved to this day. Such creative writing flair as may be on display in these stories may reflect 

the influence that Rod Serlingõs The Twilight Zone TV series (1959-1964) had on me. 

Here now are those two stories ð òThe End of the Searchó and òThe Pig at Christmas.ó 

òThe End of the Searchó (English 10, September 19, 1960) (by Kerry J. Byrnes) 

We had searched the towering Himalayas for three weeks ð each day hoping to see or find traces of the 

Abominable Snowman. It was mid-afternoon and we planned to climb for about another hour. Just then I 

slipped and fell to the ground, bumping my head on a sharp rock. 

The fire was warm as I awoke. Everything looked so blurry. As things cleared I was frightened to see an 

Abominable Snowman. As I turned my head in fright I quickly spotted two other Snowmen. I began to 

scream in the hope that someone might hear me, and tried to get away from them, but all in vain. They only 

grabbed me and pulled me back to a warm spot by the fire which was well within their view. 

In a few minutes, they came over to me. What were they going to do? They grabbed me and proceeded to 

carry me down the mountain. A while late, they put me down and went over to a secluded spot and it looked 

to at ,e as if they were trying to decide what to do to me. 

It was then that I saw my chance, a mountain climber was approaching. I leaped up calling for help. As I 

dashed toward him as fast as the snow allowed me to go, I turned to look at the Snowmen who were right on 

my heels. I knew that they werenõt going to let me get out of their grasp. With a last burst of speed I ran 

toward the mountain climberõs outstretched arms. 

òWhy would he run into the arms of a Snowman?ó the three men exclaimed. òIt was as if he thought we were 

animals or something.ó 

This fantasy piece, not bad for a 15-year old, garnered an A-, the minus probably because of more than a few 

òtyposó in my handwritten essay. 



 

On another occasion, probably while yet in primary school, the assignment was to write a fable and here is what I 

penned ð òThe Pig at Christmas.ó 

The Pig at Christmas (by Kerry J. Byrnes) 

What animals do we usually associate with the Nativity scene? Cows, sheep, camels, and donkeys! But where 

were the other animals? 

Letõs go back about 2,000 years, to the days preceding the first Christmas. All the animals are excited about 

the expected coming of the Christ-child. And which of them, if any, might get to see and greet Him. 

òIõm going because Heõll need milk,ó said the cow. 

òI want to go,ó countered the sheep, òbesides, my wool will keep Him warm.ó 

òI shall go,ó said the rabbit.ó 

òMe, too, grunted the pig. 

òIõll be there,õ declared the donkey. After a few minutes, the mole, camel, and heron, among others had 

commented. 

One by one, the animals had spoken. Each wanted to goñeach though he had a good reason, or something 

to offer. It was then that the wise old owl asked a chilling question, òHow do you know that all of you will be 

welcome? As I read the Scriptures, the Jews consider many of you unclean, including me ñ worse luck so 

even I wonõt be there.ó 

So reluctantly, most of the animals abandoned their plans. In a short while, all that remained were the cow, 

the sheep, the pig, the camel, and the donkey. 

òNow letõs look at the Scriptures,ó they agreed. 

After a few minutes, the sheep and the cow announced triumphantly, òWell, since weõre the only ones of 

those present who have cloved hooves and chew the cud, weõll be on our way.ó 

òNot so fast,ó piped up the camel as he shifted his cud, òmy hooves may not be divided, but Iõm booked to 

carry a wise man. Iõll be there!ó 

òIõm in the transportation business, too,ó added the donkey. òIn fact, Iõm scheduled to bring Mary to 

Bethlehem. Iõll be welcome alright.ó 

òAnd as for me . . .ó interrupted the pig. 

òAnd as for you,ó exclaimed the others, òyouõre plain out! You have nothing to bring, youõre unclean, and you 

arenõt providing any transportation. Too bad!ó 

Grunting his terrible disappointment and embarrassment, the pig shuffled off, his nose rooting the ground 

ahead of him. Inside, he was torn with envy, to the point that his tail began to twist and curl. And that is why, 

even to this day, the pigõs tail curls. 

Moral: Donõt be a pig at Christmas! 



 

Unfortunately, two more serious papers that I wrote and in which I took a measure of pride, one written in high 

school and the other as a freshman at Michigan State, did not survive the years. During my freshman year at MSU, I 

wrote a paper comparing the court-martial trial in Herman Melvilleõs Billy Budd (1962) with the Salem witch trials in 

Arthur Millerõs The Crucible (1996). In each book, as I noted, the accused was not getting a fair trial because of fear of 

how peers would react if the accused was found innocent, the peers being the sailors in Billy Budd and the Salem 

community in The Crucible. Interestingly, Melville and Miller, in writing the narrative about and dialogue for these two 

trials, penned a key sentence similar not only in sentiment but also in the use of the word òflinchó: 

òThey would think that we flinch, that we are afraid of themñafraid of practising a lawful rigour singularly 

demanded at this juncture lest it should provoke new troubles.ó (Billy Budd, bold added) 

òThough our own hearts break, we cannot flinch ; these are new times, sir. There is a misty plot afooté I 

have seen too many frightful proofs in court ñ the Devil is alive in Salem, and we dare not quail to follow 

wherever the accusing finger points!ó (The Crucible, bold added) 

The other paper, a book report I wrote while in high school, analyzed Thorton Wilderõs Pulitzer Prize-winning novel 

The Bridge of San Luis Rey, later made into a film of the same title released in 2004. Set in the mountains of Peru in 

1714, Wilder tells the story of five people who plunge to their deaths when the Inca rope bridge they are crossing 

collapses. 

A Franciscan friar, Brother Juniper, witnesses the tragic event and sets out to inquire into the circumstances of the 

victimsõ lives to find an answer to why each had to die. While reading this novel, I noticed one day in our local 

newspaper a report of several people falling to their death in Peru when a bridge collapsed. I recall cutting that article 

out and pasting it into my paper to illustrate (document) the strange way in which life imitates fiction. Even more 

strangely, on this occasion, the teacher didnõt return this assignment to the students. When I asked why she had not 

returned our essays, she said she had thrown them out, a response which to this day I yet find inexplicable. 

The one area in which I certainly did not excel as a writer and in which I had even less interest was poetry. School 

assignments involving poetry were not my cup of tea. However, years later, in 1978, living in Florence, Alabama and 

working with the International Fertilizer Development Center (IFDC), the spirit of the upcoming holiday season 

moved me to compose a Christmas letter terse which came out in verse and is presented on the following page. 

Having now visited this 1978 ghost of Christmas Past, letõs get back to our most recent encounters with authors who 

wrote about film music in order to make the point that film score reviewers do not have film music to write about 

unless composers of film music stay busy composing scores for the unending stream of films produced each year. 

Thus, our vignettes focusing on film score reviewers now provide a musical bridge to our next virtual stopover for 

Scoring Encounters in the Realm of Film Composers ð those who actually composed the film scores about which 

film score reviewers write their reviews. 

  



 

Christmas 1978 (by Kerry J. Byrnes) 

1978 ð for the Byrnes a year of changes for the better 

Some tidbits of which report this Christmas letter 

Searching around Florence finally did Sonia encounter 

A lovely new home, òGreat Room,ó and monthly mortgage to conquer 

To help pay the bills each one and all 

Cosmetics began selling Sonia at our local mall 

But powder puffs and perfumes were not Soniaõs only capacity 

She also taught Spanish literature at the local university 

A monthõs visit from Soniaõs parents brought happy family relations 

Yet Sonia found time to organize IFDCõs art displays from the developing nations 

Following his father each year Shannon grows even taller 

òI can do it myself!ó heõs quicker to remind with a holler 

And so with his best brush painting as a three-year old 

Shanito won first place in the IFDC childrenõs art show 

Not always like the schoolõs name he attends 

Our òLittle Angeló is quick to any wrong make amends 

On the movie scene, òStar Warsó did Shannon three times see 

John Williamsõ title theme he now sings with much glee 

But what he likes best more than any of his toys 

Is to run and play all day with the neighborhood boys 

With year round work and babysitting unending 

Kerry still found some time for soundtrack album collecting 

For the first time to present a paper did Kerry go 

To the Rural Sociology meetings in San Francisco 

To IFDC in several ways of assistance 

A test on fertilizer basics was devised with persistence 

With a book nearing completion on fertilizer use diffusion 

Kerryõs fingers are crossed for its eventual publication 

And as Christmas draws near we are certainly most eager 

Kerryõs parents are coming to help celebrate Christmas fever 

May your holidays and New Year be ever filled with good cheer 

In case you can visit us please donõt forget to bring beer 

For amidst the worldõs problems there is a hue and cryé 

The Florence side of the river is also dry! 

MERRY CHRISTMAS & HAPPY NEW YEAR - Sonia, Shannon, and Kerry 

 

  



 

Chapter 11 

Scoring Encounters in the Realm of Film Composers 

 

Dimitri Zinovievich Tiomkin (5/10/1894  ð 11/11/79) 

Lady and gentlemen, because I working in this town for twenty-five years, I like to make some kind of appreciation to very 

important factor what make me successful to lots of my colleagues in this town. Iõd like to thank Johannes Brahms, Johann 

Strauss, Richard Strauss, Beethoven, Mozart, George Gershwin, Jerome Kern, Wagner, Tchaikovsky, Rimsky-Korsakov. 

Thank you. 

Dimitri Tiomkin, March 30, 1955, accepting 27th Academy Award (Oscar) for 

Music Score of a Dramatic or Comedy Picture - The High and the Mighty (1954) 

While I never met Dimitri Tiomkin , listening to the radio during my youth exposed me to several themes he 

composed for Hollywood films such as High Noon (1952) and The High and the Mighty (1954). Those memorable tunes 

sparked what became a lifelong interest in film music that would also become a passion for collecting film soundtrack 

LPs, and later CDs and, eventually, writing about film music ð e.g., Next StopéWilloughby: Film Music Voyages in 

The Soundtrack Zone. 

On December 17, 1961, Dimitri Tiomkin appeared on the Jack Benny Program (Season 12, Episode 9: Jack Writes a 

Song). That episode revived a running gag that Benny had introduced on his radio show in 1951. The episodeõs plot 

revolves around a òlousyó song that Benny wrote titled òWhen You Say I Beg Your Pardon, Then Iõll Come Back to 

You,ó with the following lyrics: 

When you say I beg your pardon, then Iõll come back to you. 

When you ask me to forgive you, Iõll return. 

Like the swallows in Sorano return to Capistrano, 

For you my heart will always, always, always, always yearn. 

When you say that you are sorry, then I will understand, 

õNeath the harvest moon, weõll pledge our love anew. 

So my darling though we've parted, come back to whence we started, 

And Sweetheart, then Iõll come back to you. 

https://www.youtube.com/watch?v=qVLTF5CKPeQ
https://www.youtube.com/watch?v=qVLTF5CKPeQ
http://filmscoremonthly.com/features/timetravel0.asp
http://filmscoremonthly.com/features/timetravel0.asp
https://sites.google.com/site/jackbennyinthe1940s/jack-benny-in-the-1950s/1951-1952-season


 

As a running gag reappearing from time to time on his show, Jack would hound his guest stars (e.g., Lawrence Welk 

or Peter, Paul and Mary at 12:42), trying to convince each to publish his song, arrange it, sing it, or in some other way 

collaborate on it. Episode #158 is a special treat as it features Benny hawking his òlousyó song to none other than one 

of Hollywoodõs greatest film composers, Dimitri Tiomkin, whom Benny tries to persuade to arrange òWhen You Say 

I Beg Your Pardon, Then Iõll Come Back to You.ó 

Fortunately, Tiomkin and the rest of Hollywoodõs corral of film composers and lyricists of that era were much better 

than Jack Benny in composing melodies and songs for film scores that would complement (underscore) the films that 

audiences watched on the silver screen or viewed on television. While one can listen today to many film scores on 

CDs and DVDs (just as we once could on LPs and VHS tapes), this is not the same as hearing the music live and in 

person, which opportunity was afforded to me on several occasions when I had close encounters with the following 

film composers appearing in concert:  Henry Mancini, John Green, John Williams, Jerry Goldsmith, and Yanni, as 

recounted in the vignettes that follow. Then weõll shift venue from the concert hall to the 1994 Annual Conference of 

the Society for the Preservation of Film Music (SPFM), held at the Gene Autry Western Heritage Museum (now 

Autry National Center) in Los Angeles, California, where weõll have close encounters with several noted film 

composers, including Jeannie Pool, David Raksin, Elmer Bernstein, Fred Steiner, Fred Karlin, Basil Poledouris, and 

Ennio Morricone. 

  

https://www.youtube.com/watch?v=awMr40OZ5fA
http://www.veoh.com/watch/v460535ZdpnZGQp?h1=The+Jack+Benny+Program+%23158%3A+Jack+Writes+a+Song+%28Season+12%2C+Episoce+9%29


 

Enrico Nicola Mancini (4/16/24 ð 6/14/94) 

 

I donõt know who started this theory of the best film music being that which you donõt notice, but it isnõt true. 

 

Interview with Henry Mancini (1965) 

Henry Mancini  was one of Americaõs great composers, conductors, and arrangers, fondly remembered for the many 

scores that he composed for both film (nearly 250 films) and television. Mancini was born in Cleveland, Ohio, but 

grew up in Pennsylvania, as a youth playing the flute in a local band before sending some arrangements to Benny 

Goodman who offered him a job. After serving in WWII, he joined the Glenn Miller band. Then, in 1952, Mancini 

landed a two-week assignment at Universal to work on a Bud Abbott and Lou Costello film, a stint that turned out 

lasting six years. His success in scoring The Glenn Miller Story (1954) opened the door to scoring other films. He is 

attributed as a leader in changing the style of film score music by injecting jazz into traditional orchestral 

arrangements. 

During his career, Mancini was nominated for 18 Oscars and won four. He won 20 Grammys and 2 Emmys, recorded 

over 50 albums, and had 500 compositions published. Hereõs a link to the first of a three-part interview of Henry 

Mancini. 

Good music can improve a fine film, but it can never make a bad film good. We composers are not magicians. We write 

music. (Henry Mancini) 

Flight Log Memories: From the early to the mid-1960s, Henry Mancini was at the top of his game, scoring not only 

TV programs such as Peter Gunn (1958-61) and Mr. Lucky (TV: 1959-60) but also films such as Breakfast at Tiffanyõs 

(òMoon Riveró) (1961), Hatari! (1962), Days of Wine and Roses (1962); Charade (1963), The Pink Panther (1963), A Shot in 

the Dark (1964), Dear Heart (1964), and Arabesque (1966), many of which films I saw at the Campus (formerly Lucon) 

movie theater across the street from the Michigan State University (MSU) campus in East Lansing. On February 14, 

1965, Henry Mancini came to the MSU campus to perform in a concert featuring his film and TV music. Of course, 

one could always listen to the music of Henry Mancini on his many record albums (LPs) on the RCA label but that is 

not the same as hearing the music in a live performance. 

https://www.youtube.com/watch?v=CLgXObEsbug
http://kevinforsyth.net/ELMI/campus-theatre.htm
https://www.youtube.com/watch?v=EcyOexQ4-Uo&feature=youtu.be


 

While MSU had a large auditorium that normally hosted events such as concert, the Mancini concert was held at 

Jenison Field House that normally hosted indoor track meets and home games of the Michigan State basketball team. 

There was a bit of irony in this because the prior òconcertó that I attended on the Michigan State campus took place 

while I was in third grade on January 25, 1954. That òconcert,ó held at the Michigan State Auditorium, was an 

appearance by Gene Autry (see vignette) known not only for his Hollywood western films and television show but 

also his recording of òRudolph the Red-Nosed Reindeer.ó 

   

Michigan State Jenison Field House (L) & Michigan State Auditorium (R) 

It was strange that Autryõs show was held at the Michigan State Auditorium where concerts normally were held, while 

the Henry Mancini concert was held in Jenison Field House where one might have expected a òwild westó show to 

have been held, especially if one considers that Jenison hosted action-oriented sports events. One can imagine what a 

sight it would have been if Gene Autry had been riding Champion around Jenisonõs indoor track, guns ablaze as Autry 

chased the bandits who had just robbed the bank. However, memories having faded, I canõt recall exactly what 

happened during either the Gene Autry òwild westó show at the Michigan State Auditorium or the film themes 

performed by Mancini during the concert at Jenison Field House. However, the program likely included many of the 

themes he had composed for films released prior to February of 1964. 

Unfortunately, my encounter with Mancini wasnõt as close as I would have preferred, as my seat was a quite a distance 

from the stageñin fact, in the upper deckõs nosebleed seats near the other end of the Field House. Years later, David 

Kraft, a fellow film soundtrack LP collector living in Los Angeles, told me that he had experienced a close encounter 

with Mancini at a fried chicken outlet in Los Angeles. òWow,ó I asked, òdid you talk to him?ó òNo,ó my friend 

replied, òbut I can tell you that Mancini doesnõt buy his fried chicken at KFC!ó 

  



 

John Waldo Green (10/10/08 ð 5/15/89) 

 

I think if you were to see a major film whose score you liked, and then saw the film without the score, you would find 

one of the major elementsñand by major I mean almost as important as the photographyñmissing. 

 

Raintree County (1957) - Soundtrack Suite (John Green) 

John òJohnnyó Green had many skills, including being a songwriter, composer, musical arranger, and conductor. His 

most famous song was òBody and Soul,ó while his most famous film score was for Raintree County (1957). 

Flight Log Memories: The location of my encounter with John Green was not in Hollywood but rather in 

Huntsville, Alabama. On October 20, 1979, John Green appeared at Huntsvilleõs VBCC Concert Hall as a guest 

conductor and pianist with the Birmingham Symphony Orchestra for an evening of Broadway and Hollywood songs 

and scores. At the time (see Per Pinstrup-Andersen vignette), I was working for the International Fertilizer 

Development Center (IFDC), living in Florence, Alabama, an hourõs drive to the west of Huntsville ð and somehow 

learned about the upcoming concert that Green was to conduct and that would include music from the John Williams 

(see vignette) score for Star Wars (1977). I canõt remember if I purchased tickets in advance but my wife, son, and I 

did make it to the concert and, boy, what a concert! The concern program included the following: 

¶ Concert Overture to My Fair Lady (Frederick Lerner ð Allan J. Loewe ð John Green) 

¶ Three by Mancini for Piano and Orchestra (Henry Mancini ð Johnny Mercer) ð main themes from The Days of 

Wine and Roses, Charade, and òMoon Riveró from Breakfast at Tiffanyõs 

¶ Raintree County ð Three Themes for Symphony Orchestra (John Green) 

¶ The Way We Were, for Piano and Orchestra (Marvin Hamlisch) 

¶ Star Wars ð Symphonic Suite (John Williams) ð Prelude, Leia, Here They Come, Finale 

https://www.youtube.com/watch?v=Io11cNeRruU&feature=youtu.be


 

By 1979, John Williamsõ score for Star Wars was all the rage with various artists recording their own cover versions of 

Williamsõ Star Wars themesñand Greenõs conducting several of those themes brought a rousing conclusion to the 

concert and had everyone on their feet in thunderous applause sufficient, of course, to bring the conductor (Green), 

who had by this time left the stage, back for another bow and perhaps an encore. Green and orchestra delivered that 

encore, after which he left the stage waving to the audience, with the audience continuing to applaudñbut then he 

came back on the stage for another bow which precipitated even more applause from the audience. Even after Green 

again exited the stage, we could see, sticking out from under the curtain, the toe of his shoe which triggered even 

more laughter among the audience, sustained applause, and Greenõs return to the stage for yet another bow but, sadly, 

no additional encores! 

I hadnõt seen such endless leavetaking since the Columbo TV series on which Lieutenant Columbo (as portrayed by 

Peter Falk in the role of his career) kept coming back into the room with yet another òOne more thingéó to question 

further the prime suspect who thought, with Columboõs first departure, that he or she was now off the hook, only to 

further implicate himself or herself trying to answer Columboõs òone moreó question. Who could blame Green for 

milking yet another round of applause from the audience, which especially left Sonia in bent-over laughter? 

Once she calmed down and as the audience was filing out of the concert hall, I led my family toward the stage to see 

if we could meet Green and if he would autograph the concert program. We were successful in this objective, with 

Green kindly signing each of our programs. Of course, I knew that Green probably wanted to get on with his evening, 

if not back to his hotel, so we thanked him and bid goodbyeñand I didnõt dare to even think about suddenly walking 

back to him to say òSir, one more thingé!ó 

 

  



 

John Towner Williams (2/8/32 ð present) 

 

So much of what we do is ephemeral and quickly forgotten, even by ourselves, so itõs gratifying to have something you 

have done linger in peopleõs memories. 

 

  Gene Shalit Interviews John Williams - NBC Today (1989) 

John Williams hardly needs any introduction other than to say that I refer not to the famous classical guitarist but 

rather to one of the most influential and successful American film composers of all time. His career, spanning over six 

decades, includes scores for some of Hollywoodõs most popular films, including the first six Star Wars films, four 

Indiana Jones films, the first three Harry Potter films, Jaws and Jaws 2, Superman, Close Encounters of the Third Kind, E.T. the 

Extra-Terrestrial, Jurassic Park, Schindlerõs List, Saving Private Ryan, War Horse, Lincoln, and so many more. Other notable 

works by Williams include theme music for four Olympic games, NBC Sunday Night Football, NBC Nightly News, the 

rededication of the Statue of Liberty, and the TV series Lost in Space and Land of the Giants. He has composed 

numerous classical pieces for concert and served as principal conductor of the Boston Pops Orchestra from 1980-

1993 and now as the orchestraõs conductor laureate. He has won five Academy Awards, four Golden Globe Awards, 

seven British Academy Film Awards, and 22 Grammy Awards. With 50 Academy Award nominations, Williams is the 

Academyõs second most-nominated person after Walt Disney. In 2004, Williams was a Kennedy Center Honors 

recipient. In 2016 Williams will receive the 2016 AFI Life Achievement Award. 

Flight Log Memories: Thereõs an old piece of advice given to aspiring musicians when they ask: òHow do you get to 

Carnegie Hall?ó The advice: òPractice! Practice! Practice!ó Well, back in 1980, I didnõt need to practice a musical 

instrument in order to find my way to New York Cityõs Carnegie Hall. At the time, my family was visiting the Big 

Apple for Christmas with my parents. One day, as I looked through the New York Times, I saw an advertisement that 

John Williams was coming to Carnegie Hall to conduct a Boston Pops concert, so I made plans to go and looked 

forward to seeing Williams him conduct a live concert including his themes from Star Wars, and perhaps also have a 

chance to meet and ask him to autograph one of his LPs. A day or so before the concert, I went to one of the Big 

Appleõs many record stores to purchase the Pops in Space LP recorded by the Boston Pops and containing suites of 

Williamsõ themes from Star Wars and The Empire Strikes Back. On the day of the concert, I headed off to Carnegie Hall 

with great expectation of meeting Williams and having him sign my LP.  

https://www.youtube.com/watch?v=W5YpeTTSqUg&feature=youtu.be


 

   

No disrespect to John Williams or the Boston Pops, the concert was a great disappointment! As I noted, this was the 

Christmas season and the concert program was entirely Christmas-themed songs, not a single Star Wars tune or even a 

snippet of a theme from any Williams-scored film! As I later realized but hardly appreciated, this Christmas concert 

coincided with the late 1980 release of the Boston Pops We Wish You A Merry Christmas LP. To salvage the evening, I 

just had to meet Williams and ask him to autograph the LP I brought with me. An usher told me how I might meet 

Williams, indicating that I go outside Carnegie Hall and make my way along the left side of the building to the 

musiciansõ entrance. Fearful the usher might just be sending me off on a wild goose chase, my spirits lifted when I 

located the entrance and, moreover, found it openñI was getting closer to the target! On entering, I saw a long line 

of people at the head of which was John Williams greeting his fans, so I got in line to wait my turn to meet Williams 

and ask for his autograph. 

As I waited, I figured that there would be nothing to be gained by complaining to him about the Boston Pops 

Christmas concert not including Williamsõ Star Wars music. On reaching the front of the line, I introduced myself, 

shook hands with Williams, and told him that I had enjoyed the concert as well as his scores for so many films. At this 

point I handed the LP to him and asked if he would autograph it. As he was autographing the LP, I asked him if I 

could suggest a theme from one of his film scores that he might consider recording on a future Boston Pops album. 

Williams with interest quickly asked which theme. I told him how much I liked his score for The Man Who Loved Cat 

Dancing (1973), particularly his òCat Dancingó theme for the filmõs opening credits where Sarah Milesõs character rides 

her horse sidesaddle across the countryside. Williamsõ eyes opened wide, a smile breaking out across his face, as he 

replied: òThat would be lovely!ó 

Over a decade later, in 1994, I again greeted Williams, this time in Los Angeles where I was attending the annual 

conference of the Society for the Preservation of Film Music. On the evening of the conferenceõs first day, the society 

held its annual ceremony to present the societyõs Lifetime Achievement Award to that yearõs recipient, Italian film 

composer Ennio Morricone (see vignette). As many of Hollywoodõs film composer giants were entering the dining 

room where the award was to be presented after dinner, I saw Williams, recalling that the Boston Pops had not 

released any LP with the òCat Dancingó theme Williams had earlier told me would be òlovelyó to include on one his 

future albums. This was my chance to bring this matter to his attention and ask him to include this theme on a future 

album. Placing myself in the center aisle where the composers were walking to the front of the room, I greeted 

Williams and shook his hand, telling him how nice it was to see him again ð as if he would remember somebody that 

he met only briefly at Carnegie Hall fourteen years before in 1980! 

https://www.youtube.com/watch?v=2H8Z02Gu6_k


 

I was about to remind him of that conversation when, suddenly, my mind froze and I couldnõt remember the name of 

the film ð The Man Who Loved Cat Dancing ð to refresh Williamsõ memory of that earlier conversation. With our 

conversation going nowhere, Williams smiled and pulled away to continue to the front of the room as he shook hands 

with other fans waiting to greet him.  

 

John Williams patiently waits as Kerry forgets a filmõs name during a senior moment 

Fortunately, years later, Lukas Kendall (see vignette) at Film Score Monthly, did remember Williamsõ score for The Man 

Who Loved Cat Dancing and released it on CD on his FSM label. Thank you, Lukas, for getting this score finally 

released and thanks to John Williams for composing such a òlovelyó theme ð òCat Dancingó! 

  

 

The Man Who Loved Cat Dancing (John Williams) (Film Score Monthly CD Vol. 5 No. 4) 

  

http://www.filmscoremonthly.com/store/MP3/0504/01_CAT_DANCING.MP3


 

Jerrald King Goldsmith (2/10/29 ð 7/21/04) 

 

You read reviews by top reviewers of films that not only had remarkably interesting scores, but films whose effectiveness 

was absolutely enhanced, and frequently created by the music, yet the reviewers seem unaware that their emotions and 

their nervous reactions to the films have been affected by the scoring. This is a serious flaw. Any film reviewer owes it to 

himself, and the public, to take every element of the film into account. 

 

The Movie Channel's Take One Interview with Jerry Goldsmith 

Jerry Goldsmith was an American composer and conductor best known for composing film and TV scores. He 

collaborated with some of Hollywoodõs most prolific directors, including Joe Dante (Gremlins, Gremlins 2, The Burbs, 

Small Soldiers), Howard Hawks (Rio Lobo), Roman Polanski (Chinatown), Otto Preminger (In Harmõs Way), Ridley Scott 

(Alien, Legend), Steven Spielberg (Twilight Zone: The Movie), Paul Verhoeven (Total Recall, Basic Instinct), and Robert Wise 

(The Sand Pebbles, Star Trek: The Motion Picture). His most notable collaborator was Franklin J. Schaffner, for whom 

Goldsmith scored Islands in the Stream, Patton, Papillon, Planet of the Apes, and The Boys from Brazil. Other noteworthy 

films for which Goldsmith composed the score were Air Force One, Hoosiers, L.A. Confidential, Mulan, Night Crossing, 

Poltergeist, three Rambo films, Rudy, The Blue Max, The Mummy, The Secret of NIMH, The Wind and the Lion, and five Star 

Trek films (including Star Trek: The Motion Picture). Goldsmith was nominated for six Grammy Awards, four British 

Academy Film Awards, nine Golden Globe Awards, and 17 Academy Awards, winning the Oscar in 1977 for his 

score to The Omen. He also contributed many scores for Hollywoodõs western genre, including 100 Rifles, Bad Girls, 

Bandolero, Black Patch, Breakheart Pass, Hour of the Gun, Rio Conchos, Rio Lobo, Stagecoach (1966), Take a Hard Ride, and Wild 

Rovers. 

https://www.youtube.com/watch?v=Wnp0cClT-Bo&feature=youtu.be


 

Flight Log Memories: On June 29, 1988, the Filene Center of the Wolf Trap Center for the Performing Artists 

hosted Jerry Goldsmith as guest conductor of the National Symphony Orchestra. The concert program was 

comprised of music that Goldsmith had composed for an array of Hollywood films and TV shows. The concert also 

was punctuated by a dazzling laser light display described the next day in Charles McCardellõs Washington Post review as 

òThe NSOõs Light Showó: 

Laser lights and special effects projected on a large screen at the back of the stage enhanced, distracted and 

occasionally proved puzzling. In a medley of TV themes from the ô60s and ô70s, the screen was mercifully 

blank. The best use of lights occurred during the suite from òThe Blue Max,ó in which parabolic shapes 

swirled and dark blue lasers cut through the air to expose clouds of smoke billowing from several sources. 

Patrons sitting in the front rows needed a 360-degree òExorcistó-like head-turning capability to take it all in. 

But, really, who cared? At least for me, I was there to hear Jerry Goldsmith conduct themes he had composed for so 

many films and TV shows ð and one concert wouldnõt be enough to even scratch the surface of Goldsmithõs vast 

repertoire of television tube and silver screen compositions. None of the concertõs program of Goldsmithõs scores 

was new to me as I had already seen all of these films or TV shows and, in fact, had all of Goldsmithõs music on LP, 

CD, or both. But one just canõt get enough of this music, especially when there is an opportunity to see the musicõs 

composer conduct it live.  

 

But this concert was booked for only one night, so this would be my only chance to meet Goldsmith. Before the 

performance, and not being a member of Wolf Trapõs circle of contributors who had automatic backstage access to 

performers after events, I approached one of the ushers to tell him what a big fan I was of Goldsmith and to ask if it 

might be possible after the concert to go backstage and say hello to him. The usher showed me where the door was to 

the backstage area where Goldsmith would greet his fans and Wolf Trap patrons. After the concert, my wife and I 

made our way to that door and, on entering, saw a public area where Goldsmith, his wife, and son, were socializing 

with a small group of concertgoers. Once there was an opening, we approached Goldsmith and introduced ourselves, 

asking him if he would autograph a few items that I brought. 



 

 

 Goldsmith agreed and I handed to him the concert program (see above) and the soundtrack CD of his score for 

Planet of the Apes (1968). Goldsmith kindly signed both but my encounter with him started to go south when I passed 

to him my Rio Conchos (1964) EP (extended play, 45 rpm-sized record with four songs, two per side). This EP, the 

rarest Goldsmith record in my collection, had been acquired at a very hefty price a number of years before from a 

New Jersey soundtrack dealer. Taking the EP in his hands, Goldsmith sternly asked, òWhere did you get this?ó I 

immediately knew this encounter might not end on a happy note, recalling that I had read reports of Goldsmith 

getting so upset when given a counterfeit record by a soundtrack collector that he would break the record on the spot. 

Before I could answer his question, Goldsmith continued: òThis is not a legitimate release and I canõt put my 

signature on it!ó Fearing what he might be contemplating next, I put out my hand to gently retrieve the EP, telling 

him I had not known it was a bootleg and that I fully understood that he couldnõt sign it. With that, I knew it was time 

to wish Goldsmith well and beat a quick retreat, which we did as we thanked him and also bid goodbye to his wife 

and son who were standing next to him.  

   

But if Goldsmith had given me a scare on that night, that was just a once in a lifetime experience for me. Apparently 

his fellow composers also held Goldsmith in awe. During a tribute to Goldsmith, noted film composer Henry 

Mancini (see vignette) spoke of Goldsmithõs versatility, musical genius, and ability to completely change his style for 

each scoreñand added: òFrankly, he scares the hell out of the rest of us.ó 

  



 

Yiànnis Hryssomàllis (Yanni) (11/14/54 ð present) 

 

Yanni 

I am so happy that I didn't go to school and I didn't have anyone to tell me how to position my 

fingers on the piano correctly. 

 

Yanni in his studio talking about creating albums! 

Yiànnis Chryssomàllis would not be recognized by your average moviegoer or film score soundtrack collector as a 

film composer, yet he has scored nearly ten films, including several feature films ð Steal The Sky (1988), Heart of 

Midnight (1989), and I Love Your Perfect (1989) ð as well as five films for television ð Frank Nitty: The Enforcer (1988), 

Children of the Bride (1990), Iõll Take Romance (1990), When You Remember Me (1990), and A Taste of Freedom (1991). What 

this film composer, however, is recognized for is that he is Yanni, the Greek pianist, keyboardist, composer, and 

producer of new age music, concerts, and PBS television specials. Yanniõs music blends classical, soft rock, and world 

music to create mostly instrumental works. Realizing early on that this type of music is not well suited for commercial 

pop radio, Yanni produced several concerts at historic monuments and then achieved international recognition by 

broadcasting videos of these concerts on public television. Yanni Live at the Acropolis was his breakthrough concert, 

yielding the second best-selling music video of all time. Other historic sites for Yanniõs concerts have included Indiaõs 

Taj Mahal, Chinaõs Forbidden City, the United Arab Emiratesõ Burj Khalifa, Russiaõs Kremlin, and Puerto Ricoõs El 

Morro castle. 

Over time, at least 14 Yanni albums peaked at #1 in Billboard's category of òTop New Age Albumó and two albums 

(Dare to Dream and In My Time) received Grammy nominations. By late 2011, Yanni had performed live in concert 

before more than two million people in more than 20 countries, along the way garnering more than 35 platinum and 

gold albums globally, with sales totaling over 20 million copies. Public television has used videos of Yanni concerts to 

support fundraising, while his compositions have been used on commercial TV, especially for sporting events such as 

the Tour de France, World Figure Skating Championships, U. S. Open Tennis Championships, U. S. Open Golf 

Championships, and the Olympic games. Influenced by his encounters with cultures around the globe, Yanni 

incorporates various instruments from around the world to create music that is an eclectic fusion of ethnic sounds. 

This approach is also reminiscent of the Exotica music of Martin Denny (see vignette). 


